Cultural Extravaganza Marks
Hindu New Year at Kala Sankul
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New Delhi, March 30, 2025- The central office of Sanskar
Bharati, ‘Kala Sankul,’ witnessed a grand celebration on the
auspicious occasion of the Hindu New Year with its Monthly Art
Symposium. The event showcased an exquisite array of Indian
cultural performances, leaving the audience spellbound.

The program commenced with the ceremonial lighting of the
lamp, followed by a mesmerizing Kathak performance by the
Alaknanda Cultural Group, which highlighted the grandeur of
the Indian classical dance tradition. Subsequently, Kuleshwar
Thakur and his group captivated the audience with an
enthralling Chhau dance performance, characterized by its
unique style and expressive gestures.
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Renowned 0dissi dancer Kavita Dwivedi, addressing the
gathering, emphasized that the Indian New Year 1is not just a
date but a significant representation of cultural identity,
natural lifestyle, and deep-rooted traditions.

Vijay Kumar, North Zone Organization Minister of Sanskar
Bharati, elaborated on the scientific significance of the
Indian New Year, highlighting seasonal transitions, the
commencement of new academic sessions, financial year changes,
and the overall transformation in nature. He also underscored
India’'s pioneering role in developing an artistic system of
timekeeping, which has influenced the world. Additionally, he
detailed the importance of the Indian calendar, lunar dates,
and festivals.

The event saw an impressive turnout of artists, culture
enthusiasts, and distinguished guests. Among the notable
attendees were senior playwright J.P. Singh, theater artist
Rohit Tripathi, Chandrakanta Tripathi, dancer Ritu Shree, art
critic Shashi Prabha Tiwari, NSD Secretary Pradeep Mohanty,
and Kathak dancer Raksha Singh DeWitt, along with several
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other prominent figures.

Promoting environmental conservation, Mr. Joginder distributed
flower seeds and Tulsi saplings, urging attendees to plant
them as a symbolic gesture for the New Year and contribute to
ecological preservation.

The success of the program was attributed to the collective
efforts of Delhi Province Stage Art Coordinator Raj Upadhyay,
senior theater artists Shyam Kumar, Shraboni Saha, Garima,
Sneha Mukherjee, Raman Kumar, Vishwadeep, Pradeep Pathak,
Mrityunjay, Brijesh, Shivam, Sushank, Nandini, Kathak dancer
Sakshi Sharma, Priyanka, and Sakshi. The event was expertly
hosted by Bharti Dag, while symposium coordinator Shruti Sinha
delivered the vote of thanks.

Sanskar Bharati’s ‘Kala Sankul’ continues to host such events
regularly, ensuring the preservation and promotion of Indian
art, culture, and traditions.

The Intersection of Art and
Constitution: A Republic Day
Symposium at Kala Sankul
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New Delhi, January 26: A special monthly symposium was
organized at Sanskar Bharati’s central office, ‘Kala Sankul,’
on the eve of Republic Day. The theme of the symposium was
“The Artist’s Vision of the Soul of the Indian Constitution,”
with Shri Lakshmi Narayan Bhala Ji, a senior pracharak of the
Rashtriya Swayamsevak Sangh and an expert on the Indian
Constitution, as the keynote speaker.

The event began with floral tributes to the portrait of Bharat
Mata and a ceremonial worship. During the session, Shri Bhala
Ji shed light on the historical and cultural significance of
the illustrations created by Nandalal Bose in the original
manuscript of the Indian Constitution. He emphasized that
these illustrations are not merely decorative but serve as a
vivid reflection of Indian civilization, culture, and the soul
of the Constitution. Through these artworks, the traditions,
glorious history, and values of India’s freedom struggle have
been effectively conveyed.

Shri Bhala Ji elaborated on the role of these illustrations 1in
each chapter of the Constitution. He highlighted that great
artist like Nandalal Bose dedicated their artistic expertise
to give each page of the Constitution a unique identity. These
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illustrations 1incorporate significant elements from the
Mahabharata, Ramayana, Buddhism, and key events of India’s
freedom struggle, portraying the Indian Constitution as a
living and inspiring document.

The symposium witnessed participation from a large number of
art enthusiasts and thinkers, who regarded it as an inspiring
opportunity to understand Indian art traditions. The officials
of Sanskar Bharati expressed gratitude to everyone involved
and resolved to continue organizing such motivational events
in the future.

