There’s a Room at the Top

HO will be the next

director of the Nati-

onal School of Drama

when the tenure of
the present director Kirti Jain
expires in November? This is a
matter of much conjecture and
discussion among the theatre
buffs.

Unlike . popular belief the
NSD is not purely a govern-
ment department, but an auto-
nomous, registered society
funded by the government. The
appointment of its director falls
under the jurisdiction of the
society, but, due to financial
dependence, gradually the
society has got into the habit
of referring everything to the
government.

The most important deci-
sion that the society has to take,

in concurrence with the gov-
H ermnment, is the one relating to

the appointment of a new dir-
ector every few years. The list
of ex-directors of the NSD reads
like a who's who of theatre
giants; B. V. Karanth, Rattan
Thaiyyam, B. M. Shah, Mohan
Mabharishi and, of course, the
inimitable Ebrahim Alkazi, whe
has had the longest tenure of
13 years. Most often directors
stayed barely for two years
and departed post haste, either
due to student politics or their
own professional preoccupa-
tion. ’
Surprisingly, Kirti Jain has
had the second longest tenure
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of seven years. This, of course,
happened due to a change of
rules. The teaching faculty at
the NSD voted for a minimum
tenure of five years, instead of
two years, because they felt
that two years are not enough
to implement any programme.
Thus, when Kirti was renomi-
nated after two years she had a-

long stretch of seven years to

implement her ideas about
what the students at school
should do: While the NSD has
had a chequered history of
strikes and student unrest,
there haven't been any signs of
student restlessness during
her tenure.

Obviously, having spent many
years in the faculty; Jain's
approach appears to be: ‘Hard
work and no politics makes
students a disciplined lot'. Cer-
tainly the approach is working
because the students are doing
what they should be doing,
ie, learning. !

Although Jain has not been
as prolific as her predecessors,
she appears to have a better
record of administration and
because she does not have a
theatre group of her own, she is
spending more time in school

and responding to the student’s
problems. For example, during
Rattan Thaiyyam's tenure there
was a major student strike —
their grouse: Thaiyyam was
spending less time in school.
Usually the society has been
selecting a single director and
putting up his or her name ~
for approval. However, this time,

a search committee comprising
of Rajendra Nath, Vijay Tendul-
kar, Chandrashekhar Kambar
and Sai Paranjape was app-
ointed to create a panel of three
people. While opinion has been
divided between continuity and
change, the committee also
approved the names of Satish
Alekar and Satyadev Dube. It

was learnt from reliable sources .

that by a majority of five to
two Kirti's name was kept on top
of the panel. If Kirti Jain is
re-appointed then her tenure
will be nearly equal to Alkazi's.

There are a number of pro-
blems that the new director
(whoever he or she is) will have
to address. The faculty mem-
bers have for long been demand-
ing better scales of pay. The
P. N. Haksar Committee suggest-
ed that their scales should be
better than the UGC scales, but
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BETTER ADMINISTRATOR: Kirti Jain,director of the National
School of Drama %

so far their scales are not even
equal to that of UGC.

The NSD repertory committee
needs to be strengthened as it
has been over a decade since
Manohar Singh. their chief,
resigned. Since then the com-
pany continues to have an acting
chief. Although, we all know that
the repertory has to deal with
actors, but always adding the
prefix “acting” to the post of the
chief is a little too much, isn't it?
But then the all mighty bureau-
crats who deal with the NSD
have their own qualms. The
Haksar Committee also sugg-
ested making the repertory
chief's job a contractual one.

There have been other
suggestions about upgrading
this position to that of a full-fled-
ged professor in place of the
present assistant. professor, so
that the teugp task is given its
due weightage.

The NSDP has contributed
some of the best stage, cinema
and television talent in the coun-
try. While teaching standards
and the quality of student pro-
ductions have gone up in the
last few years, the impoverished
school has an uphill task in
consolidating these achieve-
ments. The incumbent to the
top post thus has a challenging

task to fulfil.

To Trust or
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CULTURAL CONTROVERSIES [

The Bharat Bhawan in Bhopal, the country’s premier

cultural organisation plans to induct two additional

members into its Trust, but has run into rough weather in

the bargain, reports MANOHAR KHUSHALANI

To trust or

ECENTLY, when Bharat

Bhawan, Bhopal, India’s

premier cultural organ-

isation, went through its
round of appointments of new
trustees, it became the bone
of contention for many an artiste.
Guns were trained and charges
exchanged regarding the filling
up of the coveted and presti-
gious vacarcies.

The first salvo was fired
when the Central government
announced the name of Alka
Raghuvanshi, the former arts
editor of Pioneer, Delhi, as one
of its three nominees. The other
two already appointed were
M. F. Hussain and Prashant
Mehta. While the other Delhi
newspapers carried the news
without comment, there‘appear‘ed

page and only she was in a posi-
tion to answer the charges.

When asked why she had
been branded a saffron-clad
activist, she said, “How can |
be saffron-clad when so many
radical views were expressed
in the arts page without any
interference from my side? If
indeed | am a BJP supporter,
how come the Congress govern-
ment is sponsoring my name?
Actually, anybody who is not a
part of the card carrying left
cadre is branded a fascist and
communalist by them. To my
mind it is they who practise the
worst kind of fascism.”

