
हिरयाणवी  संस्कृित  का  एक  नया
अध्याय
लेखक – अिनल गोयल

1968  में  बनी  पहली  िफल्म  ‘धरती’  से  होता  हुआ  हिरयाणवी  िफल्म
उद्योग ‘चंद्रावल’ (1984) और ‘लाडो बसन्ती’ से होता हुआ आज ‘दादा
लखमी  चन्द’  तक  आ  पहुँचा  है।  इस  बीच  अश्िवनी  चौधरी  की  िफल्म
‘लाडो’  (2000)  ने  राष्ट्रीय  िफल्म  पुरस्कार  जीता,  और  इसके  चौदह
साल बाद राजीव भािटया की हिरयाणवी िफल्म ‘पगड़ी िद आनर’ (2014)
ने तो दो-दो राष्ट्रीय िफल्म पुरस्कार प्राप्त िकये! ‘दादा लखमी’
क्षेत्रीय िफल्मों की श्रेणी में सर्वश्रेष्ठ िफल्म का राष्ट्रीय
पुरस्कार  जीत  चुकी  है।  इसने  साठ  से  भी  अिधक  अन्तर्राष्ट्रीय
पुरस्कार  जीते  हैं।  फ्रांस  के  प्रितष्िठत  कान  िफल्म  समारोह  के
िफल्म बाजार में िदखाई जानेवाली ‘दादा लखमी’ सच्चे अर्थों में एक
ऐसे  िसनेमाई  मुहावरे  को  गढ़ती  है,  जहाँ  से  हिरयाणवी  िफल्मों  के
िलये  अन्तर्राष्ट्रीय  स्तर  के  द्वार  खुल  सकते  हैं।  हिरयाणा  की
पारम्पिरक लोकनाट्य िवधा ‘सांग’ इसकी क्षमता रखती है। आमजनों की
अपनी  सहज  भाषा  में  सहज  जीवन  के  वात्सल्य  से  लेकर  देशभक्ित,
इितहास,  दर्शन  और  पौरािणकता  तक  का  ज्ञान  आमजन  तक  इन  सांगों  के
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माध्यम से पहुँचता रहा है।

लोक-परम्परा की इसी कड़ी में, हिरयाणा के सूर्यकिव लखमी चन्द के
सांग िपछली लगभग एक शताब्दी में हिरयाणा के सांस्कृितक प्रतीक के
रूप  में  स्थािपत  रहे  हैं।  उन्हें  “हिरयाणा  का  कािलदास”  भी  कहा
जाता  है।  उनका  बचपन  बहुत  अभावों  में  बीता!  केवल  अठारह-उन्नीस
वर्ष  की  आयु  में  ही  लखमी  चन्द  ने  अपने  गुरुभाई  जैलाल  नदीपुर
माजरावाले के साथ िमलकर साँग मंिचत करने के िलये अपना अलग बेड़ा
बनाया। उनकी प्रितभा ने एक वर्ष के अन्दर ही उनके बेड़े को लोगों
के बीच स्थािपत कर िदया था। कुल बयालीस वर्ष की आयु तक ही जीिवत
रहे  लखमी  चन्द  ने  लगभग  दो  दर्जन  सांगों  की  रचना  की।  शीघ्र  ही
पण्िडत लखमी चन्द ‘साँग-सम्राट’ के रूप में िवख्यात हो गये। वे
कट्टर  अनुशासन-प्िरय  व्यक्ित  थे।  उनके  बेड़े  में  हिरयाणा  के
उत्तम से उत्तम कलाकार भी सम्िमिलत होना चाहते थे। उन्होंने साँग
की कला को उन ऊँचाईयों तक पहुंचा िदया, िजसका मुकाबला आज तक भी
कोई और व्यक्ित नहीं कर पाया है।

इन्हीं  सूर्यकिव  पण्िडत  लखमी  चन्द  पर  हिरयाणा  के  अिभनेता-
िनर्माता-िनर्देशक  यशपाल  शर्मा  ने  ‘दादा  लखमी  चन्द’  िफल्म  बनाई
है.  इसमें  यशपाल  शर्मा,  मेघना  मािलक,  राजेन्द्र  गुप्ता,  आिद  ने
मुख्य  भूिमकाएँ  िनभाई  हैं।  िफल्म  में  लखमी  चन्द  के  बचपन  की
भूिमका में योगेश वत्स, और युवावस्था की भूिमका में िहतेश शर्मा
ने बहुत सशक्त अिभनय िकया है। योगेश वत्स ने सुन्दर अिभनय करने
के साथ-साथ इस िफल्म में गाने भी गाये हैं, िजसके मधुर गायन ने
दर्शकों  को  बहुत  आकर्िषत  िकया.  युवा  लखमी  की  भूिमका  िनभा  रहे
िहतेश का गायन और सांगी की भूिमका करते समय उनका नर्तन और अिभनय
दर्शकों को लगातार बाँधे रखता है।