All India Organization Minister Shri Abhijit Gokhale and Area
Organization Minister Shri Vijay Kumar were specially present
on the occasion. The symposium was skillfully conducted by
Garima Rani, while the vote of thanks was delivered by Shri
Kuldeep Sharma, the convenor of the drama symposium. The
success of the event was supported by significant
contributions from Shri Vishwadeep, Pradeep Pathak, Ms.
Anchal, Sushank, Shivam Mrityunjay, Saurabh, Harshit, Raman,
and Kala Sankul’s administration head, Shri Digvijay Pandey.

This symposium was a commendable effort to unveil the depth of
the Indian Constitution, and the unique aspects of Indian
culture embedded within it. The illustrations by Nandalal Bose
not only enhance the aesthetic appeal of the Constitution but
also symbolize India’s soul and its rich historical heritage.
Such events provide an opportunity to connect with Indian
traditions and culture while deepening respect for the
Constitution.



Gulammohammed Sheikh'’s
Kaarwaan and Other Works

Images, information, and narratives from memory, of the
lectures delivered by Gulammohammed Sheikh for our art history
courses in Baroda form into a display of artworks at the
exhibition Kaarwaan and Other Works

Divine Evening of Music and
Dance at ‘Shakti Mahapith’
Kamakshya’
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The time was just evening, the place was the courtyard of
Shakti Mahapith Kamakshya, and the air was filled with the
Shabda Brahma created by Pandit Ram Kumar Mallick and his
team. Pandit Mallick ji, a Padmashree awardee for his
contribution to the Darbhanga Gharana of Dhrupad, orchestrated
the musical tapestry. The architect of that great moment was
Sangeet Natak Akademi, which initiated a festival of Music and
Dance titled ‘Shakti’, set to resonate across all the
Shaktipiths of India. This was the inaugural event of this
series.

Listening to Dhrupad by Mallick Ji live 1s a rare artistic
experience, and Sangeet Natak Akademi receives heartfelt
gratitude from the audience for curating such a program in
Guwahati. Dhrupad, a genre of Indian classical music, 1is
practiced by a select few artists, and public recitals are
comparably infrequent. Pandit Ram Kumar Mallick, renowned in
this field, is one of the prime representatives of the
Darbhanga Gharana. In this concert, he was accompanied by Dr.
Samit Kumar Mallick on vocal and Mr. Rishi Shankar Upadhay on
Pakhwaj.
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Pandit Ram Kumar Mallick

In this concert, Pandit Mallick performed Aalap and Chautal in
Raag Yaman and a Durga Vandana ‘Jaya Mangala Sarba Mangal Kar
Nihari'. His baritone voice, infused with the ritualistic
sensitivity of prayer, transcended the earthly realm,
captivating the audience. The melodious utilization of Gauhar
Vani and Khandar Vani was evident in his singing. Alongside
his gorgeous vocal delivery, the harmonious blend of detailed
Aalap, Meed, Gamak, intricate rhythmic patterns, clear
pronunciation of Bandish’'s verses, and other layakari, made
his recital an extraordinary auditory experience. His
rendition of Durga Vandana paid homage to the Shaktipith, his
voice echoing the strength and aesthetic beauty akin to a
philosophical interpretation of a forceful waterfall on a
hill, retaining its melodious appeal even after it falls on
the ground. Pandit Ram Kumar Mallick’s performance elevated
the recital into a spiritual pilgrimage through resonant
melodies.

Another significant performance was Suknanni O0Ozapali (a
traditional religious song from Assam with rhythmic body
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movements resembling dance) and Deodhani Nritya by Drona
Bhuyan and his ensemble. Drona Bhuyan, a leading artist of
Ozapali and Deodhani, was honoured with the Padmashree by Govt
of India. The presentation comprised Ozapali, involving
singing, and Deodhani Dance, with Bhuyan playing the lead role
in both performances as a singer and drum player in the dance.
The team’s performance paid tribute to Shakti through song and
dance, resonating with the energetic beats of traditional
drums, dynamic movements with war-fighting props, and spirited
choreography, crafting a soul-stirring reverence to the
Devipeeth, the eternal Shakti.

Two other performances in the evening included the Kathak
Dance by Dr. Ruchi Khare and her team and Garva Dance by the
Sanskar Group of Bhabnagar.