Besides the Central govern-
ment nominees, Bharat Bhawan
Trust has trustees appointed
by the state government which

distrust?

as a trustee has also turned
controversial. Except for his
occasional forays to Delhi for
production of NSD plays, Pra-
sanna has confined himself to
a remote village Hegudu in
Karnataka, where he has found-
ed the Kavi Kavya Trust, which
publishes a Kannada quarterly
magazine Rajuvatu edited by
Ananthamurthy. .

In an open letter to the mem-
ber secretary, Bharat Bhawan
Trust, which was carried pro-
minently by the Hindi daily
Jansatta, Prasanna has charged
that Ashok Vajpayi was cast-
ing aspersions about him. It
referred to a fellowship which
Bharat Bhawan had awarded

on the project. Accordinﬁ to




a simnan news e N IATET
Express reporting a statement,
amongst others, by Vivan
Syndaram, Anjolie Ela Menon,
D_[hp_Padgaonkar and Praful
Bijwai, objecting to her appoint-
ment following the release of
her book on artistes by the Pre-
sident at Rashtrapati Bhawan.

The signatories blamed the
HRD Ministry for it and went on
to add that the trust was a sym-
bolic entity not dealing with day-
to-day affairs and so the most
eminent people should be in it,
quoting the names of previous
trustees such as B. V. Karanth,
Swaminathan and Mani Kaul.
Alka Raghuvanshi, the former
Chameli Devi Jain Award winner
for outstanding women media
persons, dismissed the report
and called it “professional jeal-
ousy”, since the report was filed
by an arts editor and not a
correspondent. “Why were so
many entities concerned by a
non-entity like me,” she asked,
“either they are non-entities or
I am an entity.”

Not known to mince her
words, she went on to add that
the problem with the so-called
Leftists was that they hunted
in packs. “Since they all get
together, their collective strength
is a formidable force, which is
why they have been able to
scare a lot of people. They tried
to do that earlier. When we
carried a story against Sahmat,
they marched in a demonstration
against me into the office of
the then editor of Pioneer, Vinod
Mehta.” According to her, when
Vinod summoned her to his
office, they refused to talk, saying
that they could not say anything
in her presence since the
charges were against her. Vinod,
however, expressed his inability
to discuss the matter in her
absence, as Raghuvanshi was
the one dealing with the arts

include Jaya Bachchan and
Anand Patwardhan. Vijay Kich-
loo of the Sangeet Research
Academy is the “music” nominee
and Anshu Vaish is the sec-
retary. Surprisingly, Ashok Vaj-
payi, Joint Secretary, Department
of Culture, is a state nominee.
The trustees met last month
to induct two additional members
and amongst the many names
discussed were Vijay Tendulkar,
Ananthamurthy and stage dir-
ector, writer, poet Prasanna.
Interestingly, Prasanna is con-
sidered to be on the other end
of the political spectrum — he is
considered a Leftist (though he
has of late been attracted to
Gandhian philosophy). A sugges-
tion regarding his appointment

Trasanna, the most recen'f" outstanding women media persons from President Shankar
Dayal Sharma '

remark of his on this subject
had been in a trust meeting
where Vajpayi was trying to
turn down a suggestion that he
be made a trustee. Since the
charge had been made inaforum,
in which he could not defend
himself, he had decided to go
public. '

“The trust has not bothered
to find out the truth for nearly

a decade after the incident,”.

claims Prasanna. “I had felt
honoured when Bharat Bhawan
awarded the said fellowship
and accepted it. Since the
Fellowship was the first of its
nature for Bharat Bhawan, they
did not have a methodology for
doing theoretical work.” Accord-

DRIVING A POINT: Alka Raghuvanshi, no mincing of words

- ing to him he sent quarterly

reports for about a year, at the
end of which he was asked to
send an abstract in English, on
the work done for the project.

That was the last he heard
from Bharat Bhawan. They stop-
ped sending him the Fellowship
amount and did not answer
his letters. On writing to B. V.
Karanth he discovered that
Ashok-Vajpayi and Vijay Tendu-
Ikar, who had tormed themselves
into a committee to judge his
work, had decided on the basis
of the English abstract, that
the work was ‘sub-standard’.
They in turn had decided to
fail him.

Since he was then an activist
working in the villages of Kar-
nataka, and did not possess
the resources needed to go
to Bhopal or Delhi, he decided
to defend his honour by publish-
ing the work. “Fortunately for
me,” he adds, “a Kannada pub-
lisher who is also an eminent
theatre personality in India, liked
my work and offered to publish it.
It was published as Natak:
Rangkriti in Kannada. My pub-
lished work is on modern Indian
drama. This book has become
a landmark in Kannada criticism
since then. | sent a copy of my
work along with a letter to
Bharat Bhawan, under the fond
hope that some day somebody
who understood critical idiom
would read my work at Bharat
Bhawan and redeem my tarn-
ished honour.”

Much later, at the intervention
of Ford Foundation, USA,
which had founded Bharat
Bhawan, he got his money.
According to him, the Foundation
felt that a fellowship was given
to a person for his contribution

and that it was.in bad taste to

‘fail’ the scholar.

