Folk Dances of India: Kolkali

Kolkali is performed to magnify the occasions of joy and
happiness. During the paddy harvest season in the Malabar
Belt, Kolkali is performed by groups with all the pomp and
show. The dance form is all-inclusive with participants being
from all the castes, creeds and religions.
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VAIDEHI-Shruti Verma’s
Rendition of Pivotal Scenes
from Sita’s World
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Sindhu Mishra’s Aayam presents VAIDEHI: Sita’s World in
Tulsidas Ramayana

This rendition offers a fresh perspective on the Ramayana,
focusing on pivotal scenes from Sita’s viewpoint—a rare
approach. The choreography and concept, curated by Guru Smt.
Sindhu Mishra, provide a captivating retelling of this
timeless epic. Shruti Verma, a senior disciple under Guru Smt.
Sindhu Mishra’s guidance, displays a profound dedication to
Bharatanatyam, infusing passion and determination into her
pursuit.


https://stagebuzz.in/wp-content/uploads/2024/04/wp-17136906996098213844928443217279.jpg

The Visionary Guru Smt. Sindhu Mishra

Shruti’s performance brings every aspect of body and soul to
life. Bharatanatyam, as an art form, embodies the essence of
the world around us. It encapsulates the movements of trees,
flowers, breeze, birds, animals, and all 1living beings,
enabling the dancer to communicate with both the external and
internal worlds. This synergy between Bharatanatyam, nature,
and self-expression goes beyond mere aesthetics, delving into
profound narratives such as the Ramcharitmanas, vividly
portrayed through the dancer’s solo performance.


https://stagebuzz.in/wp-content/uploads/2024/04/Sindhu.jpg

Agony 1in imprisonment

Shruti embodies a spark of vibrant, contemporary creativity.
Supported by her unwavering Guru, she explores modern
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interpretations of this traditional art form, crafting soul-
stirring experiences through her dance, both for herself and
her audience.

A vital member of the Aayam dance troupe, Shruti has amassed
significant on-stage experience through enthusiastic
participation in numerous group performances. Her portrayal of
the iconic Sita in Aayam’s thematic production, Vaidehi,
breathes new life into the character, offering a fresh
interpretation of the epic narrative.

Shruti’s dance is a harmonious blend of exuberant joy and
profound emotion, channeling grace and divinity with each
movement. Alongside her Bharatanatyam training, Shruti is
currently pursuing a Bachelor’s in engineering, exemplifying a
balance between tradition and modernity in her artistic
journey.

Performance Highlights:

Each segment of Vaidehi encapsulates the essence of
Bharatanatyam, blending intricate footwork, expressive
gestures, and emotive storytelling to transport the audience
into the heart of the Ramayana’s narrative, offering a fresh
perspective on timeless tales.

e Shri Ram Chandra Kripalu Bhajman:The performance starts with
Shri Ram Chandra Kripalu Bhajman — a well-knownbhakti piece on
Lord Ram. Written by Saint Tulsidas, this profound poetry
expresses a deep admiration for Lord Ram’s awe-inspiring and
beautiful characteristics. With each verse overflowing with
adoration and humility, the piece exalts his divine
magnificence.
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Set to Ragam Sindhu Bhairavi (000 00 00 <«<000000) and Talam

Misra Chapu (00 00O 0O00)<d
Sung on stage by Shri G. Elangovan



® Varnam: This was the longest and most elaborate segment
consisting of jathis (rhythmic patterns) and abhinaya. The
poetry is taken from Baal Kand of Tulsidas’ Ramcharitmanas. In
the narrative, Sita finds herself deeply captivated by Ram’s
beauty upon seeing him in the gardens of Mithila, but soon
grows dejected as she worries about him not being able to
break Pinaak, Shiva’'s bow. She heads to Devi Bhavani’s temple,
expressing her devotion and humility through prayers and
offerings. Devi, moved by Sita’s sincerity, bestows upon her a
divine blessing,assuring her that her heart’s desire will be
fulfilled, and she will have the one she adores as a beloved
bridegroom.This moment marks a turning point in Sita’s
journey, where her faith and devotion are rewarded with the
promise of divine intervention in her love story with Ram.

Set to Ragam Bageshri (00 0O0O0O0OOO) and Talamaalika
consisting of Chatusra Ekam (JUJ00O0U0 0O0O) and Misra Chapu Taal
(00 000 0O0)=0 Composed and sung by Shri Nitin Sharma

@ Padam: “Suno Kapi ” is a pure abhinaya piece, based on the
poetry of Surdas. The Padam depicts an emotional moment from
epic Ramayana — when Hanuman reaches Ashok Vatika and gives
Ram’s ring to Sita. In the confinement of Ravana, Sita, an
incomparable beauty and an epitome of dedication, self-
sacrifice, courage and purity, has turned into a picture of
grief. In his inimical style, Surdas’s rendition of Sita
diverges from her typical portrayal, highlighting her sarcasm
amidst despair, showcasing a spectrum of emotions—from
disillusionment to profound suffering and emotional anguish
due to her prolonged separation from Ram.

