Shalini Patel- Banana Tree
Drawings during Lockdown/
Archana Hebbar Colquhoun

Shalini Patel’s drawings, some in pencil and others in
charcoal were done during lockdown. Nowhere to go, nothing
much to do outside with friends, acquaintances or passers-by;
she had all the time on her hands and the opportunity to
observe the banana trees in her neighbour’s yard. For these
drawings the view was from the first floor balcony of her
house.

It’s these banana plants that lent themselves to serve as
artistic models to Shalini’s black and white drawings of 2021.
Before we discuss the formal content of the drawings and
Shalini’s very own interpretation of this tropical wonder of
nature, let’s look at the distinctive form of a banana plant.
In fact, there are three distinctive forms in the main within
a single banana plant — the trunk, the fruits, and the leaves.
A banana plant is often referred to as a tree due its size.

The trunk of a banana plant has a plump tubular form, soft,
flexible, fibrous within and covered in layered sheaths,
unlike the wooden trunks of shrubs and trees. The leaves are
large, very large, and radiate out and become floppy all too
soon. Each leaf 1s an individual growth separating out
directly from the trunk, starting off as a cylinder that
slowly unfurls and opens out to the familiar shape of a banana
leaf. Then there are the bananas themselves, which grow in
multi-levelled clusters, each banana pointing upwards and
attached to a thick stalk that droops from the weight of
several dozens of bananas, and at the end of the stalk grows a
large purple-hued blossom of tightly packed petals.

All parts of a banana plant have their use. The fruits and the
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blossoms are edible, the leaves are used in cooking and most
commonly serve as disposable plates in India, and the fibre in
the trunks provide material for making ropes, baskets and mats
etc. Parts of the trunk are also edible. It is said that each
plant produces fruits and blossoms just once in its lifetime
and then the plant is cut-down and in its place there’'s a new
plant ready and waiting to become a full-fledged banana plant.
Considering this, Shalini’s drawings are perhaps the only
record of the existence of those specific banana plants, which
lived through the lockdown and by now will have become dead
matter. Shalini observed the changes the banana plants
underwent and recorded them in sketches and drawings.

Form and Content of the Drawings

Banana plants have been widely represented in Indian art and
art of other countries. Although banana plants are ubiquitous
in the tropical climate of India as Shalini said to me she had
never before drawn a banana plant or its many plant parts
until last year.

The drawings are variously titled “The Banana Tree,”
“Composition from the Banana Tree,” “Friends to Look At,”
“Song of a Bird,” “The Night,” etc. and “Composition,”



Title - compostion from the banana tree
Year of work - 2021

Medium - Pencil on paper
Size - 12 x 16 inches

The works range from the depictive to the abstract. The
earlier works in this group of drawings were more depictive
such as those titled “Compositions from a Banana Tree” and
progressively the drawings became more minimalist and abstract
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and simply titled “Composition.”

When an artist titles a work “Composition” or “Untitled” there
1s an immediate understanding on the part of the viewer that
the subject matter or the formal reality of the work has been
constructed as a design, bereft to a large extent of marks of
identity as to what the work is about. The works titled
“Composition” in Shalini’s banana tree drawings are
arrangements of elements of a banana plant, such as a small
section of a banana leaf, a portion of a stem or the trunk and
other forms within the plant. Shalini devices ways to depict
the forms and textures of a banana leaf such as the ridges
that extend from the spine to the curvy edge of the leaf,
which are a series of parallel lines, the leaf in the process
of unfurling, and the natural splits that occur along the
ridges in the leaf over time. We may presume that the various
elements in any given drawing in this series are put together
by breaking apart the view and arranging the elements into a
composition drawn from the artist’s imagination.