Prasanna, however, admits
that in a chance-meeting he had
with him, Ashok Vajpayi denied
~having said all this.” Manjit
Bawa, well-known painter and
president of Bharat Bhawan,
was critical of Prasanna having
gone public on this matter. He
also denied that Vajpayi alone
made the charge. According
to him ‘it was all in the files.”
He went on to add, “There are
so many defaulters and it was
only mentioned that Prasanna
had not fulfilled his obligation.
Prasanna’'s name was amongst
the many proposed, and he
should not feel bad it he was
not selected. Prasanna, however,
denies having any interest in
the trusteeship. “In fact | was
annoyed that my name was
mentioned. Organisations like
Bharat Bhavan are top-heavy
and non-activist. It is really not
my cup of tea,” remarked
Prasanna.

That criticism might be
valid. Right now amongst the
four streams of the trust, only
‘Roopankar’, headed by Manjit
Bawa, is active with its ‘Bien-
nial’ — exhibition of contem-
porary and tribal arts. In fact
‘Wahghat' (poetry) and ‘Anahad’
(music) have for long been
dormant. However, during B. V.
Karanth's tenure the fourth
stream — theatre —was very
active.

Ultimately it all boils down
to personalities. Maybe public
postures are taken on issues
and ideologies, but the battles
are totally personal. The trust
really needs to take a long,
hard and introspective look at
its functioning and mandate.

Granting recognitions or dis-
bursing favours need not be the
sole activity of this fountainhead
of culture.
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i? wed with the same ruthless-
i i ness that some of the semi-
é’ - professional plays can. In fact,

Pathak’s forte is music and not

theatre, but he dog this mod-
est exercise as a kind of social
FOOTLlGHTS work to keep young mindscrea-
T tivelyengaged.
Manohar Khushalani This year, People’s Drama
League presented Jmar-
N ch which is a Hindi tion
Jama Kharch by of the original Banglz play
Hiseb Kodi written by Chandan
People’s Drama League  Sen. The story of Hiseb Kodi is
a typical middle-class tale full
of moralising and sermonising.
anchanan Pathak has But it also has a touch of
been conducting a drama  humour.
acting course under the  Ambujaksha (Vinod Panchal)
banner of People’s Drama Lea- is a rice merchant who is bed-
gue every year. The course stu- ridden after a road accident
dents consist of young boys and  which subsequently proves
girls who cannot afford to pay fatal. His second wife Mallika
very steep fees. (Minakshi Malik) who is much
He prepares a play with his  younger than him, and bis live
s};wdems! u::ncls Rgugs up rw]o in father-in-law z~.'irapa;1B hﬂz £ D -
shows at the asement. It Goswami), pester Ambuj i i achie
s always a low budget produc- o review hj?:earlier will which An honest and unpretentious productzon.that i
tion with no sets and only some  benefits Amit, his son from an lika, but because of her so- on deducting her shar
minor props, The show is nei- earlier marriage. called indifferent behaviour ing her for errors a1
ther advertised nor ticketed  Ambujaksha had already  -towards her husband, he pre- sions that she made di
and therefore cannot be revie- made some provision for Mal- pares a balance shoet. He goes  five years of their mar

1T WASNT ME!
SOMETHING CRVE

i
i
!
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FOOTLIGHTS
Manohar Khushalani
Rahul by SRC Rep

hri Ram Centre Repertory

put up its latest produc-

tion, Rahul, at its main
auditorium. The play was bas-
ed on the life story and ideas of
Rahul Sanskritayan, the fam-
ous Indian traveller, poet, thin-
ker and writer who died in
April 1963 and who again
made news last year when his
statue was installed in Darjeel-
ing and a street there was nam-
ed after him.

The set consisted of a low cir-
cular platform with three
ramps. The play opened with
the poet on a wheelchair sil-
houetted in the beam which
projected onto the cyclorama, a
slide of Rahul's facial close-up.
The slide is becoming a
frequently used device and the
director tried to create a varia-
tion by installing a smaller scre-
en in front of the cyclorama.
Thus the pictures were project-
ed on the two planes and this
gave some depth to the two-
dimensional images.

Sanjay Upadhyay, the resi-
dent theatre director of SRC
Repertory, has been consistent
in his choice of scripts both for
the acting course as well as the
repertory. After working on dif-
ficult subjects ‘like Nirala,
Mahendra Simir and Bharten-
du, he decided to evolve the
story of the mercurial Rahul
Sanskritayan, in collaboration
with the scriptwriter Anubha.

The script was developed by
Anubbha in an interactive free
flowing style. This was aided by
the style of presentation in
which Rahul was represented
by three actors who took over
from each other very smoothly.

This representation of the
same character by different
actors prevented the audience
from getting empathetically
involved in the life story of San-

skritavan. While this had a°
Brechtian alienation effect, at
the same time, the three actors,
Rajesh Tiwari, Shiv Gupta and |
A It Shammi were so cast as to '
represent  three  different
aspects of Rahul's ideology.