000 <0000 Oo0ood <00 doodo
Set to Ragam Sarangi and Talam Adi
Composed and sung by Shri Nitin Sharma

e Thillana: This is a rhythmic piece in carnatic music that
is generally performed at the end of the repertoire. Thillana
uses Tala phrases in the Pallavi, Anupallavi and lyrics in the



Charnam. The Charanam of this thillana honors Shri Ram, the
valiant son of Dashrath renowned for vanquishing Ravana and
reuniting with Sita, and revered as the master of Hanuman.

Set to Ragam Bhimpilasi (000 0O0OOO OOOO) and

Triputa Taal (0000 OO0 0O0O) in Khanda Jaati (JO0 0O0OO )
Composed by Guru Govind Rajan Sung on stage by Shri G.
Elangovan





https://stagebuzz.in/wp-content/uploads/2024/04/dsc_25161512496334154367172.jpg

Curtain Raiser: Based on
Ramcharitmanas Aayam will
present VAIDEHI this week
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Shruti Verma

Aayam presents “Vaidehi,” offering a new voice to Sita. Aayam,
a dedicated institute promoting the age-old tradition of
Bharatanatyam, based in Delhi, will showcase a unique
presentation of the magnum opus of Saint Tulsidas -
Ramcharitmanas.

1

File Photo of Guru Sindhu Mishra as a dancer

Conceived and choreographed by Guru Smt. Sindhu Mishra, the
aim is to bring out a creative spin on the Ramayana and
explore the love and virtue of Sita. Shruti Verma, a senior
disciple of Guru Sindhu Mishra, will present this unique
storytelling through her honed skills within the vocabulary of
Bharatanatyam. The performance, scheduled for 6 pm on April
20th at LTG Auditorium in New Delhi, will mark Shruti’s debut
solo performance. It promises to be a fine blend of talent,
tradition, and artistic innovation.

The performance will include a distinguished live orchestra,
with Shri G Elangovan on Carnatic vocals and flute, Shri Nitin
Sharma on Hindustani vocals, Shri Sachin Sharma on the tabla,
and Dr. Ramamurthy Kesavan on the mridangam. Nattuvangam will
be by Guru Smt. Sindhu Mishra. Shruti Verma, a committed
dancer and an undergraduate in computer science, has been



performing with her troupe at major festivals and stages,
promising to be a passionate and bright dancer. She will
portray the myriad perspectives and emotions of Sita, all
culminating in her undying, steadfast love for Lord Rama,
bringing out colors from the Ramcharitmanas that were
previously unknown.

Guru Smt. Mishra distinguished herself as a performer in the
classical milieu under the guidance of eminent Gurus Shri KN
Dakshinamoorthy, Shri KJ Govindarajan, and Smt. Kamalini Dutt.
She emerged as a choreographer with a unique and compelling
style and played a vital role in conceiving, organizing, and
choreographing high-profile events and festivals across the
country. The recipient of awards and fellowships from the
central and state governments, she is also the founder of
Aayam, a cultural society that has nurtured a new generation
of not just dancers but artists.

Divine Evening of Music and
Dance at ‘Shakti Mahapith’
Kamakshya’
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The time was just evening, the place was the courtyard of
Shakti Mahapith Kamakshya, and the air was filled with the
Shabda Brahma created by Pandit Ram Kumar Mallick and his
team. Pandit Mallick ji, a Padmashree awardee for his
contribution to the Darbhanga Gharana of Dhrupad, orchestrated
the musical tapestry. The architect of that great moment was
Sangeet Natak Akademi, which initiated a festival of Music and
Dance titled ‘Shakti’, set to resonate across all the
Shaktipiths of India. This was the inaugural event of this
series.

Listening to Dhrupad by Mallick Ji live is a rare artistic
experience, and Sangeet Natak Akademi receives heartfelt
gratitude from the audience for curating such a program in
Guwahati. Dhrupad, a genre of Indian classical music, 1is
practiced by a select few artists, and public recitals are
comparably infrequent. Pandit Ram Kumar Mallick, renowned in
this field, is one of the prime representatives of the
Darbhanga Gharana. In this concert, he was accompanied by Dr.
Samit Kumar Mallick on vocal and Mr. Rishi Shankar Upadhay on
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Pandit Ram Kumar Mallick

In this concert, Pandit Mallick performed Aalap and Chautal in
Raag Yaman and a Durga Vandana ‘Jaya Mangala Sarba Mangal Kar
Nihari’. His baritone voice, infused with the ritualistic
sensitivity of prayer, transcended the earthly realm,
captivating the audience. The melodious utilization of Gauhar
Vani and Khandar Vani was evident in his singing. Alongside
his gorgeous vocal delivery, the harmonious blend of detailed
Aalap, Meed, Gamak, intricate rhythmic patterns, clear
pronunciation of Bandish’s verses, and other layakari, made
his recital an extraordinary auditory experience. His
rendition of Durga Vandana paid homage to the Shaktipith, his
voice echoing the strength and aesthetic beauty akin to a
philosophical interpretation of a forceful waterfall on a
hill, retaining its melodious appeal even after it falls on
the ground. Pandit Ram Kumar Mallick’s performance elevated
the recital into a spiritual pilgrimage through resonant
melodies.


