
Kala Sankul’s Seminar Unites
India’s  Diverse  Folk
Traditions

A monthly art seminar was organized on 27 October 2024 at the
‘Kala Sankul’ of Sanskar Bharti, Delhi, in which a unique
confluence of India’s cultural diversity and unity was seen.
Padmashree  Ramdayal  Sharma  ji,  who  is  a  reputed  Nautanki
artist  and  guru,  was  present  as  a  special  guest  in  this
program.

The  program  started  with  the  lighting  of  the  lamp  where
Sanskar Bharti’s Rashtriya Sangathan Mantri Abhijeet Gokhale,
Ashok  Tiwari,  Digvijay  Singh,  Padmashree  Ramdayal  Sharma,
Shyam Kumar, Raj Upadhyay, Deputy Registrar O.P. Sagar, Shruti
Sinha were present.

The program started with captivating presentations of various
folk dances, in which Manya Narang, Divya Kumari, Lavanya
Sinha, Avya Tiwari and Katha Vachika Ruhi Jaiswal, under the
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leadership of Ms. Sneha Mukherjee, presented the folk dances
of Rajasthan and Haryana in a very lively form. After this,
Ms.  Prabha  Dubey’s  group  Rashmi  Singh,  Pooja  Tripathi,
Vaishnavi, Akshit Pratap Singh, Durga Bashakh, Jyoti Sharma,
Gargi Savaria, Nitya Bansal, Bhavya Bansal and Megha Jain
mesmerized the audience by presenting a unique amalgamation of
Garba, Dandiya and Bengal’s Dhunuchi dance.

Padma Shri Ramdayal Sharma Ji in his speech highlighted the
antiquity  of  Nautanki  and  its  Indianness.  He  told  that
Nautanki is basically an expression of religious and Indian
consciousness, and maintaining its purity is the need of the
hour. Initially, Nautanki art was known as Swang and Bhagat.

In  earlier  times,  there  was  no  stage  art  without  Indian
consciousness. If the sufferings faced by King Harishchandra
for the truth are shown through art, then the new generation
will have Indian consciousness.

The program was conducted by Garima Rani Ji, while the vote of
thanks was presented by Shruti Sinha Ji. This seminar emerged
as a symbol of Indian culture, folk art and national unity, in
which art teachers, researchers and art lovers participated in
large  numbers.  Raj  Upadhyay,  Shyam  Kumar,  Pradeep  Pathak,
Raman Kumar, Aanchal Kumari, Tarushi, Anjali Kumari, Sakshi
Sharma, Saurabh Kumar, Harshit Kumar, Raman Kumar, Brajesh
Vishwakarma, Satyam Kumar along with the manager of the Kala
Sankul Digvijay Pandey, Mrityunjay Kumar, Sushant contributed
to making the program successful.

Indian  Perspective  and
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Challenges in Modern Theater
Writing: Seminar held at Kala
Sankul

29  September,  New  Delhi  –  In  order  to  promote  art  and
literature, the monthly theatre seminar organised by Sanskar
Bharti, Delhi was organised at ‘Kala Sankul’. The main theme
of this seminar was ‘Indian perspective and challenges in
modern theatre writing’. Director of National School of Drama
(NSD) Chittaranjan Tripathi and senior theatre critic Anil
Goyal were present as keynote speakers.

In his speech, Chittaranjan Tripathi expressed deep concern
over the current state of Indian theatre institutions and
writing. He said that in today’s time there is a huge shortage
of writing material, which does not present the society and
Indian perspective in the right way. He stressed that the
study of Indian epics like Mahabharata is very important to
understand the art, culture and history of India. According to
Tripathi, today’s youth is interested in theatre, but it is
very important to write keeping Indianness at the centre.

He also discussed the tradition of folk theatre and said,
“When we understand the folk, we will be able to make theatre
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better too.” Explaining the importance of folk theatre, he
said that it is a genre that is born and survives among the
common  people,  which  develops  by  keeping  their  life  and
behaviour at the centre.

Drama critic Anil Goyal also expressed his views on the Indian
theatre  tradition  and  criticised  the  wrong  portrayal  of
history  by  some  theatre  writers  of  the  past  decades.  He
described the lack of young theatre writers as the biggest
challenge of the present times. Goyal said, “The theatre world
has always felt the lack of good writers. The film world may
have got better writers, but this lack can be clearly seen in
the theatre field.”

It was also discussed in the seminar that in the desire for
political correctness, difficult and complex issues did not
find a place in plays. Referring to the writings based on the
wars of 1962 and 1971, he said that films were made on these
historical events, but effective plays were not written.