Thus foeus was more on
ld~on thor on the story lins.
The reportory does not have a
single actor powerful enough
to project the gigantic perso- -
nality. The subdivision, therefo-
re, served the purpose of explo-
ring the multi-dimensional per- -
sonality of Rahul.

WEDNESDAY MAY 10, 1995

kind of universal outlook and
made him into a sort of radical
humanist or a neo humanist.
Soviet Union was like a
second homeland for him. Here
he'had a wife Lola (Manisha Shi-

..vam) and son Igor (Dhruv Jyoti
. Sengupte). This relationship

was examined with compas-
sion. The fact that Rahul had
many wives and mistresses
was projected with a sensitive
‘understanding of a creative
mind. In fact if anything, the
production put Sanskritayan
too much on a pedestal and did

S0

2y

A man of strong likes and dis-
likes, he had a blind love for the
Hindi language. But this did not .
create an inhibiting effect on
his personality. The fact that he
knew 40 languages proved that
he was not a psychophant and
was a linguist in a true sense.

His political ideology swung
from Marxism and socialism to
religion. Thus he could encom-
pass opposing ideologies by tak-
ing the best from each of them
during various phases of his
life. His embracing different
commfunities and getting absor-
bed in their culture displayed a

Telling the tale of the me__rguriél Sanskritayan

not examine his failings with
the ruthlessness of an objective
mind.

Ifthis aspect had been streng-
thened, it could have become a
powerful production. Certain
emotional aspects were tackled
with an intellectual dispassio-
nateness — for instance Rahul
being torn between different
countries and wives. How the
giant mind could resolve perso-
nal dilemmas was reflected by
the statement he ‘made to his
Indian wife Kamla: “I know I
have to provide for you materi-
ally because you live in a capi-

ARTS

The travails of travel

talist society. I do not have to
worry much about Lola and
Igor since a socialist state provi-
des for its citizens.”

Rahul’s childhood marriage,
and more marriages later, his
embracing the Buddhist faith,
his travels to China, Tibet,
Nepal and Sri
involvement in the freedom
movement as well as the peas-
ant rebellion, are some of the
many aspects of his story which
would be too difficult to encom-
pass. Sanjay Upadhyay’s choi-
ce of a semi-documentary style

of presentation can therefore
be understood. But perhaps
some playwright could also
attempt to capture the emotion-
al drama behind the dilemmas

of the man who tragically died

a schizophrenic.

What Sanskritayan wrote
after Tilak’s death hold’s good
for him too: Beej boya tha jiska
tune yahan/ Khoon se sincha
tha jise tu yahan/ Phool lagne
ka us pe vakt aaya/ Nazre dau-
rin na tu nazar aaya. (You
were nowhere to be seen when
time came for you to enjoy the
fruits of your own labour.)

Lanka, his ‘|

|

l
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In a Contemporary Milieu
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FOOTLIGHTS

‘ Manohar Khushalani

Romeo and Juliet

by NSD Second Year

he NSD second year stu-
dents’ production of Sha-
kespeare’s Romeo and

Juliet
Kapoor and translated by Atul
Tiwari at the Ghalib Auditor-
jum last week was in keeping
with the current NSD trend of
experimental theatre. The play
was recast visually in a contem-
porary urban milieu.

The newly rediscovered
Ghalib Auditorium has the inti-
macy of the SRC Basement and

- the seating capacity of the

main auditorium. It lends itself

well to the optimum usage of its

space. With Arpita Singh's sets.
consisting of painted blocks,

ropes and swings decorated

with props like wheels, umbrel-

las, and balloons, a mobile like

flexibility of composition was

created.

Dolly Ahluwalia chose black
glossy tights with red scars and
gowns for women and T-shirts,
shorts and jeans for men with
different colour schemes for
the Montagues and the Capu-
lets, setting the pace for the
stylisation of presentation. The
movements were brisk and the
actors used the swings like
balls and other props in an
acrobatic fashion lending the
show with far greater mobility
than seen in Kapoor's earlier
production done under the
Vivadi banner.

Although it is believed that a
lot of skill and learned guidan-
ce are nee(}ed for an intelligent
re,
the directness of his appeal
remains even for the lay man.
As the editor of The First Folio
recommended the plays for eve-
ryone, how “odd so ever” his
brains be, since, Shakespeare
is not a didactic playwright and
understanding of the reasoning
of his plays usually comes on
subconsciously.

The fear of interpreting Sha-
kespeare i what puts the chal-
lenge in it. Of late the old rever-
ence to the Bard has given way

under 0!

directed by Anuradha |

to an investigative kind of
irreverence. While today, Sha-
kespeare's plays are perform-

ed all over the world and new:

kinds of experimental work
finds inspiration in them let's
face it, any attempt to rewrite
Shakespeare cannot enhance
the text in any way.

1t can, at best, give yet ano-
ther dimension to viewing the
text. No wonder Atul Tiwari,
the translator of the Shakespea-
rean play, most candidly com-
pared 'his attempt at transla-
tion with climbing the Everest
or swimming the ocean. Yet,
reinterpreting Shakespeare's

plays, does help in the under-
standing of the text, which is
one of the objectives of a stu-
dent production.