In closing, as an enthusiast of music and dance, I fervently
urge Sangeet Natak Akademi to arrange another enchanting
concert featuring Rudra Veena in this sacred Shaktipith.

Photo UTAPL DATTA
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Vivan Sundaram — a tribute -
Archana Hebbar Colquhoun

I missed seeing Vivan's stupendously varied body of work as it
was developing and the startling constructions he made and
exhibited over the decades, since I moved to Tokyo in the late
1980s.

Torili Gateway and Enclosure -
Dark Secrets /Archana Hebbar
Colquhoun

An important lesson I learnt from doing this show was that
when an idea starts to take the shape of an object a dynamic
external entity may completely hijack your carefully planned
art work.
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Shalini Patel- Banana Tree
Drawings during Lockdown/
Archana Hebbar Colquhoun

Shalini Patel’s drawings, some in pencil and others in
charcoal were done during lockdown. Nowhere to go, nothing
much to do outside with friends, acquaintances or passers-by;
she had all the time on her hands and the opportunity to
observe the banana trees in her neighbour’s yard. For these
drawings the view was from the first floor balcony of her
house.

It’s these banana plants that lent themselves to serve as
artistic models to Shalini’s black and white drawings of 2021.
Before we discuss the formal content of the drawings and
Shalini’s very own interpretation of this tropical wonder of
nature, let’s look at the distinctive form of a banana plant.
In fact, there are three distinctive forms in the main within
a single banana plant — the trunk, the fruits, and the leaves.
A banana plant is often referred to as a tree due its size.

The trunk of a banana plant has a plump tubular form, soft,
flexible, fibrous within and covered in layered sheaths,
unlike the wooden trunks of shrubs and trees. The leaves are
large, very large, and radiate out and become floppy all too
soon. Each leaf 1s an individual growth separating out
directly from the trunk, starting off as a cylinder that
slowly unfurls and opens out to the familiar shape of a banana
leaf. Then there are the bananas themselves, which grow in
multi-levelled clusters, each banana pointing upwards and
attached to a thick stalk that droops from the weight of
several dozens of bananas, and at the end of the stalk grows a
large purple-hued blossom of tightly packed petals.

All parts of a banana plant have their use. The fruits and the
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blossoms are edible, the leaves are used in cooking and most
commonly serve as disposable plates in India, and the fibre in
the trunks provide material for making ropes, baskets and mats
etc. Parts of the trunk are also edible. It is said that each
plant produces fruits and blossoms just once in its lifetime
and then the plant is cut-down and in its place there’'s a new
plant ready and waiting to become a full-fledged banana plant.
Considering this, Shalini’s drawings are perhaps the only
record of the existence of those specific banana plants, which
lived through the lockdown and by now will have become dead
matter. Shalini observed the changes the banana plants
underwent and recorded them in sketches and drawings.

Form and Content of the Drawings

Banana plants have been widely represented in Indian art and
art of other countries. Although banana plants are ubiquitous
in the tropical climate of India as Shalini said to me she had
never before drawn a banana plant or its many plant parts
until last year.

The drawings are variously titled “The Banana Tree,”
“Composition from the Banana Tree,” “Friends to Look At,”
“Song of a Bird,” “The Night,” etc. and “Composition,”



Title - compostion from the banana tree
Year of work - 2021

Medium - Pencil on paper
Size - 12 x 16 inches

The works range from the depictive to the abstract. The
earlier works in this group of drawings were more depictive
such as those titled “Compositions from a Banana Tree” and
progressively the drawings became more minimalist and abstract
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and simply titled “Composition.”

When an artist titles a work “Composition” or “Untitled” there
1s an immediate understanding on the part of the viewer that
the subject matter or the formal reality of the work has been
constructed as a design, bereft to a large extent of marks of
identity as to what the work is about. The works titled
“Composition” in Shalini’s banana tree drawings are
arrangements of elements of a banana plant, such as a small
section of a banana leaf, a portion of a stem or the trunk and
other forms within the plant. Shalini devices ways to depict
the forms and textures of a banana leaf such as the ridges
that extend from the spine to the curvy edge of the leaf,
which are a series of parallel lines, the leaf in the process
of unfurling, and the natural splits that occur along the
ridges in the leaf over time. We may presume that the various
elements in any given drawing in this series are put together
by breaking apart the view and arranging the elements into a
composition drawn from the artist’s imagination.