https://stagebuzz.in/wp-content/uploads/2024/04/SNA-Shaktitemple-festival-28.jpg

Another significant performance was Suknanni Ozapali (a
traditional religious song from Assam with rhythmic body
movements resembling dance) and Deodhani Nritya by Drona
Bhuyan and his ensemble. Drona Bhuyan, a leading artist of
Ozapali and Deodhani, was honoured with the Padmashree by Govt
of India. The presentation comprised Ozapali, involving
singing, and Deodhani Dance, with Bhuyan playing the lead role
in both performances as a singer and drum player in the dance.
The team’s performance paid tribute to Shakti through song and
dance, resonating with the energetic beats of traditional
drums, dynamic movements with war-fighting props, and spirited
choreography, crafting a soul-stirring reverence to the
Devipeeth, the eternal Shakti.


https://stagebuzz.in/wp-content/uploads/2024/04/SNA-Shaktitemple-festival-129.jpg

Two other performances in the evening included the Kathak
Dance by Dr. Ruchi Khare and her team and Garva Dance by the
Sanskar Group of Bhabnagar.

In closing, as an enthusiast of music and dance, I fervently
urge Sangeet Natak Akademi to arrange another enchanting
concert featuring Rudra Veena in this sacred Shaktipith.

Photo UTAPL DATTA

https://www.facebook.com/watch/live/?ref=search&v=795010365395
664

Shiva-Shakti: Divine love and
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power personified on stage

Ria Gupta delivering the Bharatanatyam recital titled
Shakti’.
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Shiva, 1in Hindu philosophy, the dynamic interaction between
the feminine and male energy in the cosmos 1s symbolized by
the profound idea of Shakti. It represents the coming together
of Shakti, the divine feminine energy that animates the entire
creation, and Shiva, the cosmic awareness. The manifestation,
maintenance, and disintegration of the universe depend on this
union. Shiva Shakti encompasses a multitude of Shakti aspects
or expressions, each with distinct attributes. The divine
couple Shiva-Shakti, viewed from a metaphysical perspective,
represents two fundamental aspects of the One: the feminine
principle, which stands for Its Energy, the Force that acts 1in
the manifested world and life itself, and the masculine
principle, which represents the enduring aspect of God. Here
1s where Shakti 1is.

It was a personification of divine power on stage as Ria
Gupta, disciple of Guru Smt Sindhu Mishra, presented a
Bharatanatyam recital titled ‘Shiva-Shakti — The Cosmic
Union’

Guru Sindhu Mishra explaining the concepts of the Dance

The recital, organised by the cultural society Aayam at
Delhi’s LTG Auditorium, mesmerised the audience with its
harmonious blend of tradition and innovation, technique and
artistry.


https://stagebuzz.in/wp-content/uploads/2024/04/Sindhu.jpg

Ria presented a compelling exploration of Shiva and Parvati,
the cosmic pair representing the opposing forces of
destruction and creation that form the eternal cycle of the
universe. Equally compelling were the creative choreography,
unusual choice of poetic texts, and juxtaposition of Carnatic
and Hindustani styles of music.

Conceived and choreographed by Guru Smt Sindhu Mishra, the
presentation described aspects of Shiva and Parvati through
little known verses from the Ramcharitmanas. Ria’s talent and
training were on full display as she portrayed the contrasting
deities with layered precision and emotion.

In her first solo recital, Ria proved herself as an
accomplished Bharatanatyam dancer. Her passion and dedication
were evident as she created an ambience of divine love and
power through her nuanced abhinaya and intricate jatis.

The evening unfolded with a Ganesh Kriti, ‘Ananda Narthana
Ganapatim Bhaavaye’. Marked by vivacity and depth, the piece
described the divine bliss emanating from Ganesha’s dance,
which accompanies the captivating music of the gandharvas
playing the lute, mridangam and veena. The choreography was an
energetic blend of rhythmic and expressive movements, executed
with ease by Ria.

Growing up, Parvati—-the daughter of Himavan and
Mainavati—heard stories about Lord Shiva. In addition to her
curiosity about who this Shiva was, Parvati also harbored
dreams of marrying him as she had begun to adore him.
According to folk lore Parvati did penance for thousands of
years to please Lord Shiva and woo him. Finally the Lord was
pleased and married Devi Parvati!

This aspect of the epic tale was enumerated by a Pada Varnam,
created especially for this presentation. The poetry, from
Baal Kand of Tulsidas’ Ramcharitmanas, describes the episode
where Parvati is encouraged by Narad Muni to undergo penance



in the forest to prove her love to Shiva and become his
consort. Seeing this, Shiva sends the Saptarishi to test
Parvati’s devotion. Ria explored the narrative with intense
expressions and sophisticated rhythmic patterns. Set to Ragam
Shahana and Talam Adi, the composition was composed and sung
by Shri Nitin Sharma.