Title - compostion from the banana tree
Year of work - 2021

Medium - Pencil on paper
Size - 12 x 16 inches

However, in the case of these works the compositions are as
they existed within the growth of the banana trees, which the
artist observed and then drew without rearranging any of the
elements. It was a matter of merely selecting a frame
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consisting of a pre-existing composition that appealed to the
artist. Still, it is to be noted that many of the drawings
have compositions made up of diagonals and radiating lines,
which we may not associate with the vertical trunks and the
characteristic curved forms of a banana plant.

The compositions have areas that are filled with textures
drawn from the banana plant with negative spaces in-between,
creating a play of dark and light forms. Despite the
abstraction and given the non-descriptive title “Composition”
of many of the works they leave no room for doubt as to the
source of the subject, namely, that the forms and textures are
clearly drawn from a banana plant, however fragmented, and no
other plant or object.

The title “Compositions from a Banana Tree” that many of the
works carry is telling. The preposition “from” denotes that
the artist is not the all-powerful creator for whom subject
matter is something to simply reach out to and grab and make
it the very own property of the artist. Through the title the
artist acknowledges that the “Banana Tree,” the protagonist of
the works, is the giver and the artist the receiver.

Many of the drawings have representational elements and are
simple narratives of fleeting activities of birds and
squirrels among the banana trees. The work titled “Friends to
look at” is one such drawing where the elements are drawn with
a sensitivity and expressiveness that I wouldn’t hesitate to
say are feminine in their impact. The drawing depicts
squirrels running along a wire, which crosses through banana
trees. The work is not merely charming, it has the pathos of a
life lived during a prolonged period of a global lockdown —
pitting freedom against incarceration.



Title - Friends to look at
Year of work - 2021

Medium - Pencil on paper
Size-12 x 15 inches

Another work, a charcoal drawing titled “Song of a Bird “shows
a bird in the left foreground with its beak open. The work

evokes sound through visual representation and by the choice
of words for the title.
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Title - Song of a bird
Year of work - 2021

Tk

Medium - Charcoal on paper
Size - 10 x 14 inches

In some of the works we see people on the ground but they are
diminutive in the presence of the seemingly towering banana
trees. Even the clusters of upturned bananas look like groups
of people wearing shrouds, huddled together. These works give


https://stagebuzz.in/wp-content/uploads/2022/09/Shalini-Patel-Song-of-a-Bird-scaled.jpg

prominence to nature and raise the debate of man Vs nature.

The work in charcoal titled “The night” has many surprising
features. The night is not dark; however, the large banana
leaf, again only a fragment of a leaf- its lower half-
occupying nearly three quarters of the space within the
composition — along with other elements in the drawing 1is
depicted in dark tones. Touching the edge of the leaf is the
full moon surrounded by a dark circle and in the vicinity is a
lone star, prominent because of its shape that of the Star of
David. Shalini’s interpretation of a night-time view 1is
unique/original.



Title - The night
Year of work - 2021

Medium - Charcoal on paper
Size - 10 x 15 inches

Shalini’s set of drawings titled “Harmony” are being exhibited

in Bhilwara, Rajasthan, at Akriti Art Gallery from 5. to 9.
Sept., 2022. The exhibition is sponsored by the Gujarat State
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Lalit Kala Akademi.

Folk Arts of India: Gond

The Gond art form in contemporary times has reached the global
scale with the efforts of modern artists and the steps of the
government to preserve the art form. ...

The General having crossed a
Torii boundary — Drawing with
a Toril and a figure

The trajectory of my art practice takes on a zigzag path
sometimes; and at other times a circuitous one or a U-turn
that I didn’t expect to take.

The work “The General” is one such. I started off with figure
sculptures and then went on to study life drawing at Boston
University.

Treasure Art Gallery opens
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with Prabhakar Kolte’s ‘The
Mind’s Eye’

The operative system that Kolte found for his works was in a
way colour field, but fundamentally different from that of
the colour field abstractionists of his time 1like Marc Rothko,
Robert Motherwell, Clyfford Still and so on. What he made was
not even remotely similar to the paintings by KCS Paniker in
the south or GR Santhosh or Biren De in the north.