Title - compostion from the banana tree
Year of work - 2021

Medium - Pencil on paper
Size - 12 x 16 inches

However, in the case of these works the compositions are as
they existed within the growth of the banana trees, which the
artist observed and then drew without rearranging any of the
elements. It was a matter of merely selecting a frame
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consisting of a pre-existing composition that appealed to the
artist. Still, it is to be noted that many of the drawings
have compositions made up of diagonals and radiating lines,
which we may not associate with the vertical trunks and the
characteristic curved forms of a banana plant.

The compositions have areas that are filled with textures
drawn from the banana plant with negative spaces in-between,
creating a play of dark and light forms. Despite the
abstraction and given the non-descriptive title “Composition”
of many of the works they leave no room for doubt as to the
source of the subject, namely, that the forms and textures are
clearly drawn from a banana plant, however fragmented, and no
other plant or object.

The title “Compositions from a Banana Tree” that many of the
works carry is telling. The preposition “from” denotes that
the artist is not the all-powerful creator for whom subject
matter is something to simply reach out to and grab and make
it the very own property of the artist. Through the title the
artist acknowledges that the “Banana Tree,” the protagonist of
the works, is the giver and the artist the receiver.

Many of the drawings have representational elements and are
simple narratives of fleeting activities of birds and
squirrels among the banana trees. The work titled “Friends to
look at” is one such drawing where the elements are drawn with
a sensitivity and expressiveness that I wouldn’t hesitate to
say are feminine in their impact. The drawing depicts
squirrels running along a wire, which crosses through banana
trees. The work is not merely charming, it has the pathos of a
life lived during a prolonged period of a global lockdown —
pitting freedom against incarceration.



Title - Friends to look at
Year of work - 2021

Medium - Pencil on paper
Size-12 x 15 inches

Another work, a charcoal drawing titled “Song of a Bird “shows
a bird in the left foreground with its beak open. The work

evokes sound through visual representation and by the choice
of words for the title.
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Title - Song of a bird
Year of work - 2021

Tk

Medium - Charcoal on paper
Size - 10 x 14 inches

In some of the works we see people on the ground but they are
diminutive in the presence of the seemingly towering banana
trees. Even the clusters of upturned bananas look like groups
of people wearing shrouds, huddled together. These works give
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prominence to nature and raise the debate of man Vs nature.

The work in charcoal titled “The night” has many surprising
features. The night is not dark; however, the large banana
leaf, again only a fragment of a leaf- its lower half-
occupying nearly three quarters of the space within the
composition — along with other elements in the drawing 1is
depicted in dark tones. Touching the edge of the leaf is the
full moon surrounded by a dark circle and in the vicinity is a
lone star, prominent because of its shape that of the Star of
David. Shalini’s interpretation of a night-time view 1is
unique/original.



Title - The night
Year of work - 2021

Medium - Charcoal on paper
Size - 10 x 15 inches

Shalini’s set of drawings titled “Harmony” are being exhibited

in Bhilwara, Rajasthan, at Akriti Art Gallery from 5. to 9.
Sept., 2022. The exhibition is sponsored by the Gujarat State


https://stagebuzz.in/wp-content/uploads/2022/09/Shalini-Patel-The-Night-scaled.jpg

Lalit Kala Akademi.

Folk Arts of India: Gond

The Gond art form in contemporary times has reached the global
scale with the efforts of modern artists and the steps of the
government to preserve the art form. ...

The General having crossed a
Torii boundary — Drawing with
a Toril and a figure

The trajectory of my art practice takes on a zigzag path
sometimes; and at other times a circuitous one or a U-turn
that I didn’t expect to take.

The work “The General” is one such. I started off with figure
sculptures and then went on to study life drawing at Boston
University.

Treasure Art Gallery opens
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with Prabhakar Kolte’s ‘The
Mind’s Eye’

The operative system that Kolte found for his works was in a
way colour field, but fundamentally different from that of
the colour field abstractionists of his time 1like Marc Rothko,
Robert Motherwell, Clyfford Still and so on. What he made was
not even remotely similar to the paintings by KCS Paniker in
the south or GR Santhosh or Biren De in the north.


https://stagebuzz.in/2021/10/20/treasure-art-gallery-opens-with-prabhakar-koltes-the-minds-eye/
https://stagebuzz.in/2021/10/20/treasure-art-gallery-opens-with-prabhakar-koltes-the-minds-eye/

