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The monthly symposium began with a heartfelt tribute to the
innocent civilians martyred in the recent terrorist attack in
Pahalgam. All present members observed two minutes of silence,
expressing their emotions in an unspeakable way. The entire
atmosphere seemed to be immersed in a silent prayer.

On the auspicious occasion of the lighting of the lamp, all
distinguished  guests  performed  the  lamp  lighting  ceremony,
illuminating the stage.

Following this, a melodious stream of music began. The soulful
singing by Mr. Vijay Rawal and Mr. Veer Mani Trivedi touched
the hearts of everyone present. Their mastery of voice filled
the atmosphere with unseen compassion and hope.

The  main  attraction  of  the  symposium  was  the  analytical
discussion on the theatrical presentation ‘Arey Gadbadi Ho
Gayi’,  inspired  by  the  Sanskrit  play  ‘Bhagavadjukkam’  by
Bodhayan, directed by Raj Upadhyay, and performed by Navras
Group.

In this discussion, the depth of the story, authenticity of
the acting, the liveliness of the stage arrangement, and the
artistic features of the entire presentation were examined in
detail. Critics appreciated the dedication and effort of the
Navras Group artists, stating that the presentation not only
entertained but also sparked deep contemplation.

The Navras Group artists were deeply moved after hearing such
a heartfelt and in-depth review of their performance. They
expressed that such analytical discussions inspired them to
further deepen their theatrical practice. They also expressed
their  gratitude  to  Sanskar  Bharti  for  providing  such  a
valuable platform.

To elevate the dignity of the event, the presence of several
distinguished guests was noteworthy. Dr. Prashant Upadhyay,
Delhi Province Minister, Senior NSD theater artist Mr. Pradeep
Mohanty, Mrs. Shashi Prabha Tiwari, educationist Dr. Ruchika,



and  Mr.  Manish  Jha  honored  the  event  with  their  esteemed
presence.

The  success  of  the  program  was  greatly  aided  by  the
contributions of Delhi Province’s stage art coordinator Mr.
Raj  Upadhyay,  senior  theater  artist  Shyam  Kumar,  Shraboni
Saha, Garima Rani, Vishwadeep, Sneha Mukherjee, Raman Kumar,
Saurav Tripathi, Pradeep Pathak, Mrityunjay, Brijesh, Shivam,
Sushank, and Sakshi.

The event was skillfully and warmly conducted by Bharti Dag,
and Mrs. Shruti Sinha concluded the art-filled evening with a
heartfelt vote of thanks.

Natsamrat Theatre Festival: A
Celebration  of  Dramatic
Excellence
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Play Scene
Delhi’s  renowned  theatre  group  “Natsamrat”  once  again
mesmerized audiences with the 22nd Natsamrat Theatre Festival.
This grand theatrical event brought together a collection of
eight remarkable plays, each offering a unique blend of humor,
drama,  and  thought-provoking  narratives.  With  powerful
performances  and  engaging  storytelling,  the  festival
successfully  captured  the  essence  of  theatre,  leaving  a
lasting impression on spectators.

The festival commenced on March 15 at 6:15 PM with Anton
Chekhov’s  “The  Proposal.”  This  classic  farce,  filled  with
witty  dialogue  and  situational  humor,  kept  the  audience
engaged.  The  actors  skillfully  portrayed  the  irony  of  a
marriage proposal turning into a heated argument over land and
a pet dog. Their impeccable timing and expressive performances
made the play a delightful experience. Following this, at 7:30
PM, the satirical play “Kallu Nai MBBS” took the stage. This
play blended comedy with social critique, addressing themes of
domestic  violence  and  gender  dynamics.  The  protagonist,  a
drunken barber, finds himself in a bizarre situation where he
must endure beatings to prove his worth as a doctor. The fast-
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paced  narrative  and  lively  performances  ensured  continuous
laughter while subtly conveying a deeper message.

On March 16, the audience witnessed “Chekhov Ka Sansar,” a
dramatization of two of Chekhov’s iconic stories. The play
beautifully combined humor and profound emotions, bringing out
the essence of human relationships and social contradictions.
The nuanced portrayal of characters and their inner conflicts
made  it  an  enriching  theatrical  experience.  Later  that
evening, at 7:30 PM, “Kambakht Ishq” explored the theme of
companionship in old age. The story of two elderly individuals
navigating loneliness and seeking emotional support struck a
chord  with  the  audience.  The  actors  delivered  heartfelt
performances,  making  the  play  both  touching  and  thought-
provoking.

The festival continued on March 22 with “Kuch Tum Kaho Kuch
Hum Kahein” by Ashish Kotwal. The narrative revolved around an
elderly doctor and a lively woman, Mansi, whose contrasting
worlds  collide  unexpectedly.  The  interplay  of  their
personalities created a compelling and engaging storyline. At
4:15 PM the same day, “Meri Biwi Ki Shaadi” by Ranbir Singh
entertained  audiences  with  its  hilarious  premise.  The
protagonist, a hypochondriac, believes he is nearing death and
becomes obsessed with planning his wife’s future after his
demise. His anxious attempts to arrange her remarriage lead to
an  unexpected  twist,  making  the  play  both  humorous  and
insightful.

