‘Manjula and I have a dream
of performing the play in ten
languages’ — Md Safeer.
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Jahnabi Bora / Reharshal photo by Utpal Datta

Guwahati is about to experience an International Drama
Production, likely the first of its kind, a play that brings
together theatrical talent from several countries worldwide.
Gathering such talent in one place for a purpose is incredibly
challenging in terms of communication, time, money, and the
arduous labour required. The point is that such plays impact
the intellectual and cultural environment of the time,
stirring the minds of creative individuals. This impact may
initially be small, but it delves deep, illuminating the realm
of creation with new possibilities. Creative individuals from
different countries come together for work and reach a
consensus after discussions—this creative process 1is
challenging. However, these challenges give rise to new
possibilities and experiences. It’s not just the creators who
experience this but also the audience. Many such experiments
are underway worldwide, but this will be the first artistic
experiment of its kind in Guwahati, which is exciting news for
the cultural community.
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Safeer combines various elements in drama production,
transforming the play into a unique experience. He has been
invited from various countries worldwide to showcase the
achievements of his art. He 1is also an established book
publisher and has made his debut as a film director. The film
has already been screened at several film festivals.

Witnessing the first performance of a play, movie, exhibition,
etc., is a satisfying and often rare experience. We will
witness the first performance of Safeer’s latest production
here in Guwahati. I had the opportunity to witness a rehearsal
of the production and engage in a brief discussion about it.

‘The author of the play, Manjula Wedivardhana, originally from
Sri Lanka but now living in France, is a renowned novelist and
poet. I had a concept like this: there will be five
scenes—five different colours, representing five men—and there
will be one woman. She will be the last woman on earth, acting
in front of the five men, her final act. He wrote a play based
on this concept, a poetic play written in Sinhalese. The play
was translated into English by the Australian author Dilini
Areawala. In 2016, I met an Italian actress named Julia
Filippo at the Colombo National Theater Festival. She was
seeking an opportunity to work with an Asian director, having
already worked with many European directors and wanting to



gain new experiences and knowledge. We began working on the
play, which premiered in Dubai at the Foreza Monodrama
Festival. The festival is attended by thousands of theatre
professionals from different countries worldwide. The play was
well-received by audiences worldwide. The main feedback was
that monodrama is usually centered around the actor, but this
play incorporates a combination of set design, lighting,
dance, music, and acting. The play received invitations from
many countries, and we performed it in several, including
Korea and Azerbaijan. I also staged the play in Pune, India,
and in Sri Lanka. My friends expressed the need for a
Sinhalese version of the play, so I staged it in Sinhalese
with a Sinhalese actress. Then came COVID, and the play was
put on hold. Last year, I spoke to Mrinaljyoti Goswami, and
finally, we are here. Mrinal translated the play into
Assamese, and we will perform it with an Assamese actress,’
Safeer said.
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Safeer directs Jahnabi Bora. photo Utpal Datta
“How will the play continue after this, and what are your
plans?”
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‘Manjula and I have a dream — we will perform the play in ten
languages. It has been performed in English and Sinhalese, and
it’s currently being performed in Assamese. Next year, it will
be performed in French. The initial plans to perform the play
in Hindi and Korean have been completed.’

“A play, not just a play, any artwork, has its roots in the
soil of its place. How can the context of those roots be
preserved during such phases of transformation?’ ‘It’s quite
simple. In this Assamese play, we have incorporated elements
that evoke the essence of Assam. As a director, I don’'t rely
solely on the text of the play. I take the dialogue, and the
rest is my own interpretation. Manjula wrote many things, and
I have selected only certain parts. We have created several
versions of the play, which means we have interpreted it in
various ways. Each production is an interpretation.’

“You are an advocate and practitioner of physical theatre. How
do you view physical theatre?’ ‘Many people consider gestures
alone as the essence of physical theatre. However, I believe
and practice differently—physical theatre is not just about
gestures. It encompasses dance, music, lights, sets-all
components contribute to physical theatre.’

