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Manisha Koirala at the
celebrations

f Kathmandu is the seat of

povier of the only Hindu

kingdom on earth, it is also

probably the only country
where you don't need 4 passport,
where your very own Indian
credit cards are accepted, where
a rupee bay greater buying
power and where Indian film
stars are just as popular as in
their own homeland — if not
more,

Little wonder therefore that
the Indlan.ambassador to Nepal,
K.V. Rajan, hit upon the jdea
of celebrating fifty years of
Indian independence with a film
festival  commemorating fifty
years of Indlan cinema. Four
Indlan starg were also felictat-
ed. Among them, two stalwarts,
Dev  Anand  and  Waheeda
Rehman, and two youngsters of
the new generation of the two
nations, Shah Rukh Khan and

Manisha  Kofrala. If Raj
Kapoor's ‘Mera  joota  hai
Japani,.." made him a legend

in the USSR, Dev Anand’s ‘Dum
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A festival to remember

Manohar Khushalani writes about an event celebrating 50 years of

dum. . did the same for

lum i the mountain state.
Kathmandu, a sleepy capital
with a small-town atmosphere,
protected in the womb of the
tallest mountain ranges of the
world. suddenly became alive
and vibrant. The ten days of
festivities, flagged off by Jaaved
Jaaferi’s quaint sense of humor,
proved that laughter defies all

time.” For

barriers and unites all ages,
sexes and nationalities. “Why
are we Asians obsessed with
films just as we are with our
own mothers? Is it because
even cinema has a maa in it?
Unfortunately Oedipus could not
see cinemaa during his life-
detective movie
fans Jaaved belted out an Ajit
joke. “How was Peter supposed

Indian cinema in Nepal

to respond to Michael's ‘Off
On Off signal? With an ‘On
Off On’ signal, silly!” Nobody
was spared — other victims of
his mimicry included Dilip
Kumar, Rajendra Kumar and
Amitabh Bachchan. Not to miss
the formula film in which the
villain is about to drink the
hero's blood, Dracula style
(“Main tumhara khoon pi

Mr Ambassador, it is known that this idea
of a film festival in Kathmandu was your
brainchild..

We found that people here had a lot of
interest in Indian films. It seemed a pity not
Lo recognise it as a boosting factor in Indo-
Nepalese  friendship.,

So, this was our way of expressing  our
appreciation of the Indian film industry, for
the friendship and goodwill they have helped
build between India and Nepal.

What are the other ramifications of this
festival besides goodwill?

Of course, once the idea matured, other
suggestions began to flow in. When we
decided that Tamanna would be one of the

films 1o be premiered, Pooja Bhatt offered the
film free of cost, provided there was a good
charity, especially for the girl child,

When we started talking to government
officlals and NGOs interested in the problem
of illegal trafficking of minors, particularly
¢irls, from Nepal to India, It struck us that
this could be an opportunity for the Indian
film industry 1o support Nepalese projects
aimed at preventing this flow of children,

How would you go about it?

Manohar  Khushalani interviews the Indian ambassador to
Nepal, KV Rajan

By encouraging education, awareness and
developmental activities in identified villages
here. We also thought the Indian film industry
could be motivated into taking up themes
concerned with the Nepalese girl child.
What role do you see for the North India
Films Association (NIFA) in Nepal?
What you need is some institutional contact
between NIFA and the N

epalese film industry.
The proximity is there

, it is easy to come
back and forth, easy to trade films, and so on.

What other role could the Indian film
industry play? .
Quite a lot. If films are made in collaboration
with the Nepalese film industry, or shot in
Nepal, it will create an awareness of the
tremendous tourist potential in this country.

Are there still some irritants between the
two countries? For example, the entire

government machinery was absenf from
the function.

No. This . happened only because the entire
function had to be postponed by one day,
Because of the crippling air traffic controllers’
strike in India the stars arrived a day late!

There was a lot of interest in this function.

jaunga'), but for the pendant
{vmcé}zx he discovers in his ad-
versary's neck and realises they
are brothers. And, if he would
have us believe him, modern
women's clothes remind him of
barbed wires which protect the
property without obstructing the
view. Whew! Thank God for
little mercies. There was also
the brilliant audiovisual com-
missioned by the embassy which
took us down memory lane and
provided nostalgic relief. There
were old songs that uplift one's
spirits even today ‘Ai mere
pyare watan...” ‘Ye kahani
hai diye ki aur toofan ki...’
‘Jhanak jhanuk payal baje....'
There were also excerpts from
films that have immortalised
Indian cinema: Mother India,
Guide, Chalti Ka Nam Gaadi,
Anarkali, Mughal-E-Azam,
Nagin, Baiju Bawra. The list
is endless. '
Among the stars Dev Anand
was called on stage first. Heé
struck such an instant rappott
with the’ audience that it kept
him on stage for half an hour.
The performance was so brilliant
that Waheeda Rehman decided
to lose her voice to an alle
and Manisha Koirala had to
resort to her native tongue.
Shah Rukh Khan of course
could not hold a candle to
Jaaved despite his Ka-Ka-Kath-
mandu in his now famous stam.-
mer. But it was all in good fun
and if the stars did not partake
of the cocktails for long, one

. could not blame them, they

were after all being mobbed in
desi style. If the milling crowds
outside the Birendra Interna-
tional Convention Centre were
any indication to go by, the
festival was a grand success —
so what if none of the govern-
ment officials were present due
to “other engagements”? The
people were there in full strength
to again prove that a people to
people relationship is far strong-
er than ties between politicians.