On March 29 at 3:00 PM, the thought-provoking drama “Aadhi
Raat Ke Baad” by Dr. Shankar Shesh was staged. The story
followed  a  thief  who,  instead  of  stealing,  breaks  into  a
judge’s  house  to  confess  a  crime  he  witnessed—a  powerful
businessman’s involvement in a journalist’s murder. Afraid for
his  life,  he  seeks  imprisonment  as  his  only  refuge.  The
intense dialogues between the thief and the judge exposed the
flaws in the judicial system, leaving a lasting impact on the
audience. The festival concluded with “Kaisa Hai Yeh Paisa” by



Shyam Kumar at 4:15 PM. This emotional drama explored the
complexities of family relationships and material greed. A
devoted father, who spent his life caring for his children, is
neglected in his old age. However, when the children discover
he is about to receive a large fortune, their attitude takes a
drastic  turn.  The  play’s  gripping  narrative  and  emotional
depth made it a memorable finale to the festival.

The festival’s success was driven by the stellar performances
of  actors  Vishwajeet,  Munmun,  Shivangi,  Aman  Kumar,  Raman
Kumar, Dhananjay, Ansh Rathore, and Rajan K. Bhatheja. Their
dynamic  portrayals  brought  depth  and  realism  to  each
character, making every play a remarkable experience. Behind
the  scenes,  Sunil  Rathore  and  Suraj  Singh  managed  stage
operations efficiently, assisted by Himanshu and Nisha. Raj
Rani’s  makeup  artistry  enhanced  the  visual  appeal  of  the
characters, while Rohit Prasad and Rekha Devi contributed to
costume  design.  Vansh  Rathore  handled  the  musical
arrangements,  enriching  the  dramatic  atmosphere.  Under  the
expert direction of Shyam Kumar, each play maintained a unique
artistic essence. Hosted at LTG Auditorium, Mandi House, the
festival witnessed enthusiastic participation, with audiences
applauding  every  performance.  The  overwhelming  response
reaffirmed the timeless charm of theatre and the vital role of
groups like Natsamrat in preserving and promoting this rich
cultural tradition.

22nd  Natsamrat  Theatre
Festival: A Captivating Blend
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of Humor, Satire, and Human
Emotions

The prestigious Delhi-based theatre group Natsamrat mesmerized
audiences with a diverse range of plays at the 22nd Natsamrat
Theatre  Festival.  Held  on  March  15  and  16,  the  festival
showcased  four  plays,  each  offering  a  unique  theatrical
experience. From comedy and satire to deep human emotions, the
performances left a lasting impression on theatre enthusiasts.

The  festival  opened  with  “The  Proposal”,  a  play  by  Anton
Chekhov  that  brilliantly  captured  his  signature  satirical
style.  The  story  revolved  around  a  young  man  proposing
marriage to his neighbor’s unmarried daughter, but instead of
a romantic conversation, a hilarious argument over land and a
pet dog ensued. The humor was not just in the dialogues but
also in the absurdity of the situation and the characters’
temperaments, keeping the audience thoroughly entertained.

Next came “Kallu Nai MBBS”, a play that delivered a blend of
humor and social commentary. The story followed a drunken
barber who regularly abused his wife, only to be outwitted by
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her cleverness. Meanwhile, two servants searching for a doctor
to  treat  their  master’s  mute  daughter  were  tricked  into
believing  that  the  barber  was  a  doctor—but  only  after
receiving a sound beating. The fast-paced narrative, physical
comedy, and sharp dialogues made this play a crowd favorite.

On  March  16,  “Chekhov  Ka  Sansar”  brought  two  of  Anton
Chekhov’s most celebrated stories to life. This performance
not only delivered humor but also highlighted the depth of
Chekhov’s storytelling, capturing the irony and struggles of
human existence. The interplay of light-hearted comedy with
underlying social commentary made this an engaging production.

The  final  play,  “Kambakht  Ishq”,  struck  a  chord  with  the
audience  by  portraying  the  loneliness  of  two  elderly
individuals who find solace in each other’s company. The play
beautifully explored the importance of companionship in old
age, making it a deeply emotional experience. The actors’
nuanced performances and heartfelt dialogues ensured that the
message resonated with the audience.

Directed by Shyam Kumar, all four productions were masterfully
staged,  bringing  out  the  essence  of  each  story  while
maintaining their distinct theatrical styles. The performances
by Vishwajeet, Munmun, Shivangi, Aman Kumar, Vansh Rathore,
Raman Kumar, Dhananjay, Kaushal Chauhan, Ansh and Rajan K.
Bhatheja were outstanding. Stage management was efficiently
handled by Sunil Rathore and Suraj Singh, with Himanshu and
Nisha assisting. Payal and Raj Rani managed makeup, while
Rohit  Prasad,  Rekha  Devi,  and  Manu  Kumar  Singh  worked  on
costumes.  Vansh  Rathore’s  contribution  to  music  operation,
played  a  significant  role  in  enhancing  the  theatrical
experience. The Natya Utsav was held at LTG Auditorium, Mandi
House, New Delhi.