The play is translated by Dr. Mrinal jyoti Goswami and will be
staged on April 28 and 29 at the Madhavdev Auditorium of
Srimanta Sankardev Kalakshetra. ‘Premar Dolna (Swings of
Love)'’ introduces Jahnabi Borah, a promising talent and
National School of Drama, Sikkim Centre alumnus, to Guwahati’s
theatre aficionados. Under the guidance of director M Safeer,
Jayadewa Upeksha Sandeepani, and H.M. Pasindu Nirmal Perera
from Sri Lanka contributed as associates, with Dhrubajyoti
Deka from Assam serving as the production manager.



Curtain Raiser: Based on
Ramcharitmanas Aayam will
present VAIDEHI this week
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Shruti Verma

Aayam presents “Vaidehi,” offering a new voice to Sita. Aayam,
a dedicated institute promoting the age-old tradition of
Bharatanatyam, based in Delhi, will showcase a unique
presentation of the magnum opus of Saint Tulsidas -
Ramcharitmanas.
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File Photo of Guru Sindhu Mishra as a dancer

Conceived and choreographed by Guru Smt. Sindhu Mishra, the
aim is to bring out a creative spin on the Ramayana and
explore the love and virtue of Sita. Shruti Verma, a senior
disciple of Guru Sindhu Mishra, will present this unique
storytelling through her honed skills within the vocabulary of
Bharatanatyam. The performance, scheduled for 6 pm on April
20th at LTG Auditorium in New Delhi, will mark Shruti’s debut
solo performance. It promises to be a fine blend of talent,
tradition, and artistic innovation.

The performance will include a distinguished live orchestra,
with Shri G Elangovan on Carnatic vocals and flute, Shri Nitin
Sharma on Hindustani vocals, Shri Sachin Sharma on the tabla,
and Dr. Ramamurthy Kesavan on the mridangam. Nattuvangam will
be by Guru Smt. Sindhu Mishra. Shruti Verma, a committed
dancer and an undergraduate in computer science, has been



performing with her troupe at major festivals and stages,
promising to be a passionate and bright dancer. She will
portray the myriad perspectives and emotions of Sita, all
culminating in her undying, steadfast love for Lord Rama,
bringing out colors from the Ramcharitmanas that were
previously unknown.

Guru Smt. Mishra distinguished herself as a performer in the
classical milieu under the guidance of eminent Gurus Shri KN
Dakshinamoorthy, Shri KJ Govindarajan, and Smt. Kamalini Dutt.
She emerged as a choreographer with a unique and compelling
style and played a vital role in conceiving, organizing, and
choreographing high-profile events and festivals across the
country. The recipient of awards and fellowships from the
central and state governments, she is also the founder of
Aayam, a cultural society that has nurtured a new generation
of not just dancers but artists.

Inside Out, Rocks

By Dinesh Agrawal
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Wacky Posters announced the opening of a new play in Gurgaon

The latest play, Inside Out, is one more feather in its writer
and director, Gouri Nilkantan Mehta's cap. Gouri is a graduate
in theatre from Miami University and has directed more than a
dozen plays in English and Hindi.Last time when I watched
Gouri take an account of her actors’ preparedness (they were
all on the stage and she was sitting with a mic down in the
spectators’ place) I think that propelled them into lively
action. Nine Jaloo Hill was a grand success and the uproarious
applause from the audience made the actors jubilant in the
end. A similar thing happened this time too when Gouri pulled
up her socks and sleeves and reprimanded her actors for a
lackluster approach (they lacked throw in their speech and
crispness in their movement) in the first half of Inside Out
and that resulted in a much animated and lively performance in
the second half; and that made all the difference,
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compensating the loss suffered.