The following piece was a Keerthanam — the well known ‘Natanam
Adinar’. In a vibrant rendition, Ria portrayed the joyful
dance of Lord Shiva in the golden halls of Chidambaram, which
was so powerful that all eight directions trembled, the head
of Adishesha swayed, and drops of Ganga’s water scattered all
around from his matted hair. Set to Ragam Vasantha, the Shri
Gopalakrishna Bharatiyar composition was sung by Shri G
Elangovan.

The Padam was another unusual excerpt from Ramcharitmanas. In
this, Ria explored an episode from Shiva and Parvati’s wedding
celebrations, where the people of Himachal, upon seeing
Shiva’s wedding procession, were shocked to see a terrifying
band of ghosts, demons, spirits. Maena, the mother, attempted
to convince Parvati into abandoning the wedding, to the extent
that she was ready to give up her life for it!

The tale of Parvati imparts to us the significance of
metamorphosis. She endured great penance in order to gain Lord
Shiva’s favor because of her undying devotion and love. Her
path of introspection and personal development highlights the
capacity for transformation that exists in all of us. It
motivates us to welcome change



Ria Gupta

The evening concluded with a scintillating Hindolam Thillana,
composed by Shri Dandayudhapani Pillai and sung by Shri G
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Elangovan. The charanam was an invocation to Shiva, the lord
of dance, the one whose auspicious feet are cherished by his
devotees. It was a fitting end to a powerful performance,
which elevated the audience with its richness and depth.

The distinguished orchestra included Shri G Elangovan on
Carnatic vocals and flute, Shri Nitin Sharma on Hindustani
vocals, Shri Sachin Sharma on the tabla and Dr Ramamurthy
Kesavan on the mridangam. Nattuvangam was by Guru Smt Sindhu
Mishra.

Ria’s mastery of Bharatanatyam techniques as well as nuanced
understanding of Lliterature were evident throughout her
performance. In her first solo stage appearance, she succeeded
in making an impact, with her dedication and dynamism
apparent. She presents yet another young artiste flowering
under the tutelage of Guru Smt. Mishra.

File Photo of Guru Sindhu Mishra as a young Bharatnatyam
Danseuse

Guru Smt Mishra distinguished herself as a performer in the
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classical milieu under the guidance of eminent Gurus Shri KN
Dakshinamoorthy, Shri KJ Govindarajan and Smt Kamalini Dutt.
She emerged as a choreographer with a unique and compelling
style, and played a vital role in conceiving, organizing and
choreographing high-profile events and festivals across the
country. The recipient of awards and fellowships from the
central and state governments, she is also the founder of the
cultural society Aayam.

Juood oo

0o0o: 0ood dooo

00000 00000000 00 DOodoo 0o foodo 000 Ood-0o0- oo 0odoco - oo
00000 00 000 0Ooo Ooo. OO0 0o 0o0 Oooododo-0odo OO0 Oodooooo - 0o
00 000 0000 0oooo OO0 foodoo 000 0o oo. Dooo- ¢oo-0ododdooodoc


https://stagebuzz.in/2022/11/21/%e0%a4%aa%e0%a5%8d%e0%a4%b0%e0%a5%87%e0%a4%ae-%e0%a4%b0%e0%a4%be%e0%a4%ae%e0%a4%be%e0%a4%af%e0%a4%a3/
https://stagebuzz.in/wp-content/uploads/2022/11/IMG-20221121-WA0019-1.jpg

00 00 000oOoooo 0o oood boo-0odo 0o 0ooodo 0oo- 0o 0od.- - 0odoc
0000 00 0000000 OO0 0o 0o 0ooo 0o 0oood 0o ¢oodood- Oodoo- ooc
00 00 000 OO0 00 000 fOooo 0o doo. Ooodooood Oodoood oo Dooc
0000 0000000 00 Oo0oood Oood, - 0Uodoo - 00 Oo0ooodo - Oodofoo- 0o
0000000 000 0000 0000 000 foodo - 0ofoododdo  Oodod - Oooodod- 0o
Ooioooo 0000 00ooo - 0o doddoood doodooood OO0 0oodo - Oooodoc
o000 0ooo 0o. 0ooo 00 0ood,  0oooood- 0o 00 0000 - ¢oodoc
000000000 -0000000 000 0000 0od .- ddddoododo foo 0ooo OO Oooodoc
00 00 0000 000 0o foodo Oooo 0.

o000 0o 000 00 0O0oooo 0oooodo 00 0ooo- Dooooo- oo 0oo- 0o
0o0000o0 DOoo 0o 000 OO0 0Oooo OO0 Oo0oood - 0o0odo - Oooo - ooa.
000000 0Oooo,  foododdo 00 0oooodoo food- 0ooo- 0odoc- od, - 0o
000000000 OO0 00 0o00ooo0 doooodooo 0o 0o0ooooo Ooo, 0000 oooo
‘00000 0000O0" 000 DOoooo 00 0o0ooo 00 00 DOobooboo- 00 boobooo
00 00. 000000 00 0000 00000000 00 000000 0o00 ‘00000 oboooo’
00 00000000 D000 00 5 [0oooooo 2022 00 000COO0 00 00000
Oo0od0ooooo - 0od 0ood- - 0ooo 0o 0ooo 0o 00 0é0odocoo - 0o
000000000 OoOo0ooOo od, 0000 0odooo 0odooo 0o 0ooo 00 0ooo - 0o
0ooo oa-.