Translating Shakespeare
even in English is not easy. For
example, what was called ‘pre-
sently’ then, means immediate-
ly’ today, ‘will' meant ‘lust’
‘rage’ was ‘folly’ and ‘silly’
strangely meant that somebo-
dy was ‘innocent’. In Hindi, the
context too, is different. Judg-
ing by the complexity of the pro-
blem, Atul's translation skirted
the difficulties intelligently by
interweaving the prose with
the poetry and keeping the col-
loquialism of the language

intact even while borrowing
the imagery from the English.
According to Peter Brook,
“In the second half of the 20th
century in England, we are fac-
ed with the infuriating fact that
Shakespeare s still our model”
and this, despite the fact that
since the days of Shakespeare,
outlooks and political ideas
have changed. Shakespeare's
contemporaries almost unani-
mously believed in authoritari-
an monarchy, they accepted a
police state and believed that
there was divine intervention
in history. Most of them were
bigoted enough to hold the fun-

Romeo and Juliet is in keeping with the current NSD trend of experimental theatre

damentalist view that a man
should be burnt at the stake for
religious heresies. Maybe it is
the medieval outlook in Romeo
and Juliet that still finds its
echoes in a third world society
like India.

No wonder the echoes of the
tale of Romeo and Juliet can be
seen in at least half a dozen Bol-
lywood films every year. Love
amidst family rivalry is a formu-
la which has been heavily over-
used. Anuradha  Kapoor's
attempt to relocate Romeo and

Juliet  in a claustrophobic
cityscape,  amongst  other
things, almost lampooned,

maybe unintendedly, the for-

In a contemporary milieu

mula film with its associative
imagery. The vast sweep ol
10

music ranging from classi
modern, Indian 1o wesi
added a universal and vo
dimension.

On opening any text of Sha-
kespeare, one’s atlentivn cun
be held by a few lines of verse
or a complexly constructed sen-
tence or just one glottering ar
perceptive word. The bard had

an BbSDIUlE‘ L'(l!ﬂlh?illd over
words, evocation of images,
creation of sounds. rhythm,

metre and the building up of
texture of the text. g
After overcoming the initial

awe over his lyricisim, one’s
attention is engag
highly evolved indivi
racters. Many of the early cri-
tiques on Shukespeare, were,
about his characters and con-
troversy about them still conti-
nues as if they were living
beings. 3

Despite its many strenaths, it
was in the arca of characterisi-
tion that the production <
red. Even though there wis an
abundance  of  erihusigam,
except for Geetanjuli Sherikar
as the nurse, most other actors
lfucked’ the variation required
or evolution of well-sketelyed
personalities,
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Internet users beware of the
e-mall virus on the loose

want o pay cle

2 altention to

' Internet users beware of e-mail virus on the loose
ma_rxnu lani

New Delhx

IF YOU thought the menace of

computer viruses are under con-
trol, you are mistaken. Because
what is now in tho offing could
best be described as the atom
bomb among virusos.

An organisation in Atlanta,
USA, called NE > has issu-
ed an Internet virus warning. 1f
this warning is hoeded then those
who are surfing the Net for e-
mall and other services

may

this. While curre
ing applies to users of Prodigy,
Ameri OnLin CompuServe
and most of the other on-line ser-
vices  which pluvidv mail
access to the Net in USA, the Indi-
an networks like ERNET, NIC-
NET, UUNET and Axcess might
got hit soan.

ome miscreants are sonding
Mail under the title “Good
Times" nationwide in USA. Consi-
dering the fact that India is now
on the Information highway,
“Good Times" may strike us

tly this warn-

soon. According to NES
you get

anything like “Gi
you could be in for a bad
time. Delote the file immediately.
Without reading it. It essentially
re-writes your hard drive, there-
by blowing away anything that
you had on'it. You are lolt with an
empty hard disk that inust be
reformated and have all of 'your
sr)ﬂwm ¢ re-londed onto it

) an online news servi-
ce, released a warning last week
concerning a matter of major
importance to any regular user of
the Internct. Apparently, a now

Times”

computer virus has been enginee-
red by a user of America Online
that is unparalleled in its destruc-
tive capability. Other more well
known viruses, such ‘as Stoned
and AirWolf, pale in comparison
to the prospects of the newest
virus in the Net.

What makes this virus so terri-
fying, said the FCC, is the fact that
it can be spread through existing
e-mail systems of tho Internet.
Once a computer is infected, one

“of several things can happen: If
the - computer contains a hard

drive, it will most likely be

destroyed. If the programme is
not stopped, the computer’s pro-
cessor (brain chip) will be placed
in an Nth complexity, infinite
binary loop.

In other words, this can severe-
ly damage the processor if left
running for too long. Unfortuna-
tely most novice computer users
will not realise what is h¢ppcnmg
untilitis too late.

Luckily, there is one sure way
to detect what is known as the

“Good Times' virus. It alwaystra-
vels to new computers/victims

the s@me way — in a text e-mail

message with the subject line sim-
ply reading **Good Times"

Avoiding  infection is easy.