The play begins with a monologue of a teenaged bohemian girl,
Kamini who now calls herself Nargis, played by Narayini Kumar.
She comes from her secluded living in Kumyun her half
Australian mother to Gurgaon aspiring to discover herself. The
cactus pot that she carries along is her sole companion. In
order to avoid sneering from the city guys, she pretends to
have come from Bangalore.In another monologue, a young man
Nikhil, played by Karan Madan, discloses his aspiration for
becoming a lucratively paid 1litigation lawyer 1in
Gurgaon.Nayantara and Nishant, played by Niyomi Dey and Sheel
Kalia, through a light hearted conversation, portray a
domineering wife and a henpeck husband. Nishant does not like
her playing Mozart, her snoring in the bed, her using eight
pillows in the bed, liking golgfish and suggesting to visit
Vahamas and Neemrana. Nayan loaths his ‘aromatic’ socks, the
overuse of air conditioning and a noisy flush in the bathroom,
and so on. After twelve years of their married life, they
decide to separate temporarily.

A Scene from the play — where two is company — three is ?7

Nishant with the help of Nikhil, gets a room to share with
Nargis, and Nayan 1is persuaded by the same Nikhil to
accommodate Neil, a Kashmiri migrant and a Health Insurance
personnel, as a tenant, played by Rajguru Mohan. Here, the guy
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playing Nikhil, Karan Madan, who replaced the actor playing
this role in the last minute, made his presence felt with his
remarkable confidence and zest.After some pretentious lies
about herself, Nargis discovers her true identity. Nargis
tries to befriend Nishant to which he gives a cold response.
Both the actors — Narayini Kumar and Sheel Kalia — portray
their characters well. However, more variations in tone and
gestures when switching from the pretentious self to the true
self could have done wonders.

Nishant makes an attempt to come back home but finds a chit
left in the house by Nayan, dissuading him from coming back.
When again he comes to fetch his belongings, Nayan tells him
she had sold them off.Lok Kala Manch offers a stage which
confines the scope for movement; and, apparently, the play
seems to have been conceived for a bigger one. The stage
encompasses a single bedroom of Nargis on the left, a bar at
the right back and the sitting room of Nayan in the right
front and the left front is used for Nikhil, and Neil meeting
him. The wise use of stairs in the last scene deals well with
the otherwise cramped stage.

By the last scene, actors seemed to have shed off any
inhibitions they might have had so far and they came in the
fore with their striking punches. In the two simultaneous
scenes played by Narayini Kumar and Rajguru Mohan on the one
hand and Niyomi Dey and Sheel Kalia on the other concluded the
play marvellously well.Separation for over two months seems
enough for Nayan and Nishant to realise that they could not
live without each other. At the same time, Nargis and Neil too
discover themselves to be a compatible match.Gouri surprises!
She surprises with her zest and zeal, her innovations, her
hard work and accuracy. She surprises by beginning with
amateurs and turning them into professionals. She surprised
this time once again with the same set of her skills, and
endeavour.

— Dinesh Agrawal



Divine Evening of Music and
Dance at ‘Shakti Mahapith’
Kamakshya’

The time was just evening, the place was the courtyard of
Shakti Mahapith Kamakshya, and the air was filled with the
Shabda Brahma created by Pandit Ram Kumar Mallick and his
team. Pandit Mallick ji, a Padmashree awardee for his
contribution to the Darbhanga Gharana of Dhrupad, orchestrated
the musical tapestry. The architect of that great moment was
Sangeet Natak Akademi, which initiated a festival of Music and
Dance titled ‘Shakti’, set to resonate across all the
Shaktipiths of India. This was the inaugural event of this
series.
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Listening to Dhrupad by Mallick Ji live 1s a rare artistic
experience, and Sangeet Natak Akademi receives heartfelt
gratitude from the audience for curating such a program in
Guwahati. Dhrupad, a genre of Indian classical music, 1is
practiced by a select few artists, and public recitals are
comparably infrequent. Pandit Ram Kumar Mallick, renowned in
this field, is one of the prime representatives of the
Darbhanga Gharana. In this concert, he was accompanied by Dr.
Samit Kumar Mallick on vocal and Mr. Rishi Shankar Upadhay on
Pakhwaj.