00000 0000 00ooo-000 OO0 Oddooo 0ofoot- Oo0oo-0oooo - 0o ¢oooo-
000000 0od0d0ododoo foo 0000 fooo fo. 0ooodo 0odo 0o doooodoc
00 000000 OO0 fOOodooo Oodofoodod foodo- 0o 0o 0odo - 00 Goodoc
000000 OO0 00000 00 000 OO0 0o0dddooo oo 0ooodo doooo- od, - booo
0o0oo0 00 000000 0oooodo - 0odoo 0O00o - 00 Ooo-0o¢0 - Good- (dodoc
000, 000000 00 DO0ooodoo 0o 000 000 0oo- oda.



Atul Satya Kaushik

0000 0000000 000000 0000 0000, 0000 O00oo 000 oo dOood ood,
“000 0000 00 000000000 OO0 0000 00000000 000000 00 000 0o, 00
000000-00 00 000000 00 0000 OO0 0000 000 00 00 dOo00oodo Od
00000000 00 00 0O0000-000000 00 000 oo. 00 O0oO0o 00 dOo0dood
00000 000 00000 00 0ooo00d 00 0000000 ‘Oood ‘Ood $Ood-0000o O
oooot”

0000 0000 00000000 000o0d O0d 0000 0000 ‘Oo0oo-000oo0 oo dood
00. 00000-00000 00 00 000000 OO0 00 0000 0000 00 00 ‘0000
000000 00 00000 ‘00007 00 00 000 000, 000000 0000000 00 000
000, 0000 00 0000000 OO0 000000 do0ood Od 0ood d0odo ood doodood
00 0000000000 DO 00000 00000 00 oO0. 00000 00000 ‘00 00 00000
00000" 000000 OO0 0000 00 0000-000000 DO000 00. 00000 00000
‘0000 00 000000° 000 OO0 0000 00 000 00 OO0 00 O00000CO0O0 o0 0oo
000000 DOO. 0000 000 ‘00000 0000 00 O000° 000 0000000 00
0000000 OO0 00000 00000 00 00000 00. 00 0000 00O, ‘00 0007 00
000000 00 0000000 00 00oood 0o 000d Ooood-0o00 oo ‘Ooooo ‘oood
aaa-.

0000 00 0000 0o0oo OO0 foooo 0o 0ododo Oodod-0odododo. 0o 0ooo


https://stagebuzz.in/wp-content/uploads/2022/11/IMG-20221121-WA0021-1.jpg

0ooo 0. 00 000 0o 00 fooooo 00 0oood- 0o ¢oodoocdo fooo Ooc
000 00000000 Oo0od-00od0 0ooood- 0o 0odoo 000 0ooo- 00 boodo - 0o
0o0000o 0oo. 000 0o0ooootd 0o 0odooo-0o 00 0oo0- Oo0oooco- 0o
0o000oo 0o fooood 0ododo oo boo oo, 0odoo - 0odo- Good- 0oo-0oc
00 00000 OO0 0000 Ooodoo 0oooodo oo 0o bood - ood.

0000 00 0o0od 00 0ooooo 0o 0ooooo food- 0odod 0o foodoo 0o oooc
00. 0000 0000 00 0of0odo foodofoododooo 0o Ood Oodoco 0o Ooodoc
000 0O00odtoo 00 0Ooddodofdo 0o Goo.  0ododdodoo- 0o doco- Gooc
00000000 00 0ooood 00 foodo OO Oododo 0o 0odoo oo, 0o 0o oooc
000000 0000000000 00 OO oot (OO0 000 000000 OO0 000 00 00 00 0o
0000 000000 00 0000 000 000 0oo 0oY) 0o0ocooooC 00 00 DOooo oo
00 0000 000 DOO00o 0o Oooo 0ot oo, 0oo 0odo- 0ofood- 0o Goodoc
0000! 000000 00 0000 D0 000000 00oooo DO 000000 0ooo- 00 0c0o
0o0ooo 00 0od 0Oooo od.