Once the file has been received,
do not read it, just delete it. The
act of loading the file in the mail
server's ASCII buffer causes the
mainline programme 1o initialise
and execute. The programme it
highly intelligent and will sen
copies of itself to everyone whos
e-mail address is contained in tk
e-mail directory. It will then pr
ceed to trash the computer it
running on.

The Modernist Touch
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Manohar Khushalani
Ant Anant

T SD Repertory put up P J
Unnikrishnan’s Ant Ana-

L N nt based on H H Mun-
ro's The Background. The direc-
tor Abhilash Pillai graduated
from the NSD last year. It is‘a
measure of the great confiden-
ce in him that he received such

a’ prestigious assignment -at -

suchayoungage.

The confidence, of course,
sprung from his handling of the
diploma production Lanka Lak-
shmi which was a runaway
SUCCESS.

Grab these visuals: sudden

darkness in the auditorium as .

the play hegins..A combination
of Indian and Western music

fills the theatre. Darkness conti-

nues for quite some time forc-
ing you to listen to the music.
The curtain rises belatedly.
There is a screen on the right
on which a still is projected
showing a poster saying, “this
is a holy war.” G
In front there is a bed with

. someone under the covers. On

the centre of the stage are coun-
ters with men and women
cooking, peeling and Ironing.
In front of them, downstage are
artists and sculptors working
on their pieces of art. On the
left is a glass cage with a man’s
life-size statue in padmasana.
The cage lights up. The sta-
tue comes alive. A man with the
figure of a Greek God wearing a
headgear and a waistband that
reminds one of Egyptian pain-
tings, he breaks into an Indjan-

_ dance motif,

The three women on the
counters are wearing costumes
that carry Japanese; Kathakali
influences res-

simultaneously all over the
stage without a focus, On bed .

.are Laila and Ishaq, and all the

actors converge to wake them

up, !
pO'n‘ a television monitor one
sees computer graphics of a .

ARTS

human hody followed by seo-
nes from the Remayan. The
dancer emerges from the glass
cube, supported by two actors
on two poles, which are held
like a stretcher. The cyclorama
lights up and an overhead
video projector displays scenes
from Second World War.

The tale revolves around
Laila and Ishaq. However these
two characters are catalysts on
a vast canvas. One can safely
assume it to be set in any spot
in India—it projects a common
ethos which displays the unity
in diversity. It represents the
onslaught of technologies,
.multi-media, dogmas, beliefs
and religions of a common man
from a rural background.

There is also the orchestra-
tion of theatre styles envelop-

ing naturalism as well as video
and pop art. The sequences do
not follow a chronological
order. Amongst the many the-

‘mes and cross currents are

various schools of painting,
ranging from Kangra to
modern art. Music and lighting,
too, give a random feel.

It would beé easy to be dismis-

‘sive about a production like

this. There is no doubt that
modern Indian theatre needs

*to be much more experimental

if it has to find new answers to
reality., In that direction, Ant
Anant took the necessary first
step. i

There are, of course, many
achievements as well as pro-
blems In this experiment. On

“the plus side are all the techno-

log_ica} iqhovntions which work-

. play of this genre was display-

Interplay of religion and politics

ed smoothly without a hitch. On
the minus side was the lack of
focus in the production.

The vastness of the canvas
and the range of simultaneous
action intrigued initially but
became monotonous later. The
actors too were not fully involv-
ed and appeared . to be
uncomfortable.

The kind of abandon and
lack of inhibition required in a

ed only by Rohitashv Gaur, and
to some extent by Gyan Pra-
kash. "'The remaining actors
were either speaking too loudly
or without clarity. The sermons
at the end of the play appeared
to be a total departure from the |
style ‘of the production. For

some, it was the first realisa-

tion that religion was the basic

context of the play.

It goes to Pillai’s credit that
he took such a big risk in his
very first directorial venture.
While reading the director's

N\,

The modernist touch

note, it becomes apparent that
there is a clarity of thought and
a convergence in his understan-
ding of the interplay of religion
and politics. However, that cla-
rity falled to emerge in the
production.

One of the faults lay with the
unreasonably short period of
rehearsals, The production
lacked in the coordination and

orchestration of the flow of

action.
But what has been proved hy.
Abhilash, is, that we are capa-

ble, or at least, have the potenti- /
al to evolve plays with the '
. modernisttouch. !
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Educating Through Wit

en the NSD-TIE invited Wolfgang
Kolneder to produce a play for
children, he had the advantage of a
very talented cast along with an adept set and
lights designer Nissar Allana, and to top it all a
music director of the calibre of B V Karanth.
With such a formidable group of artistes,
one would.expect something more than just a
competent production. Kolneder himself has a
background of having done plays of the
“theatre of the absurd” of playwrights like
Ionesco, Beckett and Pinter. One expected that
this experience would translate itself into ele-
ments of fantasy being used in the play.
Talking trees and animals, the river and the
drain as characters, did exist in Pani Phir
Gaya Pani Par and their visualisation through
Kirti V Sharma’s cgstiimes and M llyas’ masks
were attractive. However, their stylisation
through: dramawasitoo simplistic: ‘The“play!
‘has been adapted to Indian conditions from an
original production by Grips Theatre. - = ' .
Music, dance and song are the most effective
tools of communication with children — and
one wishes that much more of it had been used
in the play. Except for Vani Tripathi, who also
has a charming stage prescnce, there were no
other singing voices. This is not to say that it

Educating through wit |

was not a neat production — except that one's
expectations were higher.