Pandlt Ram Kumar Malllck

In this concert, Pandit Mallick performed Aalap and Chautal in
Raag Yaman and a Durga Vandana ‘Jaya Mangala Sarba Mangal Kar
Nihari’. His baritone voice, infused with the ritualistic
sensitivity of prayer, transcended the earthly realm,
captivating the audience. The melodious utilization of Gauhar
Vani and Khandar Vani was evident in his singing. Alongside
his gorgeous vocal delivery, the harmonious blend of detailed
Aalap, Meed, Gamak, intricate rhythmic patterns, clear
pronunciation of Bandish’'s verses, and other layakari, made
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his recital an extraordinary auditory experience. His
rendition of Durga Vandana paid homage to the Shaktipith, his
voice echoing the strength and aesthetic beauty akin to a
philosophical interpretation of a forceful waterfall on a
hill, retaining its melodious appeal even after it falls on
the ground. Pandit Ram Kumar Mallick’s performance elevated
the recital into a spiritual pilgrimage through resonant
melodies.

Another significant performance was Suknanni Ozapali (a
traditional religious song from Assam with rhythmic body
movements resembling dance) and Deodhani Nritya by Drona
Bhuyan and his ensemble. Drona Bhuyan, a leading artist of
Ozapali and Deodhani, was honoured with the Padmashree by Govt
of India. The presentation comprised Ozapali, involving
singing, and Deodhani Dance, with Bhuyan playing the lead role
in both performances as a singer and drum player in the dance.
The team’s performance paid tribute to Shakti through song and
dance, resonating with the energetic beats of traditional
drums, dynamic movements with war-fighting props, and spirited
choreography, crafting a soul-stirring reverence to the
Devipeeth, the eternal Shakti.
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Two other performances in the evening included the Kathak
Dance by Dr. Ruchi Khare and her team and Garva Dance by the
Sanskar Group of Bhabnagar.

In closing, as an enthusiast of music and dance, I fervently
urge Sangeet Natak Akademi to arrange another enchanting
concert featuring Rudra Veena in this sacred Shaktipith.

Photo UTAPL DATTA

https://www.facebook.com/watch/live/?ref=search&v=795010365395
664

Shiva-Shakti: Divine love and
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power personified on stage

Ria Gupta delivering the Bharatanatyam recital titled
Shakti’.
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Shiva, 1in Hindu philosophy, the dynamic interaction between
the feminine and male energy in the cosmos 1s symbolized by
the profound idea of Shakti. It represents the coming together
of Shakti, the divine feminine energy that animates the entire
creation, and Shiva, the cosmic awareness. The manifestation,
maintenance, and disintegration of the universe depend on this
union. Shiva Shakti encompasses a multitude of Shakti aspects
or expressions, each with distinct attributes. The divine
couple Shiva-Shakti, viewed from a metaphysical perspective,
represents two fundamental aspects of the One: the feminine
principle, which stands for Its Energy, the Force that acts 1in
the manifested world and life itself, and the masculine
principle, which represents the enduring aspect of God. Here
1s where Shakti 1is.

It was a personification of divine power on stage as Ria
Gupta, disciple of Guru Smt Sindhu Mishra, presented a
Bharatanatyam recital titled ‘Shiva-Shakti — The Cosmic
Union’

Guru Sindhu Mishra explaining the concepts of the Dance

The recital, organised by the cultural society Aayam at
Delhi’s LTG Auditorium, mesmerised the audience with its
harmonious blend of tradition and innovation, technique and
artistry.
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Ria presented a compelling exploration of Shiva and Parvati,
the cosmic pair representing the opposing forces of
destruction and creation that form the eternal cycle of the
universe. Equally compelling were the creative choreography,
unusual choice of poetic texts, and juxtaposition of Carnatic
and Hindustani styles of music.

Conceived and choreographed by Guru Smt Sindhu Mishra, the
presentation described aspects of Shiva and Parvati through
little known verses from the Ramcharitmanas. Ria’s talent and
training were on full display as she portrayed the contrasting
deities with layered precision and emotion.