Overall, the 22nd Natsamrat Theatre Festival was a resounding
success,  offering  a  delightful  mix  of  humor,  satire,  and
emotional depth. Each play had a unique appeal, ensuring that



the audience left with unforgettable memories of this vibrant
theatrical celebration.

िदल्ली  में  अिभभावक  Vagish  K
Jha नहीं रहे।

Vagish K. Jha

Orbituary by Neelesh Deepak

मन बहुत दुखी है। शब्द नहीं है मेरे पास। मन बहुत भारी लग रहा
है। मेरे गुरु, बड़े भाई और िदल्ली में अिभभावक Vagish K Jha नहीं
रहे। आपका अचानक चले जाना मन को कचोट रहा है। िपछले महीने घंटों
आपसे  बातचीत  करके  आया  हूँ,  और  आज  सुबह  आपके  िनधन  की  सूचना,
स्तब्ध कर गया।

आपका जाना मेरे िलए
व्यक्ितगत क्षित है। जब भी मैं मन की िवचलन से भ्रिमत होता था तो
आपको फोन करता या आपके घर आकर आपसे िदशा िनर्देश लेता रहता।

आपसे  मैं  संस्कृितकर्म,  िशक्षा,  इितहास,  रंगमंच  और  लोक  कला  पर
घंटो बहस करता रहता था। इन तमाम मुद्दों पर आपकी समझ िवरल थी।
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गुरुदेव सादर प्रणाम��
आज मैं जहाँ भी हूँ आपकी ही वजह से हूँ।

लगभग  25  सालों  से  आपके  सािनध्य  में  काम  करता  रहा  हूँ।  आपके  ही
नाटक ‘िबजुिलया भौजी’ से सार्थक नाट्य जगत में पदार्पण िकया था।
तबसे  आपके  साथ  सािनध्य  का  सौभाग्य  प्राप्त  होता  रहा  है।  आज  आप
नहीं है। दुःखी का पारावार नहीं है।

यही जीवन है, ओह�गुरुदेव

Memorial service Saturday



Brief Biodata
Vagish K Jha held a Master degree in Philosophy and Masters in



History from J.N.U, New Delhi. In the field of communication,
he had ventured into journalism, theatre, television and has
also written articles in national dailies and magazines

Natsamrat’s  Theatrical  Saga:
A  Celebration  of  Drama,
Depth, and Delight
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Delhi’s esteemed theatre group Natsamrat recently staged a
grand theatrical festival at LTG Auditorium, Mandi House, New
Delhi. Held on January 18, January 25-26, and February 1,
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2025,  the  festival  featured  nine  performances  of  seven
different  plays.  This  remarkable  achievement  showcased  the
group’s  commitment  to  presenting  diverse  themes  and  its
ability  to  offer  audiences  a  rich  and  varied  theatrical
experience.

The festival opened on January 18 with plays infused with
humor  and  satire.  Anton  Chekhov’s  The  Proposal  brought
laughter  with  its  witty  depiction  of  a  marriage  proposal
entangled in disputes over land and dogs. Kallu Nai MBBS, a
satirical take on domestic violence, used humor to highlight a
serious social issue while engaging the audience with its
sharp writing and compelling performances.

On January 25 and 26, the festival continued with a variety of
plays exploring different themes. Meri Biwi Ki Shaadi depicted
a man’s paranoia about his own death and his wife’s uncertain
future, blending comedy with emotional depth. Kambakht Ishq
sensitively portrayed loneliness and old age with a humorous
touch.  The  following  day  saw  a  repeat  performance  of  The
Proposal, which once again delighted audiences. Chekhov Ka
Sansar  offered  an  insightful  look  into  two  of  Chekhov’s
stories, capturing his signature satire and deep understanding
of human nature. The evening concluded with another staging of
Kallu  Nai  MBBS,  reinforcing  its  impact  with  a  fresh  yet
equally engaging performance.

The festival culminated on February 1 with Kuch Tum Kaho Kuch
Hum  Kahein,  a  play  that  explored  the  complexities  of
relationships,  made  even  more  compelling  by  the  stellar
performances of Munmun and Vishwajeet. Kallu Nai MBBS was
staged for the third time, proving its popularity and ability
to captivate audiences with every rendition.

Each play was brought to life by an ensemble cast, including
Vishwajit, Munmun, Shivangi, Aman Kumar, Vansh Rathore, Raman
Kumar, Shammi, and Archana. Under the skilled direction of
Shyam Kumar, the performances struck a fine balance between



humor  and  depth,  making  each  scene  memorable.  The  sharp,
thought-provoking dialogues kept the audience engaged, while
the  well-crafted  set  design  and  costumes  added  to  the
immersive  experience.

Natsamrat’s theatre festival was not just a celebration of
performance arts but also a reflection of the richness of
Indian theatre. The event demonstrated the power of humor as a
vehicle  for  social  messaging  and  reinforced  the  boundless
potential of the stage. Staging nine performances of seven
different plays is a significant accomplishment, and Natsamrat
executed it flawlessly. The festival left the audience with a
deeper appreciation for theatre, making it an unforgettable
experience.

