Theatre Union’s plays on
Feminist Issues and those of
Social Relevance

Firstly since Women’s Day just happened this month, it is
important to recall the innumerable street plays we did on
women’s issues mostly under the banner of Theatre Union and
Workshop Theatre

But here we are discussing only Theatre Union

‘Om Swaha‘ was about dowry and bride burning. It contributed
towards sensitizing the media and the nation on this issue.’

‘The Rape Bill” was about custodial rape and insensitive cross
examination of victims in courts. It was performed when a
select committee was examining the new rape bill before it
became an act in the parliament. It also informed women about
their rights.

‘Pardon ka Parcham’ was prepared by us after Roop Kanwar an
18-year old Rajput woman committed Sati on 4th September 1987
at Deorala village of Sikar district in Rajasthan. These plays
were collectively evolved by our group Theatre Union.

Marz ka Munafa was about Drugs (medicines) banned abroad
because of their side effects, but dumped in the third world
by Multinational Companies. We were assisted in research by
Mira Shiva of barefoot doctors

Toba Tek Singh the legendary story by Sadat Hasan Manto was
developed into a super successful street play about partition.
It took us six months to evolve the play, finally one of our
members, Umesh Bist, finalised the script.

All our plays were not street plays. Theatre Union did two
proscenium plays both written by the radical nobel prize
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laureate Dario Fo

Can't Pay Won't Pay directed by Manohar Khushalani was a
feminist play in which women shoppers protest against high
prices in a Super Market in a very unusual way

Accidental Death of an Anarchist directed by Manohar
Khushalani was about custodial death in a prison

Dario Fo had scripted both plays in his black comedy comic
farce style

I would also like to recall our brothers and sisters in arms,
an endless procession of street theatre co-warriors who came,
sometimes stayed for a while and sometimes stopped briefly for
a production or two and moved on. In no particular order they
were: Anuradha Kapoor, Ravi Shankar, Umesh Bisht, Maya Rao,
Vandana Bisht, Sushil Prashar, Sujasha Dasgupta,
Chandrashekhar Iyer, Urvashi Butalia, Ragini Prakash, Vibhuti
Nath Jha, Dr. Harivansh Chopra, Krishan Tyagi, Kumkum
Sangaria, Rati Bartholomew, Dr.Ravi Mahajan, Satyajit Sharma,
Tapush Chanda and me, Manohar Khushalani. If I have forgotten
anybody then please remind me.

A review by Alka Raghuvanshi of Dario Fo’s Can’t Pay Wont Pay
Directed by Manohar Khushalani

https://stagebuzz.in/1990/01/01/a-review-by-alka-raghuvanshi-o
f-dario-fos-cant-pay-wont-pay-directed-by-manohar-khushalani/
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Theatre Legend Ebrahim Alkazi
Passes away / Manohar
Khushalani

Theatre doyen and legendary Pedagog Ebrahim Alkazi, who shaped
proscenium theatre in India, died peacefully on Tuesday
afternoon after suffering a heart attack, his son, Feisal
Alkazi, informed us. Feisal told me the whole family was proud
of his fathers humongous achievements. A career spanning 74
active years he passed away at 94.

About Charan Das Sidhu and
his Plays by Manohar
Khushalani

This article was supposed to be a book review, but because one
had known the playwright, Dr. Charan Das Sidhu, so intimately,
the personal note is unavoidable. My mind races back to 1978
when I started my theatre career with Badal Sircar’s ‘There is
No End’ an English rendition of his Bengali play ‘Shesh Nei’
directed by Tejeshwar Singh. Amongst the elite IIC Theatre
Club audience was a stocky, dark, bespectacled professor of
English from Hans Raj College, Delhi University, who spoke in
what I later came to know as his irreverently rude but
affectionate style
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An Opportunity to Look East -
IIC Experience | Manohar
Khushalani

During the North East fest on Monday, the 29th October, at the
Fountain Lawns, the audience was confronted by a disturbing
solo performance by actor director, Lapdiang Syiem from
Meghalaya, called A Being Human. Earlier on the same day we
had a presentation by Soli Roy about a Manipuri play, Crimson
Rainclouds, written by his own mother, Sahitya Akademi
Awardee, Binodini Devi

Aurangzeb — a critique of the
play by Manohar Khushalani

The story of Aurangzeb is well known. In 1657, Emperor
Shahjahan fell ill, leading to a war of succession among his
four sons, The main contenders were Dara Shuko and Aurangzeb
supported by their sisters, Jahanara and Roshanara
respectively, The Emperor favoured his eldest son Dara, who,
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Romeo, Juliet and Seven
Clowns | Manohar Khushalani

The only thing this play had in common with Shakespeare’s
‘Romeo and Juliet’ is the story line on which the spoof 1is
based. Thankfully, the names of characters had been kept the
same as those in the classic, otherwise one would have been at
a loss on how to relate to the title of the play. The story
has been given the look and feel of a folk lore in the
tradition of romantic tales, such as those about; Umar-Marvi,
Reshma-Shera, Sasi Punoh

Diary of Anne Frank - a
review by Manohar Khushalani

This is recreation of a review Manohar Khushalani wrote in Dec
2000: Ruchika Theatre Group 1is one of the oldest surviving
theatre groups of Delhi. The reason is simple. It keeps
regenerating itself. The Diary of Anne Frank was one such
exercise in which, Feisal Alkazi, the director of the play,
used an entirely inexperienced cast, inducted from the Little
Actors Club. Obviously, therefore, there would be unevenness
of talent, but viewed within those limitations The show put up
at India Habitat Centre last week held together due to sheer
sincerity of effort and excellent performance
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Celebrating 150 years of the
Mahatma | Manohar Khushalani

Gandhi Ki Dilli at IIC, featured plays films and the festival
was also replete with discussions on topics and ideas ranging
from Sustainable Living, Sparrows to Gandhi'’s favourite
Bhajans and

even his nutritional philosophy expressed through a lunch
curated by Pushpesh Pant, with unfamiliar cuisine, like Bajre
ki Khichri, Methi ke Theple and many such minimalistic gourmet
items

National Theatre At Home:
Watch Top-Notch Shows Online
For Free | Londonist

National Theatre has launched a new way for audiences to
access its productions online while it is closed.

National Theatre At Home offers content including NT Live
productions available to watch for free on YouTube, and
resources from the National Theatre Collection being made
available online to schools and universities.

A selection of NT Live productions, recordings of stage shows
which have previously be screened in cinemas, will be made
available on the National Theatre’s YouTube channel from next
Thursday (2 April). Productions are shown every Thursday at
7pm, and then available for seven days.
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Theatre at Home

“Phansi se pehle Corona ki
antim ichha” by Sudhir Mangar

A writer and thinker, Sudhir Mangar, makes a very perceptive,
video, on lessons to be learnt from the current Pandemic.

A thought on many things in our lifestyle which we are viewing
due to corona impact and some aspects of change in society and
our thinking perhaps require introspection.
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