बहुत बार देखा गया है िक कोई अिभनेता-िनर्देशक अपने को ही िफल्म
के ऊपर हावी हो जाने देता है। लेिकन यशपाल शर्मा ने अपने को इससे
बचाये रखा है। प्रारम्भ में कुछ समय को छोड़ कर बाकी की िफल्म में
वे परदे से गायब हो जाते हैं।

लखमी के बाल्यकाल और िकशोरावस्था की भूिमकाओं में भी अन्य कलाकार
नजर आते हैं। लेिकन इन सब के ऊपर, अिभनय के आधार पर इस िफल्म को
मेघना मिलक की िफल्म कहा जा सकता है। यशपाल शर्मा ने िजस प्रकार
से मेघना मिलक के माध्यम से एक माँ के हृदय की वेदना को उभारा
है,  वह  अतुलनीय  है।  मेघना  की  हिरयाणवी  भाषा  में  संवादों  की



अदायगी इतनी प्रभावशाली है, िक उनके बोलते समय पर िपक्चर-हॉल में
सन्नाटा पसर जाता है; िवशेषकर वह प्रसंग अत्यन्त मार्िमक बन पड़ा,
जब तीसरी-चौथी बार लखमी के घर से भाग जाने पर वह थक कर कहती है,
‘इसे जाने दो।।।’ कैसे एक माँ अपने उद्दण्ड बेटे से हार जाती है,
और ना चाह कर भी, मजबूरी में उसके घर से चले जाने को स्वीकार कर
लेती है!

यह  िफल्म  यशपाल  शर्मा  की  छः  वर्षों  की  मेहनत  का  फल  है।  इसमें
रागनी-गायन  एकदम  ठेठ  देसी  है,  जो  सीधा  िदल  में  उतर  जाता  है।
िफल्म की असली जान ही है उसका संगीत, िजसके द्वारा लखमी चन्द के
सांग  िदखाये  गये  हैं।  एक  किव  और  सांगी  की  कहानी  सुना  कर  यह
िपक्चर  िफल्म-िनर्माण  के  क्षेत्र  में  एक  नई  राह  िदखा  रही  है।
उत्तम िसंह द्वारा तैयार िकया इस िफल्म का उत्तम संगीत भारत की
इस िफल्म को ऐमी अवार्ड िदलवाने की क्षमता रखता है।

बहुत समय के बाद पिरवार के साथ बैठ कर देख सकने योग्य साफ-सुथरी
िफल्म  आई  है।  रवीन्द्र  िसंह  राजावत  और  यशपाल  शर्मा  द्वारा
िनर्िमत  इस  लघु  बजट  की  हिरयाणवी  िफल्म  में  समाज  में  पािरवािरक
मूल्यों को पुनर्स्थािपत करने की शक्ित है… इसे देख कर गाँव के
सहज, सरल जीवन की ओर को वापसी का िवचार मन में आता है। यह बच्चों
को  भी  िदखाने  योग्य  िफल्म  है,  तािक  आधुिनकता  की  दौड़  में  अन्धी
होती हिरयाणवी संस्कृित को पुनर्जीवन िमले।
यह  िफल्म  हिरयाणवी  िफल्मों  को  नई  ऊँचाइयों  तक  पहुँचाने  का  दम
रखती  है।  िफल्म  देखते  हुए  कई  बार  हॉल  में  व्याप्त  सन्नाटे  से
दर्शकों  के  रोंगटे  खड़े  होने  का  आभास  होता  था।  इस  िफल्म  ने
हिरयाणवी रािगनी और िसनेमा, दोनों को िजन्दा कर िदया। िफल्म के
एक-एक दृश्य में हिरयाणा के ग्रामीण जीवन और संस्कृित िदखाई देते
हैं। िजस प्रकार बाहुबली और आर.आर.आर. जैसी अरबों रूपये के बजट
वाली दक्िषण भारतीय/क्षेत्रीय िफल्मों ने भारतीय िफल्म इंडस्ट्री
को एक नई िदशा दी, वही काम आज ‘दादा लखमी चन्द’ जैसी एक छोटी सी,
कम खर्चे की िफल्म कर रही है।