Pani Phir Gaya Pani Par educates kids
about water pollution. It shatters the myth
that unlike cities, villages are free of environ-
mental pollution. A father and son who get stifl-
ed by urban pollution decide to go to the

countryside. In the village the city boy, Vicky |

(Abdul Latif), befriends the village lad, Bansi
(Suwarn Rawat).

They take a voyage on the river in.a raft and
discover that there is a different set of pro-
blems in the villages. The water is highly pollut-
ed by human waste and dumping of hazardous
chemicals by industries. This results in a chain
of toxic deaths of animals and vegetation.

Many interesting characters have been

introduced. The most effective among them"

“were” Laxmikant Shetgaonkar’s ‘rendition of
“UPillai,‘Jhya Barnela's Nati and'Chafyi ‘Shat*
ma’s Dadi. )

Jyoti Dogra with her versatility in many diffe-
rent roles and Vani Tripathi with her clear dic-
tion and confident characterisation of the

‘River were impressive. The duo also handled
the fight between the river and the drain with
gusto and good timing.

Manohar Khushalani

Ambitious Student Production
on Oedipus
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Ambitious production

FOOTLIGHTS

Manohar Khushalani

Shanshah Oedipus

he present batch of stu-

dents of Shri Ram Centre

Acting Course is an
enthusiastic lot. One has seen
two earlier productions of this
batch, Neelkanth Nirala and
Bhartendu  directed by resi-
dent director of SRC, Sanjay
Upadhyay.

Their latest production Shan-
shah Oedipus, based on
Sophocles’ Oedipus Rex, s
directed by the NSD graduate,
Pradeep Vernekar, who is a
senior lecturer at the Lalil Kala
Akademi in Goa.

Sanjay Upadhyay’s earlier
productions displayed the stu-
dents’ right training and orien-
tation. They showed that the
students were being exposed to
the kind of text essential for
good grooming of a theatre
person. )

Now, after the completion of
the first year, the students took
up an ambitious production of
a script which has in it the com-
plexity and sensitivity of an
epic  like  Shakespeare's

+ Macbeth.

Sophocles’, the playwright of
the fifth century BC, belonged
to a time when Athens was at
the peak of its cultural, political
and economic development.
Even if he were to be compared
with his great fellow Greek tra-
gedians, Aeschylus and Euripi-
des, he would be considered
peerless in creating drama bas-
ed on perplexing dilemmas of
human experience.»

His plays brought him reco-
gnition and respect during his
lifetime itself. Something not
many playwrights have been
fortunate to receive, Among
others, no less a_person than
Aristotle believed that Oedipus

Rex, was Sophocles’ greatest
work.

Obviously, a student produc-
tion cannot be reviewed by the
same yardstick as a professio-
nal one, and one year is not suf-
ficient for traineces to mature
into full-fledged actors. Keep-
ing this in view, it is heartening
to learn that Panna Bharat
Ram has decided to extend the
acting course to two years.

The set design of the play had
two pillars on an elevated plat-
form, with a long flight of steps,
at the bottom of which was lit
an urn which emitted perfum-
ed smoke. The combination of
the smoke and Girdhari’s mood
lighting created the right kind

of atmosphere for a classical

play. Nevertheless, the perfor-

mance of the actors was quite -

crime would rid the city of the
pall of gloom,

The play demonstrates the
inability of a man to escape
from his own destiny. Oadipus’
fate traps him as he unknowing-
ly kills his own [father, Laius, .
and marries his  mother
Jocasta, putting her in an unen-
viable predicament of begett-
ing a father from a father and
children from a child.

Oedipus discovers this truth
through a self-destructive
obsession to unearth the facts
about Laius’ slayer. The result
of his investigation leads |
Jocasta to hang herself as he |
himself undergoes the torture |
of becoming self blinded. |

In Sophoclean drama, dis- |
aster or misfortune are never a |
chance happenstance. There is

The play demonstrates the inability of a man to
escape from his own destiny. Oedipus’ fate

traps him as he unknowingly kilis his own

father, Laius, and marries his mother Jocasta, -
putting her in an unenviable predicament of
begetting a father from a father and children
from a child. Oedipus discovers this truth
through a self-destructive obsession to
unearth the facts about Laius’ slayer

uneven. :

In fact, when Murad Ali Khan
was on stage as Tiraceous, the
old prophet, one felt like walk-
ing out. However, later the
show gelled together and one
was glad that one had stayed
on. One wonders why tho direc-
tor had not restrained Murad
from putting up a performance
so obviously shabby that it
threatened to ruin the entire
show.