In her first solo recital, Ria proved herself as an
accomplished Bharatanatyam dancer. Her passion and dedication
were evident as she created an ambience of divine love and
power through her nuanced abhinaya and intricate jatis.

The evening unfolded with a Ganesh Kriti, ‘Ananda Narthana
Ganapatim Bhaavaye’. Marked by vivacity and depth, the piece
described the divine bliss emanating from Ganesha’s dance,
which accompanies the captivating music of the gandharvas
playing the lute, mridangam and veena. The choreography was an
energetic blend of rhythmic and expressive movements, executed
with ease by Ria.

Growing up, Parvati—-the daughter of Himavan and
Mainavati—heard stories about Lord Shiva. In addition to her
curiosity about who this Shiva was, Parvati also harbored
dreams of marrying him as she had begun to adore him.
According to folk lore Parvati did penance for thousands of
years to please Lord Shiva and woo him. Finally the Lord was
pleased and married Devi Parvati!

This aspect of the epic tale was enumerated by a Pada Varnam,
created especially for this presentation. The poetry, from
Baal Kand of Tulsidas’ Ramcharitmanas, describes the episode
where Parvati is encouraged by Narad Muni to undergo penance



in the forest to prove her love to Shiva and become his
consort. Seeing this, Shiva sends the Saptarishi to test
Parvati’s devotion. Ria explored the narrative with intense
expressions and sophisticated rhythmic patterns. Set to Ragam
Shahana and Talam Adi, the composition was composed and sung
by Shri Nitin Sharma.

The following piece was a Keerthanam — the well known ‘Natanam
Adinar’. In a vibrant rendition, Ria portrayed the joyful
dance of Lord Shiva in the golden halls of Chidambaram, which
was so powerful that all eight directions trembled, the head
of Adishesha swayed, and drops of Ganga’s water scattered all
around from his matted hair. Set to Ragam Vasantha, the Shri
Gopalakrishna Bharatiyar composition was sung by Shri G
Elangovan.

The Padam was another unusual excerpt from Ramcharitmanas. In
this, Ria explored an episode from Shiva and Parvati’s wedding
celebrations, where the people of Himachal, upon seeing
Shiva’s wedding procession, were shocked to see a terrifying
band of ghosts, demons, spirits. Maena, the mother, attempted
to convince Parvati into abandoning the wedding, to the extent
that she was ready to give up her life for it!

The tale of Parvati imparts to us the significance of
metamorphosis. She endured great penance in order to gain Lord
Shiva’s favor because of her undying devotion and love. Her
path of introspection and personal development highlights the
capacity for transformation that exists in all of us. It
motivates us to welcome change



Ria Gupta

The evening concluded with a scintillating Hindolam Thillana,
composed by Shri Dandayudhapani Pillai and sung by Shri G
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Elangovan. The charanam was an invocation to Shiva, the lord
of dance, the one whose auspicious feet are cherished by his
devotees. It was a fitting end to a powerful performance,
which elevated the audience with its richness and depth.

The distinguished orchestra included Shri G Elangovan on
Carnatic vocals and flute, Shri Nitin Sharma on Hindustani
vocals, Shri Sachin Sharma on the tabla and Dr Ramamurthy
Kesavan on the mridangam. Nattuvangam was by Guru Smt Sindhu
Mishra.

Ria’s mastery of Bharatanatyam techniques as well as nuanced
understanding of Lliterature were evident throughout her
performance. In her first solo stage appearance, she succeeded
in making an impact, with her dedication and dynamism
apparent. She presents yet another young artiste flowering
under the tutelage of Guru Smt. Mishra.

File Photo of Guru Sindhu Mishra as a young Bharatnatyam
Danseuse

Guru Smt Mishra distinguished herself as a performer in the


https://stagebuzz.in/wp-content/uploads/2024/04/File-Photo-of-Sindhu.jpg

classical milieu under the guidance of eminent Gurus Shri KN
Dakshinamoorthy, Shri KJ Govindarajan and Smt Kamalini Dutt.
She emerged as a choreographer with a unique and compelling
style, and played a vital role in conceiving, organizing and
choreographing high-profile events and festivals across the
country. The recipient of awards and fellowships from the
central and state governments, she is also the founder of the
cultural society Aayam.