यह िफल्म पण्िडत लखमी चन्द के जीवन का पहला भाग दर्शाती है। बाकी
जीवन-चिरत  जानने  के  िलये  िफल्म  के  दूसरे  भाग  की  दर्शकों  को
प्रतीक्षा रहेगी।



Is  Ethical  teaching  to
students  possible  in  the
modern pragmatic times?
.
Teaching is not just a method. It is a principle forming
ethical  code  of  conduct  that  students  and  teachers  are
inevitably required to retain in order that education becomes
something  more  than  just  a  curriculum  driven  enterprise.
Today, times have changed and so has the value system being
reformed which makes it quite interesting and challenging to
balance the rightful morals and the modern alternatives on the
part of both students and teachers. To adequately select the
kind of valuable precepts to be followed and those to be
accurately negated for the higher good of futuristic learning
which is far from being simply a matter of ‘obeying the fixed
norms set by authorities is indeed an intricate choice to
make.

The present day has shown us the theory of relativism which
operates  on  the  notions  that  ‘good’  and  ‘bad’  are  mere
perspectives  and  there  isn’t  a  hard  and  fast  rule  behind
following or rejecting certain behavioural codes; the academic
sector also not being excluded from the same. We know we have
many who seem to be confused whether rules are meant to be
followed or broken. That’s the tragedy of the modern times
that we aren’t able to draw a visible and clear line between
the dos and the don’ts in our lives. Consequently, we all try
ways and means to adjust ourselves the way we can without
being bothered about being essentially – ‘ethically’ correct.
There isn’t anyone who could be straightaway blamed for the
circumstances that have resulted on account of the modern
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man’s own lethargy of finding out the adequate distinctions
between morally correct and incorrect. All we can do is simply
state  that  the  times  have  changed  and  so  we  need  to
accommodate ourselves with the altering times wherein teachers
and students may take certain deviations from the stringent
norms of maintaining a conventional –Guru-Shishya, Teacher-
disciple relationship. It can be based on camaraderie rather
than a pedagogic alliance between the two and the one who
teaches  and  the  one  who  learns  both  can  be  on  the  same
platform; each learning from the other. There isn’t any harm
of course in accepting this fact for this is the truth of
today’s era that encourages equitable learning which rests on
the  principle  of  non-discriminatory  teaching  enterprise
wherein the teachers act as mentors and facilitators providing
the  best  of  their  knowledge  and  at  the  same  time  remain
receptive  towards  accepting  the  points  of  view  of  their
mentees.

Apparently,  this  is  healthy  and  seems  oriented  towards
eradicating  orthopraxy  wherein  the  teachers  dwell  on  the
notions of stringent dominion and the students hardly get a
chance to ask questions or engage in any healthy discussion
that could enliven the concept of education as a holistic
learning approach. In such an overtly adequate environment, it
seems rather inconsequential to demarcate the teachers and the
students as seniors and juniors or experienced and novice etc.
These  terms  that  are  viewed  as  derogatory  by  those  that
regularly endorse teaching as the means of effacing teacher
student  difference  and  making  the  teacher  an  approachable
entity rather than a formidable personality. Nonetheless, as
the thin line of difference has been blurred, it now becomes
very difficult to justifiably present the requisite of the
need to treat teaching as a respectable profession and teacher
as  the  one  that  deservedly  ought  to  be  revered  for  the
contribution  that  one  makes  in  the  field  of  imparting
education. The repercussions of this phenomenon are such that
neither the teacher nor the student and not even the parents



of the respective students are able to offer an appropriate
wisdom on how teachers and students should be when they are in
an academic setting. In addition to this there seems absentia
of guidelines in the matter of interactions between teacher
and student in the external environment outside the school.

It is under the pretext of being ‘modern’ educationists that
teachers today at times dismiss the mandate of being ‘obeyed’
irrespective of the child becoming assertive or demanding or
even at times irreverent in one’s demeanour. Ignoring under
the guise of being receptive towards informal approach of the
students  in  order  to  make  them  feel  comfortable  in  one’s
presence  seems  simply  an  excuse.  It  is  universally
acknowledged  that  a  teacher  ought  to  let  one’s  students
understand that a certain code of conduct is supposed to be
followed when one chooses to interact with an elderly and
experienced mentor. A student often escapes the guilt of being
impertinent with the teacher on account of one’s tender age
wherein immature language lapse and unregulated mannerisms are
labelled as juvenile misdemeanours. A teacher on the other
hand is responsible for the mistake a student makes while
taking the self-respect of the mentor for granted.