बाबूजी
समीक्षा:

अिनल गोयल
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समाज  में  हर  व्यक्ित  के  चेहरे  के  दो  चेहरे  हुआ  करते  हैं  –  एक
प्रत्यक्ष और दूसरा परोक्ष. प्रत्यक्ष चेहरा तो सबके सामने होता
है, सबको नजर आता है. लेिकन परोक्ष चेहरा अनेक तहों के नीचे दबा
रहता है. इस दूसरे चेहरे को देख पाना िकसी अन्य व्यक्ित के िलये
बहुत किठन होता है, हालांिक इस चेहरे में ही हर मनुष्य की सच्चाई
िछपी हुआ करती है… एक छली व्यक्ित का छल और कपट भी, और एक सच्चे
व्यक्ित की सच्चाई भी! यह छुपी हुई सच्चाई होती है उसके श्रम और
उसके  प्रयासों  की,  उसकी  उपलब्िधयों  के  पीछे  के  पसीने  और  अनबहे
आँसुओं  की,  उसकी  वेदनाओं,  उसकी  कमजोिरयों  की,  उसके  सच्चे  अतीत
की! उसका व्यक्ितत्व इसी सच्चाई के पीछे िछपा हुआ रहा करता है.
बहुधा,  इस  परोक्ष  चेहरे  की  सच्चाई  समाज  को  स्वीकार्य  नहीं  हुआ
करती. भारतेन्दु हिरश्चन्द्र अपनी पत्नी के होते हुए भी एक दूसरी
स्त्री मल्िलका के साथ रहने लगे थे, जो स्वयं भी कवियत्री थी और
उनके  मन  को  समझ  पाती  थी.  कुछ  वही  कहानी  िमिथलेश्वर  की  कहानी
‘बाबूजी’ के नायक लल्लन िसंह की भी है, िजन्हें गाँव के सब लोग
आदर के साथ बाबूजी बुलाते हैं.
बाबू  लल्लन  िसंहप्रारम्भ  से  ही  नौटंकी  और  संगीत  में  रुिच  लेते
हैं. नौटंकी के प्रित उनकी रुिच सनक की सीमा तक है. लेिकन उनका
पिरवार और गाँव के लोग नौटंकी को अच्छा नहीं मानते. लल्लन िसंह
ने पिरश्रम करके मकान बनाया, ब्याह िकया, तीन बच्चे हुए. उन्हें



लगता है िक उनकी पत्नी उनकी भावनाओं को समझते हुए उनका साथ देगी.
लेिकन  उनकी  पत्नी  को  भी  उनका  गाना-बजाना  कुछ  जँचा  नहीं.  जब
नौटंकी के कारण उनकी पत्नी भी उनसे दूर हो जाती है, तो वे अपना
संसार अलग बना लेने को मजबूर हो जाते हैं… उनके अपने ही घर में
दो  घर  हो  जाते  हैं,  जहाँ  एक  ओर  हैं  बाबूजी  और  उनकी  नौटंकी-
मण्डली,  और  दूसरी  ओर  हैं  उनके  पत्नी  और  बच्चे.  अपने  ही  घर  में
गृह-िवहीन हो जाना क्या होता है, यह इस कहानी का बहुत ही मार्िमक
पक्ष है… कहा जाता है िक एक व्यक्ित पूरे समाज से लड़ सकता है,
लेिकन  अपने  पिरवार  से  नहीं.  वह  अपने  परोक्ष  या  आन्तिरक
व्यक्ितत्व को त्यागे, या अपने पिरवार को, ऐसी त्िरशंकु दशा िकसी
भी व्यक्ित को तोड़ देने के िलए पर्याप्त होती है.
पूरी दुिनया में बाबू लल्लनिसंह की नौटंकी की धूम है, लेिकन अपने
ही घर में लोग उन्हें हेय दृष्िट से देखते हैं, और समाज में भी
उन्हें नीची नजर से ही देखा जाता है! िफर कुछ समय के बाद उनकी
नौटंकी कम्पनी में एक नाचने वाली सुरसितया उनके साथ सम्िमिलत हो
गई. लल्लन िसंह के सुरसितया के साथ केवल व्यावसाियक सम्बन्ध थे,
तो  भी  उनके  घर  वालों  को  उस  ‘पतुिरया’  और  नौटंकी-मण्डली  के
सदस्यों  का  उनके  घर  में  आकर  अभ्यास  करना  रुचा  नहीं.  उनके  बड़े
लड़के  को,  जो  अब  पढ़-िलख  कर  बड़ा  हो  गया  था,  यह  सब  कुछ  समाज  में
अपने अपमान का कारण लगने लगा था… िजससे बाबूजी अपना घर भी छोड़ने
को मजबूर कर िदये जाते हैं.
और यह िकसी समय पर समाज में बड़ी सामान्य सी चीज रही है… िवशेषकर
उत्तर  भारत  में…  जहाँ  नाट्यशास्त्र  से  लेकर  शास्त्रीय  नृत्य  और
संगीत  की  हजारों  वर्षों  लम्बी  परम्परा  रही  है;  लेिकन  वहाँ  कोई
व्यक्ित जैसे ही थोड़ा सा पढ़-िलख जाता है, तो तुरन्त वह तथाकिथत
‘सम्भ्रान्त’ बन जाता है, और ‘नाच-गाना’ बहुत हेय दृष्िट से देखा
जाने वाला कृत्य बन जाता है! बाबूजी का छोटा लड़का ही बाबूजी के
प्रित, और नाच-गाने तथा संगीत के प्रित भी, थोड़ा संवेदनशील है!
आज के फेसबुक रील्स के युग में उस समय को समझना थोड़ा किठन भी हो
सकता है!
और  इस  सबकी  पराकाष्ठा  तब  आती  है,  जब  संयोग  उन्हें  एक  बार  िफर
अपने घर लौटा लाता है… उनकी बेटी के िववाह के अवसर पर लड़के के
िपता बाबूजी की ही नौटंकी का कार्यक्रम करवाते हैं! कोई कला जब
पतन की ओर को अग्रसर हो कर समाज से िनष्कािसत होती है, तो िकस
प्रकार से उस कला के साधकों का जीवन कष्टकारी हो जाता है, यह इस
कहानी और नाटक से स्पष्ट नजर आता है. इसकी एक छिव िफल्म ‘तीसरी
कसम’  में  सबने  देखी  है.  बाबू  लल्लन  िसंह  की  अपने  जीवन  को  अपनी



