
When  Objects  Spoke,  and
‘Gareeb  Nawaz’  Raised  a
Question: A Moving Theatrical
Evening in Katharang

On 27th April 2025, at the Sammukh Auditorium of the National
School  of  Drama,  Delhi,  the  theatrical  evening  under  the
“Katharang”  program—organized  by  Mailorang  (Maithili  Lok
Rang), Delhi—featured Sambhav’s evocative presentation “Unke
Hisse Ka Prem evam Gareeb Nawaz”. The performance offered an
experience that touched audiences at their very core.

The direction was helmed by senior theatre practitioner Prof.
Devendra Raj Ankur, whose theatrical finesse was evident in
every scene and every emotion of the presentation.

The  first  story  viewed  love  from  an  unusual  yet  striking
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perspective—where  inanimate  objects,  rather  than  humans,
become witnesses. Set in an office, the hidden layers of a
boss’s romantic entanglements are brought to life through the
voices of his desk, chair, diary, mirror, and pen. While the
concept sounds extraordinary, it was executed on stage with
remarkable  ease  and  believability.  These  lifeless  symbols
transformed into living characters before the audience’s eyes,
each one addressing the viewers—sometimes with sarcasm, at
other times with compassion. The director’s choice to turn
objects into “characters” was a daring experiment in theatre,
and it proved to be a wholly rewarding one.

The  second  story  depicted  a  contemporary  conflict  within
society, rendered in a simple yet powerful form. The struggle
between  Vishwamohan—who  returns  from  America  to  start  a
BPO—and Riyaz, who opens a modest “Gareeb Nawaz Chicken Shop”
next door, is not merely a business rivalry. It becomes a
clash of two worldviews. Beneath its humor and wit, the story
makes  a  poignant  commentary:  in  the  blind  race  for
development,  how  many  truths  are  trampled,  and  how  many
“Gareeb Nawaz” figures are pushed to the margins?

On stage, Nidhi Mishra, Gauri Dewal, Rachita Verma, Amitabh
Srivastava, Amit Saxena, Harikesh Maurya, Sahaj Harjai, and
Prakash  Jha  brought  their  characters  to  life  with  such
intensity and nuance that each scene appeared to unfold right
before the audience’s eyes. Their performances added soul to
the  characters,  going  beyond  mere  dialogues.  Behind  the
scenes, too, a dedicated creative team worked tirelessly.

Music selection was curated by Rajesh Singh, and technical
operation during the performance managed by Unish Yadav and
Sahaj  Harjai,  whose  acoustic  execution  ensured  precise
alignment of sound with the emotional tone and rhythm of each
scene.

Lighting was sensitively designed by Raghav Prakash Mishra,
whose balance of light and shadow added both visual clarity



and thematic depth. Every aspect of stage design, management,
and  visual  aesthetics  reflected  a  mature  professional
sensibility  and  deep  theatrical  insight,  elevating  the
performance to a level of artistic completeness.

It would not be an exaggeration to say that this presentation
offered more than just two stories—it offered two distinct
philosophies  of  life.  One,  where  love  remains  forever
incomplete; and the other, where in the name of “success,”
human relationships and grounded realities are blurred. Prof.
Devendra Raj Ankur’s endeavor reaffirmed that theatre does not
end at the stage—it becomes an extension of our consciousness.

Sambhav’s performance reminded us that when acting, direction,
and  thought  move  in  unison,  theatre  becomes  more  than
performance—it becomes a dialogue that resonates deeply within
the viewer, long after the lights have dimmed.