The Triumph of Theater on
Delh1i’s Stage through
Natsamrat Natya Utsav
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Recently, Delhi’s theater organization Natsamrat presented a
total of eight of its seven different plays. Where the
audience appreciated all the plays very much. The special
thing about Natsamrat’s plays 1is that this organization
performs plays that touch the souls of the audience, giving
heart-touching messages to the society through laughter or
simplicity. These plays were staged in LTG Auditorium, Mandi
House, New Delhi.

The play ‘Fauji’, written and directed by Sanjay Basliyal, was
staged on 16 March at 3 pm and the play “Sakharam Binder”,
written by Vijay Tendulkar and directed by Vishwajit
Alexander, was staged at 4:15 pm on the same evening. The play
“Kuch Tum Kaho Kuch Hum Kahan” written by Ashish Kotwal and
directed by Shyam Kumar was staged on 17 March at 3 pm and the
play “Kambakht Ishq” written by Satya Prakash and directed by
Shyam Kumar was staged on the same evening at 4:15 pm. Went.
The play “Comedy Junction”, written by Anton Chekhov and
directed by Fareed Ahmed, was staged on March 23 at 3 pm and
the play “Chandralok.com”, written by Harishankar Parsai and
directed by Rakesh Kodinya, was staged at 4:15 pm. The comedy
drama “Kallu Nayi MBBS”, written by Moliere and directed by
Shyam Kumar, was staged on 30 March at 6:30 pm and 7:45 pm (2
shows) .

All the actors associated with the drama created a different
place in the minds of all the viewers with the magic of their
acting. One audience even said that our family always waits
for your plays. Another viewer said that Natsamrat’s plays are
such that every age member of the family feels happy.
Natsamrat director Shyam Kumar said that we will continue to
bring such plays in front of the audience and through our
plays will continue to give messages to the society on deep
topics through laughter.
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Natsamrat Natya Utsav Lights
up Delhi’'s Stage with 1its
Plays
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ki »
Natsamrat Natya Utsav has started in Delhi Theater. Amidst the
fast-paced life of the city, there must be some moments of
happiness and to fulfill the same, the audience can come to
Natsamrat Natya Utsav which is going on at LTG Auditorium,
Mandi House, New Delhi.

The first play “Fauji”, written and directed by Sanjay
Basliyal, was highly appreciated by the audience. The drama
‘Fauji’ 1is the story of an 80-year-old ex-serviceman (Diler
Singh) from Uttarakhand, whose family has a legacy of serving
the Indian Army. A news channel wants to cover their story and
present it sensationally to increase their TRP ratings.
Parallely, the news anchor who will cover the story (Kritika)
and the cameraman (Kishore) were once in a relationship and
have stopped working with each other since the breakup. They
are now forced to work together on this story. As the play
highlights the life of Diler Singh, a soldier who paid a great
price to serve the country, it leaves a lasting impact on
Kritika and Kishore’s relationship. Suresh Chandra played the
role of editor, Sumita Sharma played the role of Pinky, Mantu
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had Prateek Rawat, Krutika, Roshan played the role of Kishore
and Sanjay Basliyal, the writer and director of this play
played the role of Diler Singh. P.K.Khayal conducted the
lighting, Ashu conducted the music, Hardeep Singh and Mr. Om
Sharma took charge of the backstage. All the actors played
their roles beautifully and the audience also got engrossed in
their phenomenal acting. It was staged on 16 March at 3:00 pm.

