Yugpurush: The Soul of the
Guru-Disciple Tradition and
the Splendour of the Stage

On 18th August, the historic Kamani Auditorium in New Delhi
witnessed a theatrical evening that transcended performance
and turned into a soulful experience. “Yugpurush”, written and
directed by Jayvardhan (J.P. Singh), offered precisely such a
rare journey. Through this play, the director dared to bring
to the stage the confluence of the guru-disciple tradition,
spirituality, and human inquiry—-and this daring vision
succeeded on every level.

The performance began with the grand worship of Goddess Kali.
The resounding beats of the dhak, the echo of conch shells,
and the chanting of priests transformed the stage into a
sacred temple. This was not just a religious tableau, but a
conscious theatrical choice, transporting the audience to the
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spiritual ground where the journeys of Vivekananda and
Ramakrishna began. Here, the culture of Bengal does not remain
a mere backdrop but emerges as an inseparable part of the
narrative. Costumes, music, and dance brought the stage
alive—-red-bordered saris, traditional dhotis, the melodic flow
of kirtans, and classical gestures combined to transcend time
and space, carrying the audience to nineteenth-century
Calcutta.

One of J.P. Singh’s greatest strengths lies in his ability to
balance tradition with modern theatrical technique. Stage
design and lighting were not confined to creating atmosphere;
they actively deepened the play’s philosophical resonance.
Whether it was the steps of the Dakshineswar temple or the
historic moment of the Chicago Parliament of Religions,
projections and scene transitions provided not only dramatic
flair but also symbolic depth. Light at times expressed
Vivekananda’s inner turbulence, and at other times lingered on
the compassionate smile of Ramakrishna.

The soul of the production was carried by its performances.
Vipin Kumar, as Ramakrishna Paramhansa, infused the role with
simplicity and spiritual radiance, making the presence of
divinity palpable on stage. His compassionate gaze and subtle
smile did not merely represent the character—they embodied it.
Sudheer Rikhari, as Swami Vivekananda, brought to life the
disciple’s inquisitive, logical, and energetic spirit. His
voice and body language rekindled the memory of that historic
moment when Vivekananda introduced Indian philosophy and
spirituality to the world in Chicago. Together, their
performances created the heartbeat of the play-the tender
assurance of the guru alongside the restless questioning of
the disciple, ultimately merging into a profound philosophy of
life.

The greatest strength of Yugpurush is that it is not a simple
dramatic recreation of historical or mythological figures. It
is, at 1its core, a philosophical journey. Vivekananda's



scientific rationality and Ramakrishna’s devotional fervor
converge to remind us that even today the true path of life
lies in balancing these two poles.

A special note must be made of Jayvardhan (J.P. Singh). As
both playwright and director, he proves that theatre for him
is not merely an art form but a medium to bring life-
philosophy to society. His writing lends depth to the
dialogues, while his direction renders them alive both
visually and aurally. For him, theatre is not simply
“entertainment” but a path to “self-realization”-and this 1is
the play’s greatest achievement.

In the end, “Yugpurush” is not just a stage production; it is
a call of the soul. It demonstrates that the union of devotion
and reason is the true essence of life. Even after the curtain
falls, the experience resonates within the mind for long-and
that is the hallmark of truly great theatre.