Teaching is just not disseminating the information contained
in the books. It is the onus on the teacher of ‘shaping
characters’.  This  process  is  not  only  serious  but  also
challenging. Not all the students are open-minded towards the
process of ‘ethical guidance’. It therefore becomes inevitable
for a teacher to identify the mental readiness of each student
towards adopting what we term as ‘good manners’. Moreover, the
difficulty  is  also  on  account  of  the  fact  that  the
contemporary society is heavily oriented towards promulgating
the notions of pragmatism which unfortunately dispense with
the requirement of including ethical values and principles of
life.  It  is  erroneously  proclaimed  by  many  so  called
modernists  that  being  sensitized  towards  cultivating
humanitarian virtues founded on the principle of emotions is a



sign of weakness. Those people that get influenced by such
misconceptions become hard hearted and focus only on attaining
material success. That pragmatism is the only need of the
present day and emotional thinking is a waste of time and
energy is the most convenient theory adopted today. This is
generally the belief of those that perhaps do not comprehend
the rationality of being modest and courteous without which
apparently there is no chance of establishing a healthy human
society.  Since  the  minds  of  the  children  are  so
impressionistic, they are the ones that get misguided by such
wrong concepts and because they do not know the difference
between  being  practical  and  being  insensitive,  these  two
concepts overlap and shape the deformed personality of many as
we see them today.

Teachers have an integral role to play in this regard and even
parents need to extend their support in the establishment of
value  education  as  a  priority.  Opted  by  many  academic
institutions these days, it is indeed beneficial to have a
course  on  righteous  conduct  that  may  enable  the  children
understand the worthiness of being ethical in their attitude.
Together with the students, today’s teachers also need to
undergo a vigorous training on retention of ethical virtues.
Ensuring  equity  in  their  approach  towards  students  that
effaces  distinctions  of  any  kind  based  on  either  their
academic  progress  report  or  their  social  stature  is
fundamental.  Practicing  the  principles  endorsed  to  the
students  in  one’s  own  life  is  another  mandate  that  the
teachers  indispensably  need  to  follow  in  order  that  the
students develop respect for them; respect cannot be demanded,
it is to be commanded is a well-known adage. Thus, value
education  is  not  to  be  myopically  understood  as  another
subject to be taught to the students. It is something that is
ought to become a regular habit inculcated in the lives of the
teachers first and then through them in the lives of the
students in order to have clarity that we all strive hard
today to achieve about the goal of the teaching profession.



It is very easy to state that the child is beyond control or
discipline is not possible to be imposed as a rule in today’s
high-tech secular environment wherein students are smarter and
more informed than the teachers as they are exposed to the
techno-savvy world. The fact is that corrective measures are
the right granted to every teacher and they need to be adopted
as the means to bring about the change in the misinformed
students that have been wrongly manipulated towards the ideas
of liberty and secularism. The goal is achievable and is not
something that is too far-fetched or larger than life to be
experienced as a reality in our lives. Let us as teachers try
our level best to strike a balance between ethical values and
modern  pragmatic  concerns  that  demand  constructive
alternatives in the existing traditional systems of education.
This balance is the adequate mode of making teaching something
more  than  just  a  mundane  exercise  carried  out  as  a
professional endeavour offering lucrative benefits. The day
when teacher learns to make learning a holistic experience for
a student and selflessly impart education retaining ethical
values,  this  world  will  certainly  have  better  citizens
committed towards living a virtuous life. The teacher student
relationship  will  definitely  be  exemplary  of  an  amicable
affinity between a true mentor and a responsible mentee.

For comments if any please send in the box below.

OTT Series: Aranyak
on Netflix / Sanjiva Sahay
Aranyak
The brand new Hindi webseries on Netflix
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▫️  Welcome  to  the  world  of  murder  mystery  that  has  the
deceptive appearance of a folklore. This character- नर तेंदुआ-
imaginary or real, would hammer your brain across 8 episodes.
Since a fresh killing and rape of a girl , the sleepy town of
Himachal  Pradesh  is  jolted  again.  The  police  station,
uncountable natives …complete with an influential politician
and a high status business family. The probe begins, so does
your  journey  into  a  narrative  which  is  thrilling  in  the
beginning and a big disappointment after 3 episodes. Lengthy,
tedious and long drawn.