‘0000 00 000000 000 0000 00 0000 00 000 00 00 00 00000 00 00
0o0od 0o 0oooo OO0 0ooofo 0o. 0ooo 0o 0o0o foododo 0o 0odo- ©ooc
0od, 00 000000 00 0ood food 0oo, 00 OO OO0 Oood Oooooo,  Goodoc
0000000 00 00-00000, dooiodooo 0o 0odododoo 0o 000 Oooo 0o 0o


https://stagebuzz.in/wp-content/uploads/2022/11/IMG-20221121-WA0014-1.jpg

0o0000o0o OO0 0o0o booood 0o OO0 0o0od 0odo food - Goooood- 0o oo
00000 00000 0o, 0odooo oo 0ood 0ooo 0o 0oo OO0 dood oodo. 0o oo
000000 00 00000 00 00000 OO0 0000 000 000 0000 0o0c0od- 0d.
000000 00 0000 00 Doo' 000 00 0ooddo 0o 000 0o00odo 0o oooood
00 0000, 00000 0ooood OO0 Ooddoo 0o 0o, boooo 0Ood ododoo 0o oo
0000 0o' 0000 00 000 0Oood, oo 000 0o 0oo-0ooooo, 0oooo - foooco
00 000 00 OO0 0oo' 0o 0o0oo fooooo oo, 00 O0ood 0ood 0o 0o0ocod
00000000000 0000 0000 00 Oododod food- booood, 0odoo ooo- 0o 0o
0o, 0000 00 0000 0ooo OO 0Ooooo Oooc, 00 0oood 0o 0oo- 4oc
000000 00 0o00od 0ooo- 0o

0o0od 0Ooo 0O0oo 000 000 00oo0- 0oooooo- 0o - 0odoo 000 0ooo- doo
0000000 00 0000000 OO0 0000 00 Dooo! 0odoodddd 0oooo oo 0o Oood
00000000 ‘000007 00 000 0000 000 00 000 00 00 00000000 00 0000
0000 0000000 0o 0oodo 0od 0o 0oooo 0ooo- 00 0oood- 00 oodoo- 0o
00000 0000 00 0O00o0od 000 0o0ododoc - 0o GO0 dooood - Oooodoc
0oood 0oo toooodo.- 0o 0o0od 0o00o 000 00 0odo 0o 0ooo 0o 0o
000 000 - 00 0000 0o0od 0oo0 0od0ooo 0o 0o0o foo doo. 0od Ooodoc
00 0000 0odooo 0o 000 ooo ooo. 0o 0oood- 0odoo- oo, dood- 0odoc
0000 0oooo oo, boooo Oooooo oo, 0o 0000 000 0ooood 0o doododoc
N N N A M A W A
00000000000 OO0 000 0ooo 0Oooo 0oooo 0ooo OO0 0o od, Dooo O ooo
00 00 0000O0oo 00 Oodoood 0o Oood Od.- 0od0o - 0oododoo oo oo ;oooc
00 0000 00 00 000 00000od OO0 000 00 00oo0 OO0 Ooodood oo doodoc
00 0000 0odo foodoo 0o 0oood 0o foo foodo 0o Oodo footo oo. oo
00-000 00 000000 0000 Oo0oood fo 0ooo 0odoo od.

0oioooo 0o 0oooood 0oood 0o 0o Ood OO0 0o Oodo 0o ¢dood- 0o
000000 0O000-00000 000 0Oododoo 00 0ododof 0o Oddododo- 0oo- oo
000000000 0000 0o 0Ooooo oo 0o 000 00 000 Ododo- 0o 0odoc
0000 00 00ooo 0o 0ooo food 000 0ooo- 0ot 0o 0oodo 0o 0o 0oo- 0o
00 00000 OO0 0000 OO0oo 0odooo 0o 0ooo 0o0od- 0ooo 000 foodoco 0o
00 0000000 00 0000 000 foooo 0ooo 0oo 00 0o0oood OO0 Oood- Dooc
0ooo 0oodo- 000 0oo0- 00000 00 00odo - Oooo- 0o 0ood- 0o - (oodoc
0000 00. 00000 00 0ooood 0o 0odooootd 0o 0odoco,  0oooood- ooc
000 0ood bood 0o. 0odod 0o 0odo-0odo, 00 Goodooo boo- 0ooo- 0o
0000000 000 0oo-000 Dood0od 0oo 0o 0o 0o0oo 0ooooo 0o 0o 0o ooo



0.

0000 00 0Oo0oOoo OO0 OO0 0odoo 0d0ooo 00 0000 0oo0o - Oododoo - oo
‘0000° 000 0000 OO0. 00 000 000, 00 0000 ‘0000° 00 00000 000,
“0000000 0000 000 Oooo oo?”

00 000 0000 0Oo0o 0ooo 00 boododoo 0o 0odo - Ooo.- foodo- 0o 0oc
000 000 00 0000 000 0Oooo, 0ooo 0Oo-00000 00 0000 doo. 0o 0o
0000000 0o 000 00 0ooo 0o0oo 0o, 0odoodo 000 000 00 0o 0o Ooodoc
0000 0o- 0000 00000 O0od0oood bood 0ofoo 0o O 0oo od.