Abstractionist Prabhakar
Kolte’s Exhibition, 'The
Mind’'s Eye’ opens 9th Oct

The Preview will be followed by wine and cheese
The exhibition will be on view until 10th December, 2021.
Monday-Saturday, llam-7pm

A Novel Solution — My First
Sculpture/Archana Hebbar
Colquhoun

The sculpture shown below is a faithful depiction of the
person I passed by in the street in as far as the main feature
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of “a man walking backwards” (seen from the point of view of
the feet) is concerned. But there are other metaphorical
features to the form of the body, all of which are hidden at
the back, which are revealed when the viewer goes around the
sculpture to inspect the feet.

The General having crossed a
Torii boundary/Archana Hebbar
Colquhoun

The trajectory of my art practice takes on a zigzag path
sometimes; and at other times a circuitous one or a U-turn
that I didn’t expect to take.

Spic Macay — Pt. Rajan Mishra
— IIT Delhi Program


https://stagebuzz.in/2021/08/13/the-general-having-crossed-a-torii-boundary-archana-hebbar-colquhoun/
https://stagebuzz.in/2021/08/13/the-general-having-crossed-a-torii-boundary-archana-hebbar-colquhoun/
https://stagebuzz.in/2021/08/13/the-general-having-crossed-a-torii-boundary-archana-hebbar-colquhoun/
https://stagebuzz.in/2021/04/29/spic-macay-pt-rajan-mishra-iit-delhi-program/
https://stagebuzz.in/2021/04/29/spic-macay-pt-rajan-mishra-iit-delhi-program/

Society for the Promotion of Indian Classical Music And Culture Amongst Youth

Spreading Hope - The Diamond Jubliee Year of IT DELHI

Remembering Pt. Rajan Mishra

Cinema Classics SPIC MACAY Great Master Series

| Hirak Rajar Deshe 44 Vidwan Lalgudi G. Jayaraman 3 PIil
Fnday Interaction with Sri Tuhinabha Majumdar i Interaction with Sri G J R Krishnan Saturday

y

6 pm Classical Evening Series Art/Craft Series 12 NOON
Saturday Vidushi Nandini Bedekar Shri Rajaram Sharma Sunday
(Hindustani Vocalist) Supported by SRF Foundation (Pichwai Painting)

Link Cinema CI i bit.ly/ i lassi Link Classical Evening: bit.ly/smlivezoom
Link Great Master Series: bit.ly/smlivezoom o ZOOIM  Link Sunday Folk & Talk :bit.ly/smvolunteermeet

for more info contact
e i —
[eR——

www.spicmacay.org | info@spicmacay.com
Have every child experience the inspiration and mysticism in Indian and World Heritage

IIT Delhi, Diamond Jubilee Program 2021 April — May
The pandemic is growing rapidly all over the world. With aim

of spreading hope and remembering Pandit Rajan Mishra ji (who
passed away on the 25th of April), SPIC MACAY dedicates its
online 3-day IIT Delhi Diamond Jubilee year program to him,
the details of which are given in the link:
https://spicmacay.org/rendezvousiitdelhidj

00 April 30th, 6:00 pm, Friday:

Cinema Classic “Hirak Rajar Deshe” by Shri Satyajit Ray,
followed by an interaction with the expert, Tuhinabha Majumdar
ji

Link: bit.ly/smcinemaclassic

J0<01st May, 3:00 pm, Saturday Afternoon

Great Masters Series- Vidwan Lalgudi G Jayaraman,
followed by an interaction with G J R Krishnan ji
Link: bit.ly/smlivezoom

[J0May 1st, 6:00 pm, Saturday Evening:
Classical Evening Series with Vidushi Nandini Bedekar
(Hindustani vocalist)



Link: bit.ly/smlivezoom

[[May 2nd, 12 noon, Sunday:

Craft and Folk Series with Shri Rajaram Sharma
(Pichwai Painting)

Link: bit.ly/smvolunteermeet

Madan Lal Gupta — Innovations
in Bricks/Archana H Colquhoun

Using an integrated art
methodology to study works of Madan Lal Gupta....1in
conversation with Archana Hebbar Colquhoun

Autumn Tree of Pleasure -
Japan/Archana Hebbar
Colquhoun

» The Tree has a Symbolism that is Timeless and Universal
in its Origins. The Expressions are limitless and found
in all cultures and religions.