▫️  Casting  is  almost  perfect.  Parambrata  excels  as  Angad
Mallik,  the  investigating  police  officer.  Surprisingly,
Raveena as the SHO on leave, Kasturi Dogra, manages to get
into the character effortlessly. Then we have actors like
Ashutosh Rana, Zakir Husain, Meghna Malik among others who try
earnestly to lift a dull screenplay. All remain stereotypes
with some clichéd, overdramatic dialogues. The hangover of the



forgotton era of the ’80s.

▫️ A mixed bag indeed. Average direction and writing, above
average performances (better than Candy at least), effective
background score. O yes, watch the series on faster speed for
the breathtaking and picturesque locations. The climax has
been shot in thick snowfall all over and looks phenomenal.

▫️ Nothing less, nothing more.

Girish Karnad – Remembering A
Multifaceted  Mesmerising
Actor, Writer, Director
He became a film actor and give a resounding performance as
the  school  master  driven  mad  by  the  kidnapping  of  his
beautiful wife by the lustful brothers of the local Zamindar.
He also gave a fine account of himself in Swami directed by
Basu  Chatterjee.  He  appeared  as  an  actor  in  films  and
Television, not only because he could test himself in another
medium but also to buy the freedom to pursue his activities in
the Theatre, namely writing plays.

Ruchi Kishore’s : DIRTY CHAI,

https://stagebuzz.in/2021/09/11/girish-karnad-remembering-a-multifaceted-mesmerising-actor-writer-director/
https://stagebuzz.in/2021/09/11/girish-karnad-remembering-a-multifaceted-mesmerising-actor-writer-director/
https://stagebuzz.in/2021/09/11/girish-karnad-remembering-a-multifaceted-mesmerising-actor-writer-director/
https://stagebuzz.in/2021/08/14/ruchi-kishores-dirty-chai-a-hip-hop-bollywood-musical/


a hip hop Bollywood musical
Chai is a messy concoction of two very different cultures, two
conflicting identities, and two opposing desires, just like
the dirty chai she orders each morning- a perfect brew of
espresso and chai (tea).

As  tributes  pour  in  on
Surekha Sikri’s demise listen
to her Swan Songs
As a fitting tribute to the great performer she was we will
listen  to  her  mellifluous  recitations  of  Hindi  and  Urdu
Poetry. But before that, here are some of the tributes which
poured in on social media and otherwise from her millions of
admirers, and eminent people whom she knew, including actors
and directors from film, television and theatre.

Satish  Alekar:  Remembering
Dilip Kumar
Dilip Kumar used to speak Marathi fluently. He had seen many
popular Marathi Sangeet Natak’s. Sometime at his home he will
take out harmonium and sing old Marathi theatre song made
popular by Bal Gandharva. Dilip Kumarji and Saira ji used to
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visit Pune during weekends

Sherni:  The  latest  Vidya
Balan starrer on Amazon Prime
/ Sanjiva Sahai
This  is  Aastha  Tiku’s  very  first  attempt  at  story  and
screenplay. Quite impressive. Dialogues by Yashaswi and Amit
appear improvised, sound natural and sharp. Lovely. Benedict
and Naren have come up with some extremely restrained musical
scores that elevate the sense of mystery in the jungle. And
yes, Rakesh Haridas with his available-light shots provide
some real-life experience for the viewers.

Resonances of the Past – a
review by Manohar Khushalani
Ruth is best known for her pioneering work integrating sacred
texts  into  contemporary  voice/body  theatre.  Her  pioneering
approach to the transcendental aspect of voice is founded
solidly in sacred cantorial Jewish traditions. In Mirror Sky
in a backdrop of dimly lit scenes Ruth, swirling, moaning,
producing gutrral sound explains the origin of her techniques:
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The  End  and  the  Future  of
Theater
The first obituary of the theater was written in the 1920s
when the talkies ushered in a new era of entertainment. But
not only did the theater survive the competition from cinema,
the Broadway Book Musicals became a billion-dollar industry
around the time. The first real blow to small regional and
off-off-Broadway theater came from the television in the 1960s
when a television set became a household item. But that did
not stop Tennessee Williams and Arthur Miller from writing
great  plays.  They  forced  the  audience  to  return  to  the
theaters. Harold Pinter, Beckett, Albee, and more recently
Mamet created scintillating works for the stage despite the
competition from the cinema and the television industry. The
competition  challenged  theater  to  become  more  daring  and
intelligent.
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