The second play of the evening was “Sakharam Binder” written
by Vijay Tendulkar and directed by Vishwajeet Alexander. The
play’s title alludes to Sakharam who is alone, devoid of
familial ties, and whose profession as a book-binder enables
him to stay away from the milieu of conservative society and
live a quaint life on his own terms. Vishwajeet played the
role of Sakharam, Ekta played the role of Lakshmi, Krutika
played the role of Champa, Shammi played the role of Faujdar
and Naveen played the role of Dawood. The acting of all the
actors was impressive. Yash and Sachin were in music, Archana
Kumari did the arrangement and Naina was in 1lighting
operations. The play was staged on 16 March at 4:15 pm.

Two plays were staged on the second day of Natsamrat Natya
Utsav. The first play was “Kuch Tum Kaho Kuch Hum Kahe” and
the second play was “Kambakht Ishq”.

Kuch Tum Kaho Kuch Hum Kahein” exemplifies excellence from the
pen of Ashish Kotwal and directed by Shyam Kumar, which
premiered on 17th March at 3:00 PM. Dr. Anand, closing the
doors of happiness, gives life Meets Mansi who wants to be
adopted. Vivek Sharma and Munmun'’s heart-touching banter
immersed the audience in emotions. The lead actors of the
drama, Vivek Sharma and Munmun, sometimes have sweet and sour
banter and sometimes support each other. The performance of
both of them left the audience emotional. The audience
appreciated the play a lot.

In the play “Kambakht Ishqg” written by Satya Prakash, it was
shown that the elderly, being victims of loneliness, create a



separate world within themselves and fall ill, even though
they are not ill. Two elderly people, one Kishan and the other
Radha, fall ill due to their loneliness. The director of the
play, Shyam Kumar, has given a very beautiful message to the
society that in old age, when children become busy in their
life’'s work, they find it difficult to find time for their
parents. Then how bad the condition of those elderly people
becomes.

In the drama, Sanjay Basliyal played the role of Kishan and
Munmun played the role of Radha, Vivek Sharma played the role
of the son and Savita Gupta played the role of the daughter,
P.K. Khayal played the role of the doctor. Aman played the
role of compounder. The stage managers were Sunil Rathore and
Rohit Prasad Prasad, Sooraj and Lokesh were in stage props,
Rajrani was in makeup, Payal was in costume, Raman Kumar and
Mahendra Kumar took charge of the backstage, Aman and Vansh
Rathore were in song management. Light Designed was
conceptualized by Natsamrat director Shyam Kumar. This play
was staged on March 17 at 4:15 pm. This Natya Utsav 1is still
going on. On 23rd March, two plays are being staged by “Comedy
Junction” and “Chandralok.Com”, and on 30th there is a comedy
play Kallu Nai MBBS. The festival is being held in LTG
Auditorium, Mandi House, New Delhi.

Jaywardhan’s Play ‘Nirjan
Karawas’ Launched
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The play Nirjan Karawas, written by Jaywardhan, was launched
on 2 March 2024 at 4:00 pm in Delhi.

JP Singh alias Jaiwardhan has received ‘Honorary Degree’ from
Bharatendu Natya Academy, Lucknow. He is honored with the
Akademi Award for the year 2007 for playwriting by Uttar
Pradesh Sangeet Natak Akademi, Lucknow. He is an expert in
acting, direction and lighting concept. He has written many
famous plays, including ‘Urgent Meeting’, ‘Kissa Maujpur Ka',
‘Kaalpurush’, ‘Hai! Handsome’, ‘Mayaram Ki Maya’, ‘Jhansi Ki
Rani’, ‘Madhyaantar’, ‘Mastmoula’, ‘Daroga ji Chori Ho Gayi’,
‘Jaisa Tum Kaho', ‘Akhir Ek Din’, ‘Karmaev Dharmah’, ‘Antataha
*, ‘Gorakhdhandha’, ‘Gandhari’, ‘Khairatilal Ka Kursi Tantra’,
‘Paro’, ‘Ek Aur Meeting’ and ‘Babu Harishchand’. 15 plays
written by him have been published, along with 6 of his
children’s plays have also been published. He has also made an
impressive drama adaptation of Munshi Premchand’s classic
novel ‘Godaan’. Many of his plays have also been telecast on
Doordarshan and All India Radio.