The Bhagawad Gita (15.1)

Lord Krishna describes the divine Ashvattha tree, as that
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whose roots grow upwards and the branches of which extend
downwards; its leaves are the sacred knowledge of the Vedas;
the knower of this tree has attained the knowledge of the
Vedas.

Carl Gustav Jung

“No tree, it is said, can grow to heaven unless its roots
reach down to hell.”

The above two quotes, to me, point to the limitless ways in
which the symbolism of a tree can be expressed.

I would like to place my painting “Autumn Tree of Pleasure”
within the context of the extensive symbolism that the Tree
has generated in our imagination.

In this essay, I would like to talk about the visual devices I
used in the painting of the autumn tree to depict time,
movement, and the part that memory plays in the creation of an
artwork. I painted the ‘autumn tree’ before I moved back to
India, at the turn of the century.

- Materials used in the painting

The autumn tree is painted on an imperial size card sheet with
charcoal, pastels, acrylic paints, and a bit of turmeric for
the yellow — or is the yellow pigment not turmeric?

The quality and range of paper types, including the sizes and
formats of cut and rolled paper that I encountered in Japan
filled me with such joy and amazement that I switched from
sculpture and installation art to painting, for a time.

» The Tree and the Painting




In the painting, I wanted to show — most of all — the movement
of falling leaves.
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Fall is another name for autumn.

A tree shedding its autumnal leaves, the shade of kumkum red —
deep, rich, dense, and tactile — is an annual spectacle of
nature that is witnessed only in some parts of the world,
which have a temperate climate.

= My relationship with the tree

Coming from the tropics i.e. southern India, I found the
concept of the four seasons not just novel but in some
respects alien.

After the first few years of living in Japan, I began to form
my own, personal relationship with each of the four seasons
that came and went in a regular cycle, without exception,
every year.

Summer is perhaps the least favourite season for most people
in Japan and it was the same for me.

0f the other three seasons — the soft, gentle spring, preceded
by a cold, crisp, snowy winter, and the third the autumn with
the grandeur of its colours and dazzling hues — 1is my most
inspirational.

= Picking a singular iconic image of a tree and blotting
out the surrounding panoramic stretch

The subject of the painting, The Autumn Tree of Pleasure,
which I painted after having lived through several Japanese
autumns, harked back to an image (of a painting of an autumn
tree) that was already present in my mind as a vivid and
abiding memory, for more than a decade, before I visited Japan
and made the country my second home.



I am referring here to the well-known Indian miniature
painting titled “Squirrels in a Chinar Tree” by the master
painter Abu’l-Hasan (see NOTE below) who worked in the Mughal
emperor, Jahangir’s atelier in the seventeenth century. The
Chinar tree grows in the valleys of Kashmir and is considered
to be a symbol of Kashmir’s rich, cultural and environmental
heritage.

I was introduced to this painting in my art history classes in
Baroda. The shape of the leaves of the Chinar tree, the flame-
red hue of many of them (alongside the green leaves) depicted
in the Mughal miniature painting, I found puzzling and
fascinating. This was a tree in the early stages of an
autumnal metamorphosis. Such a tree, where leaves seemed to
take the place of flowers because of their distinctive
colours, I had never seen in southern India.