Stars

Shine

in

Himalayan

Kingdom | Manohar Khushalani

Along with Dev Anand, Waheeda Rehman, Shahrukh Khan and

Manisha Koirala, Manohar Khushalani was invited, by the Indian
Embassy, to Kathmandu to attend the celebrations of 50 years
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of Indian Cinema as a Columnist of Pioneer, where he ran a
column called “Footlights’. The clip of the review published
on 2nd May, 1997 is shown in the attachment. Here is a small
extract from the 7 column spread that Pioneer gave his piece.

Probably the best public relations exercise between two
country is to establish a people to people interaction through
cultural activity. Raj Kapoor was probably the best Indian
Ambassador of good will for the soviet Union. Nobody perhaps
known it better than the snake Indian Ambassador to Nepal.
K.V. Rajan. By organising a festival of Indian films at
Kathmandu he proved that what Raj Kapoor did at USSR Dev Anand
can do in the Land locked Himalayan State. The incredible love
and affection of Nepalese common men for Indian actors was
brought home by the adulatory response to four Indian sorry
three Indian and one Nepales star; Waheeda Rehman, Dev Anand,
Shahrukh Khan and Manisha Koirala.

“I am very fond of nature & open spaces. In Bombay it was
difficult. What I noticed was that when they retired from
cinema long ago, my son was still in school. When someone
asked him, where the milk came from. He said Mother Dairy.
That’'s when we decided to move to a Farm and expose our child
to that aspect of life as well.”

Waheeda Rahman who is leading a more or less retired life &
last asked nearly seven years ago is willing to perform only
of she gets a central role. “Unfortunately most of the roles
available for performers of my agee are stereo typed roles of
Aunts or mothers, I would rather not perform than take up such
roles”

Waheeda shifted bag & Baggage to a farm house in the outskirts
of Bangalore because of she put it her children were not even
aware about how the milk come they only knew that it come from
a machine in the milk booth. Being a lover of nature she
preferred to shift close to it...



“I am very fond of nature & open spaces. In Bombay it was
difficult. What I noticed was that when they retired from
cinema long ago, my son was still in school. When someone
asked him, where the milk came from. He said Mother Dairy.
That’s when we decided to move to a Farm and expose our child
to that aspect of life as well.” She told me, this too when we
were flying later over the everest and I was seated next to
her. Both of us were admiring the pristine beauty of nature

Dev Anand despite his severely years displayed such energy and
enthusiasm that he would put many younger people to shame. He
said that he was greatly in love with this Country and would
never forego an opportunity to come to Nepal. He had always
advocated that this Country was a good location of or shooting
films but not many producers were willing to come due to
difficulties of terrash & communication. Dev to probably the
most active amongst the stars of his generation. Right now he
was making a film in which he was acting as himself © Dev
Anand as the actor. A teen age female fun follows him around
the counting observing him as an action. She finally manges to
meet him. The story appeared to be similar to Guddi.

Later at a function to felicitate the stars. Dev held the
audience spellbound with his half hour long talk which was
special with experiences of Nepal, tales of the role of the
King in shooting of his films and personal advice on how to
lead a dynamics life like him.

Manisha Koirala’s entering was greeted by compliments to her
beauty and brains in Dev’s inimitable style. The local scribes
were most comfortable with Manisha in her native tongue. Ms
Koirala had no plans to act in a Nepali film in the near
future she left it vaguely to events and occassions.
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Manohar Khushalani accompanies Indian filmstars on a receng trjp 10 Nepal for a celebratiy, of the

golden jubilee of India’s independence

Stars shine in Himalayan kingdom

s the Royal Nepal
Airlines Boeing 737
rdover the ;
ayan ranges
(o getae o view
through the dense cloud layers
ol the Jewel of the Himalayas —
Rathmandu — our hearts
thumped in anticipation. At the
very first sight of the toy-like
ownship nestled in the moun-
@in ranges, gone was the fa-
tigue of the two sleeploss nights
due to the 48-hour flight delay,
caused by the lightning all-India
ATC strike at awaited us
was the fivst official celehration
of 50 years of Indian indepen-
denee in Nepal. Thankfully
there were napolitical speech-
es on the cards, only enter-
tainment and more entertain-
ment.

Probably the hest public re-
lations exercise between any
wo countries is to establish a
peaple-to-people interaction
through cultural ac oS,
Nobody perhaps knows it het-
ter than the suave Indian am-
bassador to Nepal, K V' Rajan.
By organising a festival of
Indian films at Kathmandu he
proved that what Raj Kapoor
could do for India in the Soviet
Union, Dev Anand can da in the
land-Tocked Himalayan King-
dom. Later this year, the am-
bassador is also planning an
NSD theatre festival in . % 5
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