तरह से जीने की िजद के कारण उत्पन्न पिरस्िथितयों पर ही यह नाटक
केन्द्िरत है.
इस  कहानी  को  नाटक  के  रूप  में  सबसे  पहले  सन  1994  में  श्रीराम
सैंटर, िदल्ली के िलए बी.वी. कारंथ के द्वारा तैयार िकया गया था.
राजेश  िसंह  ने  रानािव  रंगमंडल  के  िलये  इस  नाटक  की  प्रस्तुित
तैयार करते समय उन्हीं धुनों को पुनर्जीिवत िकया. राजेश ने दो-
तीन और लोकधुनों का प्रयोग करके कुछ नये गीतों का भी इस नाटक में
समावेश िकया है, िजनका संगीत-संयोजन भी राजेश ने ही िकया है.
राजेश िसंह काफी समय से इस नाटक का मंचन करते चले आ रहे हैं. इस
बार राष्ट्रीय नाट्य िवद्यालय (रानािव) के रंगमण्डल के साठ वर्ष
पूरे होने के उपलक्ष्य में आयोिजत रंग षष्ठी समारोह में ‘बाबूजी’
की  प्रस्तुित  राजेश  िसंह  ने  दी.  वे  इस  समय  पर  रानािव  रंगमण्डल
(एन.एस.डी. रैपर्टरी) के प्रमुख भी हैं. कहानी का नाट्य रूपांतरण
िवभांशु वैभव ने िकया है. नाटक में दीप-प्रज्वलन अवतार साहनी का
रहा, िजसने कहीं भी दर्शकों की आँखों पर जोर डाले िबना नाटक की
गम्भीरता को बनाये रखा. निलनी आर. जोशी की पिरधान-पिरकल्पना सदैव
की ही भांित बहुत कल्पनाशील रही. िनिध िमश्रा की नृत्य-संकल्पना
और सन्तोष कुमार ‘सैंडी’ के ध्विन-संयोजन ने दर्शकों को एक बार
िफर से एक सीमा तक नौटंकी के पुराने काल में पहुँचा िदया.
बाबूजी  की  भूिमका  में  राजेश  का  अिभनय  बहुत  ही  नपा-तुला  है…
अनेकों बार नौटंकी के अितरेकी प्रभाव से बाहर िनकल कर, िदल को छू
लेने  वाले  भावपूर्ण  अिभनय  में  आ  कर  बाबूजी  की  बेबस  वेदनाओं  को
प्रकट करने के क्षणों को राजेश ने भरपूर िजया है… वे बाबूजी के
जीवन की भव्यता और संघर्ष, दोनों को ही मंच पर पूरी भावात्मकता
के  साथ  जीने  में  सफल  रहे.  और  अिधक  महत्वपूर्ण  बात  यह,  िक  इन
भावपूर्ण  क्षणों  में  एक  अिभनेता  के  रूप  में  मंच  पर  प्रायः  वे
अकेले  ही  खड़े  रहे  हैं…  अिभनय  में  राजेश  के  साथ  कौशल्या  के  रूप
में  िशल्पा  भारती,  बड़कू  के  रूप  में  मुजीबुर्रहमान  और  जगेसर  के
रूप  में  नवीन  िसंह  ठाकुर  ने  कुशल  अिभनय  िकया.  लेिकन  सुरसती  के
रूप में पोत्शांगबाम रीता देवी और लच्छू के रूप में िबक्रम लेपचा
सदैव  की  ही  भांित  इस  नाटक  में  भी  अपने  अिभनय  से  दर्शकों  को
आश्चर्यचिकत करने में सफल रहे!
िपछले बीस वर्षों में रानािव रंगमण्डल में िजस प्रकार के ‘अित-
ऊर्जावान’ अिभनय की परम्परा पड़ गई है, वह रंगमंडल के नाटकों की
गम्भीरता और भव्यता को कम करता है. बाहर के कुछ अन्य िनर्देशकों
के साथ बातचीत में भी यह बात उभर कर आई! इसमें िकसी चिरत्र के
मनोभावों  को  प्रदर्िशत  कर  पाना  लगभग  असम्भव  सा  ही  हो  गया  है.