00000 000000000 OO0 0Ooo-00o tooo 0ooo oo 0o 0o oOo- 00 0Ooooo
00, 0000 OO00O0Oo OO 000 booo 0o 00 0000 0oo oot 0ooo 0o 0ood
00 000000C OO0 OO0 fOoo oo, 0o0o 0ododo 0o 0odofooddd Oooooo- 0o
o0 000 0odooo oo,  0ooo- 0ofood o0 Goooo- 0ooo- Gooodo- Ooc
00000000 0000 00 00 00! 00 00oC0 00, “0000¢ 0000 D000 000 0000
ga?”

0000000 D000 D00, “000 0000 0000 00 0000 OO0 DO 000 000 oo
0000000 00000 000 000 0000 Ooooe?”

0000000 00 00 D00 0000 000 00oo 0000 000 Do0o 0ooo- Oodoco- 0o
00 0000 00000 0o, 00od foodo 0odoooo 0o 0ooodo 0o 0oo- 0ooc- 0o
000000 0O0O0, “0000000 00 0000 0000 00 DOOY 000 00 00000 00


https://stagebuzz.in/wp-content/uploads/2022/11/IMG-20221121-WA0016.jpg

0oood 0o 0o 0oo, 0ood 0odofdodo 000 0o oo 0o Odoo Ooo oo oo
0000 00 000 0000 000 0000 0000 00O 00 Ooooot”

0000000 00 0000 000 00 0ooooo!' 00000 Dooo- boboooooo 00 ood
000000 O0000od 0o OO0 0o 0odoo 0o 000 0o0o oo 0oo 0o bo. oo oo
00000 00 0000, “000 0000 0000 000 000000 0000 00 0000 ooo oo
OO0 0oo 0o0odo 0o 0ooo food 00 000 bood oo O Ooooood- ¢ooc
00000 00 0000 ooo”

00000 00 00ooodooo 0oodo todo 0o, 00odoo 0ooo- 0ooodo- 0odoo- oooc
000, 0000 000000d OO0 0oooo 0o Oood foodoo Oood- OO0

00000 000o0 0ooo OO0 OO0 food 000 0odofoo Oooo Oodoc 0o Oodoo- 0o
0000, 00000 DOO0O0D OO0 00 00 00 00o bob 00 0doooo 00 0oooa, oo
00000 000000 00 0000 0O0ooboo 00 00000 00 boo oo, “. 00 0000
0o0o 0ooo 0o oood,  0oo- od- 00o0-0000- 00 0000 - 0od, - 000 0000
Ooood 0o 00 0odoo 0odo- 00 0ood-tood- 00 0oo - Goo¢ 0o 0o 0o
0o0od 0od 0o 0ood, 000 00 0ood, boodo 0ooo 0o 0oooo 000 0ooo o
00 0000, 0000 00 000 00 0oooo®

‘00000 DO00 00 Oooo-" 00 0000 000 000t 00 0oboooo booo oot 0o
00 00 0000 0000 bood, 00 0oooodo 0o 0oo0 Cood 00 0o docoa.
000000 000000 0ooo!' 0oo0 0000 00 000 00 Dooooo 00 0ooo 0o 0coo
00000 00 0000 0o ooo!



\

00000 0000-000000 00 OO0-000 00 0odo-00dod 00 0ofoododo-0oo- 0o
00! ‘000 0000 O 00 0O0oo, 0000 00 000 00 00000 0000 0oocooooo
000000 00 0OO00Oo 000 OO 0oooodoco-too 0o 0Oodo- 0o ¢ood- 0o
000000 00 0000 0O 0000 oot

Ooood 00 000 0Oo0ododoc  0oo - foododoood- bo. - dodofoodoco - ;0o
000000000 0Oo0000oOod0 OO0 Doododoo - Oooodo 0o Ooood- oo boo- 0o
00000 0000 D00 0000 00. 0000000 00oC boo, “0ooo.- 00 000 0o, 00
0000 0o, 00 00000od O OO0 00ooo Ooodo 0oo 0o 0o Cood- 0ooo- 0o
00 0000000 00 00 fOOooo 0oooo - 0oco, 0od 0oooo 000 0o oo od
0oood 00 0000 Ooooood 0ot 00 0ood 0oodo- 0o 0odooo, oo 0o oo
o000 0o 0o, 0O000o0odoo Oood - 0ooo- 00 0O00oo- 00 DO0oooo - 0o
00000, 00 0000000 0000000 OO0 00000 000 000 0ooo bocooo®