[NOTE: The work is sometimes attributed to the artist Mansur
or considered to be a collaborative work by the two artists.
In any case, works of art not only in India but also in Europe
were the result of collective work by trainee artists and
artisans who worked under the auspices of a single master to
whom then the work of art would be attributed. The painting 1is
in the collection of a museum outside India as are a large
number of other masterpieces of Indian art. A simple Internet
search will disclose all necessary information on the
painting. Due to copyright restrictions I have not included an
image of the painting, which is titled in most cases
“Squirrels in a Plane Tree.”]

- The Chinar tree and my painting

The Chinar tree belongs to the family of Plane trees and
resembles the Japanese maple tree. It is considered to be an
endangered species going by the rapidly decreasing numbers of
the tree in Kashmir. One of the features of the Chinar tree is
its deep and extensive root growth that covers a ground area



larger than the spread of its tree top. The bifurcation of the
tree trunk into roots is visible just above the ground level
where the tree rises in its magnificence.

The roots of a Chinar tree need to breathe and be able to draw
nutrients and generous amounts of water from the surrounding
soil for its survival, healthy growth, and longevity. When
road construction and building works are carried out close to
and right above the ground area where the roots of the Chinar
tree lie the death of the tree from suffocation and starvation
soon follows.

= A Pictorial Analysis of the painting “An Autumn Tree of
Pleasure” through Q & A

Ql. What sort of a tree is the Autumn Tree of Pleasure, is it
a Chinar tree?

Al. The tree in the painting is a generic, deciduous tree that
sheds its leaves in the autumn but before it starts to bare
its branches, a performance takes place whereby the green
leaves turn into a golden yellow followed by a deep orange,
and/or finally a blood-red hue.

Q2. How did this painting come about?

A2. I can best answer the question in the form of a sequence
diagram using words and symbols as follows:

a memory + a life experience - a memory retrieval through
synchronic activation within the brain e a motivation to
create = the final art work

Note: It is a mystery as to why only certain memories and or
life experiences lead to the production of an artwork,
especially when the artwork is purely self-motivated and is
not a work that is commissioned by a patron.



Q3. How is movement depicted in the painting? What pictorial
devices do you employ to show movement in a static, two-
dimensional representation of an image?

A3. The following four elements are used to depict movement
in the painting.

» Wind

» Shifting axis in the composition

= Suggestion of Time through placement of pictorial
elements on the picture surface

= Change in pigmentation

1. Wind creates movement which in turn disturbs the leaves,
dislodging them from the branches, and speeds up the process
of the falling of the leaves.

2. Diagonal lines in a composition can also be used to show
movement. In the painting the branches of the tree are drawn
in sweeping, rightward curves the arcs pointing downwards.

3. Time represents movement. The passing of time is inferred
from the position of the leaves painted as individual elements
in a random pattern at varying levels within the painting,
which shows the descent of the leaves to the ground at
different times.

4. Change in pigment can also indicate the passing of time.
The leaves on the ground are painted dark red the colour of
dried blood and it can be understood that the leaves have been
on the ground for some time, in contrast to the brighter red
of the leaves that are shown airborne.

The painting, Autumn Tree of Pleasure, to me represents the
tragic history of Kashmir. The region was considered a
paradise on earth, depicted as such in countless paintings and
in the romantic song sequences of Indian movies till just a
few decades ago.



As a visual artist, I have so far rarely repeated an artistic
idea or a form, unless I am in the process of exploring the
various facets and permutational possibilities of the idea.
Use of different materials comes into play when I want to
express an 1idea through different media - paintings,
sculptures, art installations etc.
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A variation on the autumn tree is a painting which I made
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using only the red viscous liquid that comes in a tiny tube
with a dipper for painting a bindi — a red dot or an elongated
line on the forehead, which is commonly used in India by women
as a chief element of facial makeup.

I sometimes refer to the painting as A Red Tree, which I
painted very soon after painting The Autumn Tree of Pleasure.

Photo Credit: Arun Visweswaran