क्या राजेश इस प्रवृत्ित से रंगमंडल को बाहर िनकाल सकेंगे? यही
रंगमंडल  के  प्रमुख  के  रूप  में  राजेश  के  िलए  चुनौती  है!  इन
अिभनेताओं  को  जो  ‘एनर्जी’  या  ‘ऊर्जा’  का  िसद्धान्त  िसखाया  गया
है, उसमें केवल ‘शारीिरक ऊर्जा’ का ही िजक्र होता है. एक अिभनेता
को केवल शारीिरक ही नहीं, मानिसक, आन्तिरक और वैचािरक ऊर्जा भी
चािहये  होती  है.  नाटक  कोई  सर्कस  नहीं  है,  न  ही  आधुिनक  नाटक
नौटंकी है, िजसमें आठ घंटे तक मंच पर रहना होता है! आधुिनक नाटक
में चिरत्र के आन्तिरक मनोभावों को प्रकट करना ही तो प्रमुख काम
होता है. लेिकन उस सारी ऊर्जा को केवल शारीिरक ऊर्जा में बदल कर,
अिभनेताओं का मंच पर तेज गित से इधर से उधर भागना और कलाबािजयाँ
खाना उनके काम को हास्यास्पद बना देता है. िवशेषकर ‘बाबूजी’ जैसे
गम्भीर,  और  अनेक  स्थानों  पर  िवषादपूर्ण  नाटक  में,  िजसमें  गहरे
भावािभनय की आवश्यकता है, नौटंकी के नाम पर कलाबािजयाँ खाना नाटक
को िवस्मरणीय बना देता है.
राजेश ने इसे नौटंकी शैली में प्रस्तुत करने का प्रयास िकया है.
लेिकन  ब्रोशर  में  वे  ‘नौटंकी’  शब्द  का  प्रयोग  करने  से  अपने  को
बचा ले गये हैं. और यह उिचत भी रहा. राजेश स्वयं तो नौटंकी की
शैली  को,  उसके  गायन  को  पकड़  पाते  हैं…  लेिकन  वैसे  और  कलाकार  अब
रानािव  रंगमण्डल  में  िकतने  हैं?  हाँ,  सुखद  आश्चर्य  हुआ  िबक्रम
लेपचा  और  रीता  देवी  को  देख  कर,  िजन्होंने  अपनी  तमाम  सीमाओं  को
लाँघ कर नौटंकी-शैली के गायन को पकड़ने का प्रयास िकया है! राजेश
ने  भी  कुछ  संवाद  नौटंकी-शैली  में  दे  कर  नौटंकी-प्रेिमयों  का
मनोरंजन तो अवश्य िकया, लेिकन दर्शकों की प्यास को राजेश अकेले
नहीं  बुझा  सकते  थे!  नक्कारा-वादक  जमील  खान  की  मृत्यु  के  बाद
इदरीस के बेटे अतीक की नक्कारे पर चोट जेठ की गर्मी के बाद के
बरखा के चन्द छींटों की सी ही रही… सुन कर मन कुछ हर्िषत तो हुआ,
लेिकन प्यास तो बाकी रह ही गई!
नौटंकी के पुनरुद्धार या ‘िरवाइवल’ के बारे में बहुत बार चर्चा
होती  है.  उस  पर  बहुत  से  प्रयोग  भी  समय-समय  पर  होते  रहे  हैं.
लेिकन कोई साधन-सम्पन्न रंगमंडल ही नौटंकी पर कोई गम्भीर प्रयोग
कर  सकता  है.  रानािव  रंगमंडल  के  पास  उपलब्ध  साधनों  के  साथ  यिद
नौटंकी पर कुछ नये प्रयोग िकये जाएँ, तो हो सकता है िक कुछ अच्छे
नौटंकी-आधािरत नाटक भिवष्य में देखने को िमल सकें. राजेश िसंह की
वैयक्ितक  पृष्ठभूिम,  उनकी  संगीत  पर  पकड़  और  उनके  गन्धर्व
महािवद्यालय  के  प्रिशक्षण  इत्यािद  के  आधार  पर  यिद  हमें  रानािव
रंगमंडल  में  नौटंकी-आधािरत  कुछ  मोहक  प्रयोग  देखने  को  िमलें,  तो
आश्चर्य न होगा!



िदल्ली  के  दर्शक  गम्भीर  नाटकों  में  प्रदर्िशत  मानवीय  संवेदनाओं
से  दूर  हो  चुके  हैं.  बाबू  लल्लन  िसंह  जब  बहुत  कष्टकारी  स्िथित
में  हैं,  गाँव  वालों  के  द्वारा  िधक्कारे  जा  रहे  हैं,  तो  लोग
हँसते हैं, तािलयाँ बजाते हैं! साथ ही, हॉल में बैठे, कलाकारों
के अपने ही सािथयों के द्वारा अित-उत्साही तािलयों का बजाना भी
दर्शकों  को  समझ  में  आता  है,  और  उनके  रस  में  िवघ्न  डालता  है.
रंगमण्डल के प्रमुख को इस प्रकार के रस-िवघ्न से अपने दर्शकों को
बचाने  का  प्रयास  करना  चािहये.  सारी  सीमाओं  के  होते  हुए  भी  इस
नाटक को इस स्वरूप में प्रस्तुत कर सकने के िलये राजेश िसंह को
बधाई!