The play opens in Thebus,
where death has cast its
shadow through a dreaded epi-
demic. Shanshah Oedipus is
informed that according to
Lord Apollo, a curse has befall-
en the city. This is because of a
tainted act which caused the
murder of King Laius. Accord-
ing to him only the exile of the
perpetrator of the heinous

always a meaning behind grief.
Tragedy always metamor-
phoses into a honing 6f the spi- |
rit. Death and agony are
always a regeneration. The
Greek chorus interprets trage-
dy to keep the balance. Y

However, with the exception
of Vandana Gupta and Sarita
Jha, the chorus which is such
an important element of a
Greek play was weak and tripp-
ed repeaiedly on their dialo-
gues. Neelam Ghildyal was too
restrained as Jocasta.

This criticism aside, the
actors' performances were by
and large adequate. Ujjwal
Singh Rana, in particular,
shone as Oedipus as he display-
ed a good rango of emotions. J
N Kaushal's translation was
easy on the cars as it gave a
good feel of the classic. |

Problems of Survival
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FOOTLIGHTS
Manohar Khushalani
Rahul by SRC Rep

hri Ram Centre Repertory

put up its latest produc-

tion, Rahul, at its main
auditorium. The play was bas-
ed on the life story and ideas of
Rahul Sanskritayan, the fam-
ous Indian traveller, poet, thin-
ker and writer who died in
April 1963 and who again
made news last year when his
statue was installed in Darjeel-
ing and a street there was nam-
ed after him.

The set consisted of a low cir-
cular platform with three
ramps. The play opened with
the poet on a wheelchair sil-
houetted in the beam which
projected onto the cyclorama, a
slide of Rahul’s facial close-up.
The slide is becoming a
frequently used device and the
director tried to create a varia-
tion by installing a smaller scre-
en in front of the cyclorama.
Thus the pictures were project-
ed on the two planes and this
gave some depth to the two-
dimensional images.

Sanjay Upadhyay, the resi-
dent theatre director of SRC
Repertory, has been consistent
in his choice of scripts both for
the acting course as well as the
repertory. After working on dif-
ficult subjects ‘like Nirala,
Mahendra Simir and Bharten-
du, he decided to evolve the
story of the mercurial Rahul
Sanskritayan, in collaboration
with the scriptwriter Anubha.

The script was developed by
Anubha in an interactive free
flowing style. This was aided by
the style of presentation in
which Rahul was represented
by three actors who took over
from each other very smoothly.

This representation of the
same character by different
actors prevented the nud!ence
from getting empathetically
involved in the life story of San-

skritavan. Whilo this had a °
Brechtian alienation effect, at
the same time, the three actors,
Rajesh Tiwari, Shiv Gupta and |
AR Shammi were so cast as to *
represent  three  different
aspects of Rahul's ideology.

Thus foeus was more on
id~~" thor on the story lino.
The repertory does not have a
single actor powerful enough
to project the gigantic perso- -
nality. The subdivision, therefo-
re, served the purpose of explo-
ring the multi-dimensional per- -
sonality of Rahul.

Telling the tale of the mercurial Sanskritayan

A man of strong likes and dis-
likes, he had a blind love for the
Hindi language. But this did not .
create an inhibiting effect on
his personality. The fact that he
knew 40 languages proved that
he was not a psychophant and
was a linguist in a true sense.

His political ideology swung
from Marxism and socialism to
religion. Thus he could encom-
pass opposing ideologies by tak-
ing the best from each of them
during various phases of his
life. His embracing different
comumfunities and getting absor-
bed in their culture displayed-a
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kind of universal outlook and
made him into a sort of radical
humanist or a neo humanist.
Soviet Union was like a
second homeland for him. Here
hehad a wife Lola (Manisha Shi-

..vam) and son Igor (Dhruv Jyoti

Sengupta). This relationship
was examined with compas-
sior. The fact that Rahul had
many wives and mistresses
was projected with a sensitive

‘understanding of a creative

mind. In fact if anything, the
production put Sanskritayan
too much on a pedestal and did

not examine his failings with

ARTS.

The travails of travel

talist society. I do not have to
worry much about Lola and
Igor since a socialist state provi-
des for its citizens.”

Rahul’s childhood marriage,
and more marriages later, his
embracing the Buddhist faith,
his travels to China, Tibet,
Nepal and Sri lanka,
involvement in the freedom
movement as well as the peas-
ant rebellion, are some of the
many aspects of his story which
would be too difficult to encom-
pass. Sanjay Upadhyay’s choi-
ce of a semi-documentary style

can therefore

of presentation
be und But perhaps

ther of an obji
mind.

If this aspect had been streng-
thened, it could have become a
powerful production. Certain
emotional aspects were tackled
with an intellectual dispassio-
nateness — for instance Rahul
being torn between different
countries and wives. How the
giant mind could resolve perso-
nal dilemmas was reflected by
the statement he ‘made to his
Indian wife Kamla: “I know I
have to provide for you materi-
ally because you live in a capi-

some playwright could also
attempt to capture the emotion-
al drama behind the dilemmas
of the man who tragically died .
a schizophrenic.

What  Sanskritayan wrote
after Tilak’s death hold’s good
for him too: Beej boya tha jiska
tune yahan/ Khoon se sincha
tha jise tu yahan/ Phool lagne
ka us pe vakt aaya/ Nazre dou-
rin na tu nazar gaya. (You
were nowhere to be seen when
time came for you to enjoy the
fruits of your own labour.)

his - |/
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