The program was inaugurated by National Organization Minister
of  Sanskar  Bharati  Abhijit  Gokhale,  Director  of  National
School of Drama (NSD) Chittaranjan Tripathi, Senior Critic
Anil  Goyal,  Kuldeep  Sharma.  Ashok  Tiwari,  Digvijay  Singh,
Registrar of NSD P.K. Mohanty and Deputy Registrar O.P. Sagar
were present.

The  presence  of  many  Senior  Theatre  Director’s  like  Mr.
Ramdayal  Sharma,  Avtar  Sahni,  J.P.  Singh,  Rohit  Tripathi,
Chandrakanta  Tripathi,  Shyam  Kumar,  Raj  Upadhyay,  Bhupesh
Joshi and Vashisht Upadhyay made the program special. The
successful organization of the program was a proof of the
dedication of all the members of Sanskar Bharati.

This seminar proved to be an important platform for Indian
theatre, where serious discussions were held on the current
challenges  of  playwriting  from  the  Indian  perspective.
Emphasizing the relevance of epics like Mahabharata, Tripathi



told the need for playwrights to focus on Indian context. Anil
Goyal, on the other hand, openly expressed his concerns on the
lack of young writers and absence of serious subjects.

Overall,  this  symposium  provides  a  great  opportunity  to
rethink  about  the  direction  and  challenges  of  writing  in
Indian theatre, which can provide inspiration and direction to
upcoming writers.

Symposium  on  “Bharatmuni’s
Natya Shastra – Tradition and
Experimentation”  with
Professor Bharat Gupt
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New Delhi, July 28, 2024: The “Bharatmuni’s Natya Shastra –
Tradition and Experimentation” symposium, hosted by Sanskar
Bharati’s  ‘Kala  Sankul,’  was  graced  by  the  presence  of
renowned  classical  artist  and  theater  theorist  Professor
Bharat Gupt. His insights on the significance and deep aspects
of ancient Indian theater added great value to the event.

In  his  address,  Professor  Gupt  highlighted  the  crucial
elements of ancient Indian theater. He remarked that while the
British sought to revive Indian drama through European theatre
during the Islamic period in India, Indian historians have not
done  justice  to  the  native  dramatic  traditions.  He  also
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expressed  concern  that  successive  governments  since
independence have largely ignored the importance of drama.

Professor Gupt questioned why, from Kashmir to Kanyakumari,
there is no memorial for Bharatmuni, the father of Indian
theatre,  despite  India  having  one  of  the  oldest  theater
traditions in the world. He praised the linguistic integration
in  ancient  Indian  dramas  as  a  unique  example  of  Indian
tradition  and  lamented  the  lack  of  due  respect  due  to
conflicting  historical  narratives  among  scholars.

He  stressed  the  need  to  unify  the  two  streams  of  Indian
tradition—ancient and urban—and underscored the significance
of  linguistic  integration  in  theatre.  The  symposium  saw
participation  from  students,  professors,  playwrights,  and
theatre  practitioners  who  discussed  the  necessity  of
innovation  in  drama.

Sanskar Bharati ‘Kala Sankul’ organizes monthly symposia on
various subjects like music, dance, folk dance, literature,
and  visual  arts  on  the  last  Sunday  of  each  month.  These
symposia, held at the Kala Sankul on Deen Dayal Upadhyay Marg,
review and discuss the challenges and integration of Indian
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art perspectives.

The event was attended by notable artists such as Padma Shri
Ram Sutar, Padma Shri Ranjana Gauhar, Bharatanatyam dancer
Rama  Vaidyanathan,  Flutist  Pandit  Chetan  Joshi,  Jayaprabha
Menon,  Abhay  Sopori,  Meenu  Thakur,  and  Professor  Chandan
Chaubey.

The success of the symposium was attributed to the efforts of
the  organizing  team,  including  Coordinator  Kuldeep  Sharma,
Advisor Raj Upadhyay &  Shyam Kumar, Assistant Coordinator
Raman Kumar,  Anjali Kumari, Sujata Kumari, Saurabh Kumar,
Shruti Sinha, Vishwadeep, Sakshi Sharma, and  Dr. Prashant
Upadhyay,  Brajesh  Bhatt,  Dr.  Shailesh  Srivastava,  Brijesh,
Shivam, Vijendra and Mani Kumar.

Prominent  theatre  artists,  playwrights,  directors  such  as
Professor  Chandan  Chaubey,  Delhi  University  theater  critic
Lokendra Trivedi, Senior Social Worker Khulna Sahni, theater
director Rohit Tripathi, J. P. Singh and Chandrakanta Tripathi
were also present. The symposium was successfully conducted by
Garima Rani.
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