Natsamrat’s  6th  Mumbai
Theatre  Festival  Won  the
Hearts of the Audience
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The “6th Mumbai Theatre Festival” organized by Natsamrat at
the Creative Adda Auditorium in Versova, Mumbai staged many
wonderful plays on 3rd, 11th & 12th January. These plays not
only entertained the audience but also presented deep social
and emotional issues effectively.

3rd January: ‘Nithalla’ and ‘Napunsak’ staged

On the first day of the festival, the play ‘Nithalla’ based on
the story of Harishankar Parsai was staged. It was adapted by
Kuldeep Kunal and directed and solo acted by Nagendra Kumar
Sharma. This play was the story of an ideal ‘Nithalla’ who
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selflessly devotes his life for the betterment of the society.
The play deeply impressed the audience by highlighting the
conflict between selfishness and selflessness.

Nipunsak  was  then  staged,  written  and  directed  by  Manjul
Bhardwaj. This play presents the life struggle and agony of
eunuchs. The director brought this complex subject to life
with his acting and sensitive presentation. Shivani’s music
made the presentation more effective.

January 11: Presentation of ‘Darogaji Chori Ho Gayi’

On January 11, the play ‘Darogaji Chori Ho Gayi’ written by
Jaivardhan and directed by Chandra Shekhar Sharma was staged.
Presented by Mask Players Art Group, this play exposed the
corruption prevailing in the government system and the deviant
tendencies of the youth through humor and satire.

In this play, Nikhil Jha (Daroga and Detective), Ashish Sharma
(Babu), Shipra Jain (Deepak), and Eva Dandona (Pooja) made the
audience laugh with their impressive acting. The play tried to
show how the youth running after a glamorous life take the
path of crime. This presentation gave a social message along
with humor.

12 January: ‘The Proposal’ and ‘Kuch Tum Kaho Kuch Hum Kahen’
staged

On the last day of the festival, Anton Chekhov’s famous play
‘The Proposal’ was staged. This comedy-satire play was based
on family relations and property disputes. Vishwajeet, Munmun,
Aman Kumar, and Raman Kumar made the audience laugh a lot with
their  excellent  acting.  The  story  showed  funny  arguments
during a marriage proposal by a young man, which the audience
applauded.

The second play ‘Kuch Tum Kaho Kuch Hum Kahen’ presented an
emotional story. Vishwajeet and Munmun played the roles of Dr.
Anand and Mansi in this play directed by Shyam Kumar. The play



beautifully presented the themes of life’s struggle, human
emotions and inspiration. The chemistry of both the actors
moved the audience.

The contribution of the technical team in all the plays was
commendable. Stage manager Sunil Rathore, music coordinator
Aman, makeup experts Payal and Chhobi Saha, and Shyam Kumar in
lighting design played an important role in bringing the plays
closer to reality.

The audience appreciated all the plays. Nithalla and Napunsak
touched upon sensitive issues deeply, while Darogaji Chori Ho
Gayi gave a social message with humour. The Proposal and Kuch
Tum Kaho Kuch Hum Kahen presented complex topics of life in a
light-hearted manner.

The festival proved that theatre is not only a medium of
entertainment, but it is also an effective medium to show the
mirror to the society and inspire it to think deeply.

An  Unforgettable  Evening  of
Theatre by “Mask Players Art
Group”
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The “Mask Players Art Group” theatre group organised two plays
on 21 December 2024 at the Blank Canvas Theatre of LTG, Delhi.
The first presentation was “Dedh Inch Upar” which was invited
and was performed by the theatre group Banjara of Haryana. In
the play, a middle-aged hero is struggling with his memories
in a bar against the backdrop of the Second World War. He
loved his dead wife immensely but he himself hid from her that
she was a part of a secret campaign against Nazism. This solo
performance, entangled in many questions and answers like the
untimely death of his wife, the helplessness of not being able
to save her, the reasons for her death and betrayal, presents
many truths of life before the audience. Senior artist Vijay
Bhatotia brought this story of Nirmal Verma to life on stage
with his direction and acting and kept the audience captivated
till the end.
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The second play “Daroga ji Chori Ho Gayi” was performed by the
organizing team which was written by Jaivardhan and directed
by Chandra Shekhar Sharma. The good acting of the actors in
the play made the audience laugh a lot. People were rolling
with laughter at the witty dialogues. On one hand, the play
draws attention to the corruption of government officials, on
the other hand, it shows the increasing tendency of the youth
to do things like theft and robbery along with studies to live
a  dazzling  life.  They  do  not  even  think  about  how  much
hardship their parents go through for them. The message of the
play was meaningful. In the play, the role of Babu was played
by Ashish Sharma, the role of Deepak was played by Shipra
Jain, the role of Fattelal and the role of the inspector was
played by Nikhil Jha and Mamta Rani as a female constable
received applause from the audience. In the backstage, Jatin
Shaurya did the lighting, Manoj did the music direction and
makeup, Sarita Rana did the costumes and Rakesh Sharma and
Sangeeta Suyal did the set and props.