Padmashree Sh. Daya Prakash Sinha, Senior Dainik Jagran
Journalist Shri Anant Vijay, Akhil Bharatiya Co-Treasurer
Subodh Sharma, Senior playwright Sh. Pratap Sehgal, Senior
Drama Critic Sh. Anil Goyal, Senior Theater Artist Sh. Avtar
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Sahni were the chief guests at the inauguration. Jaywardhan
welcomed all the chief guests. Pratap Sehgal, while praising
his writing, was seen saying on some issues of the play that
more pages of history could have been added to it. In response
to this, Jaywardhan said that the play ‘Nirjan Karawas'
depicts the period of solitary confinement of Maharishi
Aurobindo Ghosh, that is why only one incident has been
discussed in detail in it, due to which the author focuses the
attention of the readers on one place. All the chief guests
said about his writing that just as he wrote comic plays, he
also wrote on serious subjects, which touched the hearts of
the readers. The special thing is that he is an actor as well
as a director, so he writes the scenes of the story more
beautifully. It was also said to him that despite being so
busy, he 1is writing many plays, which are present in the
library even today and the plays written by him are being
played in every corner of India.

Senior Critic Sh. Diwan Singh Bajeli, Senior Writer Sh. Hari
Suman Bisht, Senior Critic Sh. Sangam Pandey, Senior Drama
Director Sh. Shyam Kumar, Senior Drama Director Vashishth
Upadhyay, Senior Drama Director Sh. Bhupesh Joshi, Senior
Drama Director Sh. Ravi Taneja etc. participated in the
audience.

Natsamrat’s Theatrical
Showcase: A Tapestry of
Emotions Unveiled in Delhi’s
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Stage

Natsamrat unfolded a captivating display of theatrical
brilliance, showcasing four remarkable plays. Commencing with
“Kuch Tum Kaho Kuch Hum Kahen,” written by Ashish Kotwal and
directed by Shyam Kumar took stage on 20th January at 6:30 pm
& 7:45 pm. The narrative delves into the collision of two
disparate worlds. Dr. Anand, shutting doors to happiness,
encounters Mansi, aspiring to embrace life. Vivek Sharma and
Munmun’s poignant exchange left the audience immersed in
emotions.

Following this, “Sakharam Binder” by Vijay Tendulkar, directed
by Vishwajeet Alexander, took center stage on January 21 at 3
pm & 4:15 pm.. Vishwajeet portrayed Sakharam alongside Shruti,
Krutika, Nasir, and Naveen, delivering an impressive
performance. The timeless narrative, dating back to 1972,
resonated, with Akash handling music and lighting, Archana
overseeing aesthetics, and Sangeeta managing props.
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The comedic gem, “Kambakht Ishq,” written by Satya Prakash and
directed by Shyam Kumar, unfolded on January 26 at 6:30 pm &
7:45 pm. Offering a humorous take on the loneliness in old
age, Vishwajeet, Munmun, Sanjay Basliyal, and Savita Gupta,
among others, left the audience oscillating between laughter
and tears. A meticulous production, featuring Sunil Rathore
and Rohit Prasad as stage managers, showcased the multifaceted
talents of the Natsamrat team.

Closing the theatrical extravaganza was “Chandralok.com,” an
adaptation of Harishankar Parsai’s story, directed by Rakesh
Kodinya on 28th January at 3 pm & 4:15 pm. The ensemble cast,
including Munmun, Vivek Sharma, Sanjay Basliyal, Sudhir
Khanna, Jagbir Choudhary, and Aman, not only evoked laughter
but also conveyed a profound message through their
performance. With music conducted by Shivangi and lighting
envisioned by Shyam Kumar, this play added a delightful
conclusion to the series.

These four enthralling plays graced The Blank Canvas (LTG
Auditorium), Copernicus Marg, Mandi House, New Delhi, leaving
an indelible mark on the audience.
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