00000 0000000 00 0000 0000000 00 0000 DO00oco 0o, “000 0000
00, 000 000 000 00 00 0oo, 0000 00 0oooo, 0000000 Coo doodoc
00000 0b0™ 00 000 00000 00 0000 00 DO0 0000 0oco.- 0000 00 0000
o000 000 0ooo ooo. 00000 000 000 00 OO0 OO0 00 Oooo - oooc
0o00000 00 0000000 OO0 000 0000 ddooodo - 0ooo - Do0ooo - oo 0oo
0000000 00 00oood boododo 0ododdod 0o OO0 0ooo- 0o ¢oo- ¢ooc
00! 00000000 00 000 0od00oo 000 doooo 00o fbooooo oo oot


https://stagebuzz.in/wp-content/uploads/2022/11/IMG-20221121-WA0012.jpg

0ooo 00 0oo0o, 0oodoodo 0o 0ododdddododo - bodo- tooo- 0oooo- 0o
0000 0000 00 fOodooo OO 0odoooo foo foodo dood bo. Oododoo - oo
000000 000 00 000000 00 0oo 00 0oo0 000 0oo 0o 0oood 0o oooc
000 000 0ooo, 00 00od 0oooo 0o 0oooo 0o0odod 0o OO0 Ooo-0oco - 0o
000000 0Oo00o0 Ood. 00 0Ooo-0od0odo 00 0o0oo0- 000 0oodo- 0o ¢ooc
0ood, 0ooboo boo 0o 0ood- Go0f0odod 0o 0odo- ¢oodofto- Oooo- 0o
0o00 00. 00000 0odooo 0o 0od0odo - 0odooo- 0o - 0odofood- dooda-
00000000 00 00000000 00Ot 00 foododo OO0 Ooood 0odoo 0o doodoo
0o0o0ooo oooa.

00 0000 00 00000 0000 0o 00 0ooo 00 0000 OO0 0ot 00 doooodoc
00000000 0oooo, 0ododo oo 00 0000 0odod 00 0ododo - docoodoc
0000 00, 00 0000000 00 0ooood 0ododoo dofoodod 0o fooo-0oco - 0o
000000 0od. 0000 00 000000 00 OO0ooo0 Oooo-000000 0o Doooo- 0o
00 0000. 00000 DOodoo 0o 0ooo 0oo 0odoodo 0o Oooodo. 0o Ooodoc
000000 000 DO0o 00 0O0ooo 00 000000 - 0000 do0odoc 0o oodoce da.
ooood,  0oo,  0oocd,  0od Ooooood. 00 0o0ooo - 0o 0ocoodoc - 0o
0000000 0o0oo 00 0odoooodo oo Ooodoc - 0o. - 0o0od- 0oooo-ooc
‘00000 00000 0000000 00000 00000, 0000 0000 o000 - 000oo* . 0000
00 00000 DO0 ‘0000 DO DO00o0 bOoooo®, 00000000 Doo0 00 Dooooo
0o0od, 00 0o0odo, 0oooo, 0oood, toododo Ooodoood 0o 00 doooodoc
000 00000-0-0000000 DOU0oooo 00 0ooooo Dooo 000 0o 0o 0o 0oo
o0 00 00oood 0odooo- 0ooo- oo- 00000 0odoo- 0000 0ooo- 0oo- 0o
0000 ‘0000 00 OO0 DO0° 000 00 0000 00. 000 000 OO0 0000 00 00o0-
0o0ooo 0o 0oood-toodod 0o 0oo 0oooo. 0oo 0o 0ododo- 0o Oooodoc
0o0ooooo 0o foodooo - 0od- 00000 OO0oOodofdood Oood- Oodoc- 0o 0o
00000 000o0 00 0oooo 0o boofoodo 0o, 00 00 0ooood Co-00ooo- 0o
000 0000 00ooo 0o, 00 000 0o0odo Oooo 0odo 0o. 0ooo 0o 0oo oo
000000000 OO0 OO0 00o0 0ooood Oood - 0oofdodod - Ooooooo- oo - Ooc
ooooo oa.

0000 000 000000-0000o0oo 0odo food 0o 00 0ofoo-0o0ododo- doodoc
000000 00 0O0000oo 0o. 00000 0o0ododo Oooo Oodoo 0o 0oc. - dooo
000000 00, 00000 00000 0boocd oo, 0oo0ooo, - ‘0000000000 0O 000
0000 0000 00000 0000 00 0ooo!', 0000 0000 000. 000000 DOoooo
00 000 0ooooooo oo, 0o 00 0ododdodo 0o 0oood oo foodod - Dooc
0000 ooo!



Breaking barriers: How
Purulia Chhau artistes came
together to reimagine Tagore
for our times

Encouraged by the response to performances of Tasher Desh in
Kolkata and Santiniketan last month, the team is making
efforts to organize shows in other parts of West Bengal, Delhi
and Mumbai

Folk Dances of India: Jhora

Jhora folk dance is native to the states of Himachal Pradesh
and Uttarakhand where it is celebrated with all pomp and show
during the springtime celebrations by the locals. Jhora folk
dance finds its root in the Kumaon region of Uttarakhand,
historically known as Uttaranchal.

Folk Dances of India: Bhangra

Bhangra is a fusion of numerous folk dances spread throughout
the geography of Punjab. These dances include Jhummar, which
has a 16-beat dhol cycle, from Jhang-Sial, Sialkoti from
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Sialkot, Sammi etc. With the flow of time, a uniform bhangra
routine formulated with the local dance forms being specific
sections in routine.