An  Enriching  Discussion  on
Indian Folk Theatre Tradition
at Sanskar Bharati’s Monthly
Symposium
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The  monthly  seminar  organized  at  Sanskar  Bharti’s  central
office ‘Kala Sankul’ in New Delhi proved to be a memorable
occasion for art and culture lovers. In this year’s event,
renowned theatre artist and Sangeet Natak Academy Award winner
Shri Lokendra Trivedi presented his views on the topic “Our
rich theatre-music tradition woven in folk theatre and its use
in the present times”.

The programe began with lighting of lamps and the motto song
of Sanskar Bharti. On this occasion, along with the team of
Sanskar Bharti, many senior litterateurs, theatre artists and
artists of the city were present. Prominent guests included
former Secretary of Hindi Academy, Delhi, Hari Suman Bisht,
senior  theatre  artist  J.P.  Singh,  Nisha  Trivedi,  renowned
Chhau Guru Sapan Acharya, Suresh Shetty, Vashisht Upadhyay,
Bhupesh Joshi and many other eminent names.

Lokendra Trivedi’s lecture organized in the monthly seminar of
Sanskar Bharati was an excellent effort to highlight the depth
of  Indian  folk  theatre  tradition  and  its  rich  cultural
heritage. Trivedi discussed his topic “Our rich theatre-music
tradition woven in folk theatre and its use in present times”
in a very simple, effective and factual manner.
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His lecture style not only brought forth the features of folk
theatre like Nautanki, Yakshagana, Bhavai, Tamasha, but also
explained the relevance of these genres in the perspective of
the new age. He stressed the need to preserve these ancient
genres in the technological age and explained how connecting
the new generation to them is the need of the hour.

The most notable part of the programme was that he raised the
issue of making the collection of folk theatre available to
the general public at the government and non-government level.
This suggestion can be an important step towards preserving
the Indian cultural heritage and taking it to new heights.

The Q&A session in the seminar made the dialogue between the
audience  and  the  lecturer  more  effective.  The  management,
conduct and participation of the program show that Sanskar
Bharti is not only a pioneer in the promotion of Indian art
and culture, but is also active in connecting it with the new
generation.

The seminar was conducted very effectively by Garima Rani. The
contribution  of  “Kala  Sankul”  arrangements  in-charge  Mr.
Digvijay Pandey, coordinator of the dance music seminar Shruti
Sinha,  co-convenor  Vishwadeep,  guide  senior  theatre  artist
Shyam Kumar and Raj Upadhyay was especially commendable in the
success of the program. Apart from this, Harshit, Brajesh,
Vijendra, Satyam and Shivam also played an important role in
making the event successful.

In the end, the theatre seminar coordinator Mr. Kuldeep Sharma
presented  the  vote  of  thanks.  This  event  proved  to  be
inspirational and informative for Indian folk art and theatre
lovers. Such initiatives will definitely help in preserving
and enriching our cultural heritage.



Natsamrat  Delights  Delhi
Audiences  with  Laughter-
Filled Performances

Play Scene
Delhi based Natsamrat again came up with its plays which were
full  of  laughter  and  four  plays  which  were  loved  by  the
audience.

Two plays were staged on 16th November. At 3:00 PM Anton
Chekhov’s famous story “The Proposal” was staged. The Proposal
is the story of a young man who proposes marriage to his
neighbour’s unmarried daughter. The story turns worse when the
three of them start arguing over whose property it is and
whose dog is better. At 4:15 PM the same evening, the play
“Kallu Barber MBBS” written by Moliere was staged in which a
barber is always drunk and beats his wife. The barber’s wife
promises herself that she will teach her husband a lesson.
During this time she meets two servants who are looking for a
doctor  to  cure  their  master’s  daughter’s  muteness.  The
barber’s wife tells him that there is such a doctor here, but
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he does not consider himself a doctor until he is beaten up
properly. Both the servants beat up the barber and force him
to become a doctor and take him to their master. Later on, the
play takes a very interesting turn.

On 17th November, two plays were staged. At 3 pm, the play
“Haye Mera Dil” written by Ranbir Singh, which is the story of
a delusional patient who believes that he is going to die and
is worried about what will happen to his wife after him, she
is  very  innocent,  she  will  not  be  able  to  take  care  of
herself, so he wants to get his wife married again. And later
on, the play takes a different turn. At 4:15 pm the same
evening, the play “Kambakht Ishq” written by Satya Prakash,
which is the story of two old people who have fallen ill due
to loneliness and when they meet each other, they understand
that  they  need  a  support,  so  that  they  can  share  their
loneliness.

All the four plays were directed by Shyam Kumar. Among the
actors Vishwajeet, Munmun, Shivangi, Arvind Shandilya, Aman
Kumar, Vansh Rathore, Raman Kumar and Shammi played their
roles  brilliantly.  Stage  managers  Sunil  Rathore  and  Suraj
Singh, stage manager assistants Himanshu and Nisha, makeup
Payal, costume assistants Rohit Prasad and Rekha Devi, music
director Vansh Rathore. The play was staged at LTG auditorium
Mandi House New Delhi.


